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PAUL WELLER 


with Jules Buckley & the 
BBC Symphony Orchestra 


FEATURING REWORKED CLASSICS 


‘You Do Something To Me’, ‘English Rose’, ‘Wild Wood’, 
‘Broken Stones’ and many more... 


OUT 10 DECEMBER 





"Spendallyour lifejusttofind out/Allthatrnatters is closeto you" 





ELCOMEtothefinalissue of 2021. It's a particularly 
good one to end the year. You'll find our first 

Paul Weller cover story for six years — where Pete 
Paphides witnesses at first hand the Guv’nor’s 
return to the stage after an absence of two years. 
Pete goes behind the scenes at tour rehearsals at Black Barn, production 
run-throughsin Wimbledon and, finally, catches Weller in full flight at 
one of the first shows on his recent tour. It’s full of great, fly-on-the-wall 
observations and asuprisingly soulful interview with Weller, while 

Pete even finds time to track the source of Weller’s most recent critical 
renaissance. There’s also our giant preview featuring some of the coming 





year’s essential albums, the return of Big Thief, the arrival of Margo Cilker, 





On the cover: 
Paul Weller by 
Sandra Мапа 


Eaglesby 
Henry Diltz 


typically packed and busyissue of Uncut. Please enjoy responsibly. 
What can Itell you about next year, then? No spoilers, of course, but 
Ihope you'll be pleased to know that we're already deep into our plans 
for 2022. Next month, forinstance, print subscribers should look out for 
something extra with theirissue. After the roaring success of our five- 
track Weather Station CD sampler earlier this year, we’re gifting youa 
five-track Hurray For The Riff Raff CD sampler. You'll find a sneak peek of 
what to expect on page 13. It’s amodest token of our appreciation for your 
continued support for Uncut. We're grateful and humbled that so many of 
you have either joined us in the last year or have renewed subscriptions. 
Ishouldalsothank]John, Marc, Tom, Sam, Mick, Michael, Mike, Phil, 
Johnny and Lora for their dedication and incredible work. | 





the birth ofthe Eagles and arare audience with Elvis Costello, who has a 
lot to say about everything. What else? New chats with Ray Davies, Cat 
Power, Hans-Joachim Roedelius, Jake Xerxes Fussell, Robert Fripp, 
William Bell, Nicole Atkins, plus a full report from the Never Ending 
Tour, as Dylan, renewed, springs backinto action. In other words, a 
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4Instant Karma! 
Janis Joplin, Ray Davies, Take Me To 
The River: New Orleans, Abiodun Oyewole 
of TheLastPoets, Eve Adams 


I4 Lenny kaye 
An Audience With... 


I8 New Albums 
Including: Jake Xerxes Fussell, Cat Power, 
Imarhan,BlackFlower, JanaHorn 


38 Ihe Archive 


Including: Robert Fripp, Kelley Stoltz, 
TheBand, Mary Wilson, The Chieftains 


50 Albums Preview 2022 
Our essential guide to some of the 
forthcoming year's key albums, with news 
of Neil Young, Jack White, The Weather 
Station, Stephen Stills and many more 


See you in 2022. 


58 Elvis Costello 


Tobe discussed: anew album, distorted 
truths andbeatingup Sting 


66 Margo Cilker 
Wechartthelongstrange trip of the 
powerfulnew voice of country rock 


70 William Bell 


Themakingof "YouDon'tMiss Your Water" 


74 Big Thief 
Themusicalnomadsdiscusslove, life and 
their stunningnew doubleLP 


80 Cluster 
Album By Album 


84 The Eagles 
Half a century ago, what drew four 
sun-loving Californians to a frozen UK? 
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Subscribe online atmagazines.nmenetworks.com 
Orcall01371 851882 and quote code UCPRXMS21 


Forenquiriespleasecall:01371 851882 or email:support@uncut.co.uk. Offer endsDecember 25,2021 





Icanneverimagine working with a better team of people. 
Anyway, enough of my rambling. Have a great Christmas 
and New Year, folks. 


LÀ 





Michael Bonner, Editor. Follow me on Twitter @michaelbonner 
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90 Paul Weller 
AstheModfather prepares forhisfirstlive 
showsinovertwo years, we visit Black Barn 
for fish'nchip suppers and the fulllowdown 


100 LIVES BobDylan, Tony Allen 


104 Films Titane Memoria Encounter 
106 DVD, Blu-ray and TV 


Peter Jackson's Get Backandmore 


108 Books 


LeeScratchPerry,MarkLanegan, JohnPrine 
110 Not Fade Away Obituaries 
112 Letters... Plusthe Uncut crossword 


па My Life In Music 


Nicole Atkins 
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THIS MONTH S REVELATIONS FROM THE WORLD OF UNCUT 
Ray Davies New Orleans TheLastPoets Eve Adams 








Photographer revisits his 
candid picturesof 
revealing the essence of the '60s" 

























IG Brother & The Holding to capture her enjoying life to its fullest 
Company at New York's — fooling around with a joke cigar at 
Anderson Theatrein | MC5’s commune in 1968, or pouring 
Е) February 1968 was only A O € hampagne into a paper cupin the 
ды ын у ы the second live show ickstage pavilion at Woodstock. 
Janis Joplinin that Elliott Landy ever ati For Landy, the hard-won nature of 
the| ilis lad Understandably, he was hooked. Joplin’s joie de vivre is what makes her 
Woodstock “I was completely blown MT he —T emblematic of her times. *She'd gone 


says today. “It was and still is one of | through alot of personal trauma іп her 
the best concerts I ever saw. There was 
something magical about that band." 

This moment was Landy's gateway 
totherock counterculture. Before he 
became renowned for the images that 
graced the covers of Nashville Skyline, 
Moondance and The Band, Janis Joplin 
was his first major photographic 
subject. “She always gave everything 
she had, there was no holding back,” 
he says of her legendarily committed 
performances. “You can see that really 
well in my pictures because they're 
filled with energy and motion. She 
didn’t choreograph herself, she just 
moved around and sang very 


“She broke 
through all the 
negative energy 
that was 
projected at her” 


life and she just said, ‘Effit, man, I’m 
gonna be who I'm gonna be.’ She broke 
through all the negative energy that 


spontaneously and was projected at her and said, ‘This 

unselfconsciously." is whoIam, take me or leave me.’ 
Offstage, says Whichis really the essence of what 

Landy, Joplin the'60s was about.” 





radiated a similar (D SAMRICHARDS 
energy. *She didn't UU ee TT 
have that [self- | Photographs Of Janis 
protective] wall of DEN 2171197 The Road 
stardom. She was . &OnStagewillbe 
very engaging and ` Î publishedin February; 
so yin d charming and visit elliottlandy.comfor — 
Big Brother & 9 thesound of her details of the Kickstarter 
ТЕЗ = voice was quite campaign, where you 
| : 9 beautiful." His М. canpledgetoreceive 
| © photographsseem _ n the Rood & On Stage signedlithos and posters 
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Lola Versus Powerman as агааіо 
musicalaboutasongwriter who 


up going to hell and 

back!” Ray Davies is 
telling Uncut about his new project, 
the BBC radio musical Lola Versus 
Powerman, based on The Kinks’ 
1970 LP. “When I made the album all 
those years ago,” he recalls, “I did 
a sketch storyline, and I wanted 
to write about the stories going 
through my head. Now it's about a 
songwriter who's madea pact with 
the Devil, partly inspired by a 
15th-century morality play called 
Everyman. It's about his struggles 
with demons. I steered away from 


T starts in aleafy 
suburb in north 
London - and ends 


B : | 
© Tiringofbeing 

2 aone-manhit 

| machine:Ray 
with TheKinks, 
[January 1970 _ 





makes a pact with the Devil... 


The Kinks’ story – I wanted to 
make ita story that everybody 
could relate to. It describes how 
I was having a slight mental 
breakdown atthe time." 
Davies' fragility atthe turn of 
the 705, as his first marriage 
collapsed and he rejected the 
pressure of being a one-man hit 
machine for his band, resulted in 
aseries of bruised, tender albums. 
Underestimated at the time, 
expansive anniversary reissues 
of Arthur, Lola Versus Powerman 
And The Moneygoround, Part One 
and Everybody's In Showbiz have 
revealed their strengths. But Davies 
hastypically gone further. Arthur 
was revisited with 
a2019radio play 
featuring doo-wop 
rearrangements 
and new songs, 
repositioning its 
| D story of hisuncle and 
aunt's disillusioned 
emigration to 
Australia as a timely 
Brexit prophecy. 
The Lola play was 
fashioned during 
the pandemic's 
contemporary ordeal. 
"Yeah, everyone's 
been traumatised 
these last 18 months," 
he considers. *It made 
me think about my 
life, andallthe ups 
and downs ofit. I think 





| alotof people are feeling that way 


now. It’s interesting to see how they 
come to terms with the new world. 
It looks like the old world, but it’s 
totally different. People are still in 
shock, I think.” 

Radio 4 has allowed Davies anew 
avenue for his work. 
“They’ve been very 
kind and supportive, 
and haven’t stopped 
me doing anything 
so far. When Lola 
first appears in the 
musical, she’s naked. 
Watch out for that 
scene!” The “Lola” 
single ushered in the gender-fluid, 
glam early-’70s. What does the 
character represent this time? 
“Freedom. Lola also represents a 
model from when I was an art 
student. I saw the real person again, 
going through Soho." 

The Lola and Arthur plays were 
written with Paul Sirett, who 
previously worked on the stage 


> 
“Iwas having 
a slight mental 
breakdown at 
the time” 


"Everyone'sbeen 
traumatised these 
last 18 months” 








musical Come Dancing (2008). As 
with the Olivier-award-winning 
musical Sunny Afternoon he 
wrote with Joe Penhall, these 
collaborations have returned 
Davies to the freedom of his art 
school days, when music was just 
one avenue amongst many. 
"Yeah, alot of my influences as a 
creative person were learnt there. 
Sketching and character work. It 
taught me how to bullshit, too!" 
Davies produced Lola Versus 
Powerman’s cast recordings at The 
Kinks' long-time studio Konk. But 
the prospect of a new Kinks album 
— tantalisingly close after he and 
brother Dave reunited on stage in 
2015 and then made demos - is, he 
confesses, on *the backburner". The 
siblings' combative 
relationship has, 
though, notably 
warmed. “We mostly 
meet on FaceTime. 
He’s a good guy, a 
good old boy - avery 
smart kid." For now, 
anew solo effort 
seems more likely. 
“Am I filling notebooks? Well, 
computers. I’ve got lots of songs. I 
might do a McCartney and goin the 
woodshedatthe weekends and 
record an album. My personais 
defined by my writing." © NICKHASTED 


Lola Versus Powerman airs on BBC 
Radio 4onDec11;it will be available 
subsequently on BBC Sounds 





Anew filmfollows the river south to The 
BigEasy, where the spirit of | 
andtheMardiGras tribes lives on 


HEN you're born 

there's music, when 

you die there's 
music," explains Aaron Neville 
of hiscity's culturein the new 
documentary Take Me To The River: 
New Orleans. Like director Martin 
Shore's previous film about 
Memphis music, this sequel records 
torch-passing collaborations 
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lanNeville(second 

left) with TheNeville 
Brothers: Art, Charles, 

_ AaronandCyril 
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between New Orleans generations, 
with Irma Thomas and Dr John 
among its iconic participants. 
Most poignantly, it includes the 
swansong of the four Neville 
Brothers, before the deaths of 
Charles (in 2018) and Art (2019). 
“Yall talk about when and maybe 
and if,” Art’s guitarist son lan, who 
co-produced the film, recalls of 
wrangling this final 
session. “But now is now. 
And we can just do it.” 
Former Talking Head Jerry 
Harrison, who worked on 
the accompanying album, 
is relieved that figures 


John were caught just in 
time. “You think, ‘Thank 
God Martin started three 
years ago, and nota year 
ago. It’s really essential 
all this was filmed.” 
Take Me To The River: 
New Orleans hinges on 
Hurricane Katrina’s 
devastation, which 
was compounded by 
government neglect. 
But for Ian Neville the 
pandemic was worse. 
“With the hurricane, at 
least we were allin the 
same boat - sometimes 
literally. Last year was a 
total shutdown, no 


such as the Nevilles and Dr 


music in the whole city. That wasa 
weirder blow than having to leave.” 
Both crises have shown that this 
extraordinary music’s future isn’t 
guaranteed. “It’s not inevitable 

at all,” Neville agrees. “It’s just 
fortunate that New Orleans’ past 
runs on alongside us, because we 
managed to keep the Mardi Gras 
bands you hear when you’re 
growing up and second lines 
[parades] in front of your house. It 
drives you to [make 
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have their own tradition." 

The film concludes with Snoop 
Dogg recording Toussaint's “Yes 
We Can Can" with Meters bassist 
George Porter and 5th Ward Weebie, 
a pioneer of thecity's bounce hip- 
hop phenomenon (who also passed 
away last year). “The impact that's 
touched most people recently is 
Juvenile and Lil Wayne," Neville 
reflects. “Bounce is a word in the 
dictionary, and the language those 
guys usein their songs and how 
they carry themselves - that's 
New Orleans as heck." 

The Indian tribes, scattered 
by Katrina and suppressed in 

subsequent police 


music], when you set MENO crackdowns, have 


exposed to all that also revived. “There 
from knee-high.” was a void for a 
Thefilm explores a minute," Neville 
rhythmic culture explains, “because 
going back to it's a very intricate 
18th-century slaves culture, to do the 
drumming in Congo suits and the whole 
Square, and the ° _ JERRY HARRISON thing. That's hi a 
intricately costumed YouTube tutorial! 


Mardi Gras Indian tribes – which 
were born from slaves mixing with 


Native Americans, and included the 
Neville Brothers' late uncle Big Chief 


Jolly. “New Orleans more than most 
cities resisted trying to follow the 
mutating muse of popular music,” 
Harrison argues. “There were times 
when its music burst through and 
found the right 
balance with 
what was 
becoming 
contemporary. 
Allen Toussaint 
was a genius 

at this. But 

New Orleans 
drummers 





But now that culture’s pushing on.” 
The film’s intergenerational 
summits are meant to ensure such 
continuance. As R&B star Ledisi 
puts it after her Irma Thomas duet, 
“We don’t want to lose the story.” 
Ian Neville trusts that story to keep 
going. “The organic re-interest 
of a younger generation is how it 
happened all along. And now 
we're on a big recovery wave, 
of getting new blood in all 
those scenes." © NICK HASTED 


Take Me To The River: New 
Orleans and its soundtrack 
album are due out in the 

US in April, with aUK 
release to follow 


Big Chief 
Monk 
Boudreaux 
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Hallelujah! The subject of 
thenew 
iS... 

.Updatedto 
includethe inside track 
onthe SOth anniversary 
reissue of All Things 
Must Pass, George by 
Klaus, and Get Back: The 
GeorgeEdit!Plus choice 
archive features and all 
thealbumsreviewed.lt's 
inshopsnowor available 
to order online from 
uncut.co.uk/single... 


Also still available direct 
fromour website: the 

to 
the 
to andawhole 
magazine curatedby and 
starring 5% 


willpublisha 
book-length narrative 
poemcalled Orlamin 
April 2022 viaPicador. 
Writtenentirely inthe 
Dorset dialect (with 
Englishtranslation), the 
poemis suffused with 
hints of violence, sexual 
confusion andperversion, 
theoppressionof family, 
butalsoecstatic 
moments insunlit 
clearings, song and 
bawdy humour’. 
Aspecialcollector's 
edition illustrated by 
Harvey herself follows 
in October... 


Jangle all the way! 


isthelatest 
volume of glossy guitar 
worship from Martin 
and PaulKelly, featuring 
contributions from the 
likes of , 

and 

„It's available now 

insoftback andsuper- 
deluxe editions from 
phantombooks.com... 


Oyewole: 
“Мепеедеа 
ќосоте 
together" 


of 


may 


nolonger be armingfor battle the way they 
once did, buthislyrical mission continues 


T’S not every day you speak to 

somebody who was arrested for 

holding up the KKK at gunpoint, 
but there aren’t many people like 
Abiodun Oyewole. We’re ostensibly 
discussing his new record, Gratitude, 
but it isn’t long before he is recalling 
some of the hair-raising moments 
from his past. “People were calling 
me a revolutionary but I hadn't done 
anything,” he says of his early days 
with The Last Poets. “I hadn’t shot 
anybody, I just wrote some damn 
poetry. I wanted to do more, so I 
began to get involved with social 
activity and that led me to North 
Carolina, where I robbed the Ku Klux 
Klan and went to jail.” 

It’s been that sort of life for Oyewole, 


= Me Oyewole (left) 
| withTheLast 
„ Poets, circa 1970 


who formed The Last Poets in East 
Harlem with David Nelson and Gylan 
Kain after the assassination of MLK, 
and performed for the first time on 
May 18, 1968 — Malcolm X’s birthday. 
The idea was Nelson’s, with Oyewole 
joining because he was concerned his 
anger at King’s death would lead him to 
“become a monster”. Nelson offered 
an alternative outlet for his rage. 
“Poets generally don’t workin groups 
but David wanted to put some poets 
together on stage from three different 
walks of life so people would realise 
you can bea Christian, a Muslim and 
an atheist and we all had the same 
foot on our necks,” says Oyewole. “We 
needed to come together to be powerful 
enough to take the foot off our necks. 
,  Ithoughtthat was wholesome.” 
The Last Poets’ eponymous 
1970 debut is seen as a 
foundation stone of hip-hop, 
inspiring artists from Gil Scott- 
Heron to Kendrick Lamar, and 
named by David Bowie as one 
of his 25 favourite ever albums. 
The group are still active today, 
with alineup that features 
Oyewole, Umar Bin Hassan 
and percussionist Baba Don 
Babatunde. They performed 
just last month in Newark 
alongside the city mayor Ras 
Baraka, son of Amiri Baraka. 
“Amiri was our mentor,” says 


“I robbed 
читы 

Klux klan 
and went 


to jail" 


Oyewole. *He offered a blueprint as 

to how we should function when we 
first got started. He says he still has to 
write poetry or he would lose his mind 
because there is so much other stuffin 
his life that is unpoetic." 

Meanwhile, Gratitude shows 
another side to Oyewole, drawing on 
the input of several generations of his 
family. “My wife’s son Oba picked the 
poetry, I recited it, and then his son — 
my grandson - made the music,” 
explains Oyewole. “My older son, a 
musical wizard, rearranged it. All I 
had to do was write the poems and 
open my big mouth and they took care 
of the rest. It was a beautiful project.” 

The thread connecting Oyewole’s 
work from The Last Poets to Gratitude is 
acommitment to empower black voices 
against oppression. Does it upset him 
that this still needs to be done? “What 
caused The Last Poets to exist in the 
1960s was social injustice, and social 
injustice remains at an all-time high 
in America today,” he says. “When we 
formed The Last Poets we knew one 
thing: the system does whatit does and 
white people will kill us any chance 
they get. Going against a system thatis 
designed to take you down is a dumb 
fight, you won't win that fight. The 
Last Poets were created to make black 
people realise we cannot afford to fight 
each other, we need a united front. 
Our mission was to unite black people 
to do good for each other and it is still 
the mission today." © PETER WATTS 


Gratitude is released by AFAR on 
February 4 
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THE NEW ALBUM FEATURING 10 NEW SONGS 





AVAILABLE NOW 


ON LP, CD, CASSETTE, BLURAY FILM & DELUXE BOX SET "4 4 
DIGITAL HI RES AUDIO at NEILYOUNGARCHIVES.COM and ALL STREAMING SERVICES d 
XSTREAM* HI-RES DOWNLOADS INCLUDED FOR ALL VINYL & CD CUSTOMERS AT NEILYOUNGARCHIVES.COM ТЖМ 
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Eve Adams 


LA-basednoir songwriter 
“making something beautiful 
out of something tragic” 


ORas long as she can remember, Eve Adams 
[= been drawn to the darkness on the edge 
oftown. In her tender torch songs and 

fatalistic folk-noir ballads, the singer-songwriter 
inhabits an intoxicating twilight zone of romantic 
ruin and dreamy despair. Love is tortuous and 
fleeting, bluesy heartache just around the corner, 
and death forever lurking in the shadows. 

Growing up between her mother's family farm 
in Oklahoma and her father’s LA base, Adams 
came to music young. “I’ve always loved to sing, 
since Iwas a little girl,” she says. “Тһе first song I 
wrote was when I was around 12 and it was called 
‘Tve Seen It All’, which I find pretty funny. It's so 
incredibly sad and I don’t know where the hell it 
came from! At that point I hadn't experienced 
anything traumatic, I had a great childhood. But 
even then I was fascinated by the darkness." 

On her latest album, Metal Bird, Adams is 
processing real grief and loss rather than macabre 
juvenile yearnings. The title was inspired by the 
frequent plane journeys the singer undertook 
during the LP’s gestation, travelling 
from her then-home in Montreal to 
deal with a family tragedy in LA. 
Flying for her came to symbolise the 
liminal state between life and death. 
“There is something heart-wrenching 
about flying,” she offers. “You’re 
participating in this long history and 
mythology of mankind’s dream to take 
to the sky, to overcome the gravity of 


I'M YOUR FAN 





“Beautiful, 


out ofa vintage film noir. Indeed, she cites 
Marlene Dietrich’s elusive temptress Concha 
Pérez in The Devil Is A Woman (1935) and Isabella 
Rossellini’s tormented femme fatale Dorothy 
Vallens in Blue Velvet (1986) as key inspirations. 
“Sometimes I feel like I don’t really belong in this 
era. lm sure a lot of people feel that way 
nowadays, though - these are hard times." 

This cinematic mood also extends to lustrous 
monochrome videos and stylish sleeve artwork 
for Metal Bird, designed by Adams herself. *My 
musicis inspired by visual art and my visual artis 
inspired by music, so it’s a nice little ouroborus." 

Metal Bird nudges Adams deeper into classic 
country-folk Americana than her lightly 
experimental early albums, In Hell (2017) and 
Candy Colored Doom (2019). “I wrote most of In 
Hell while I was 18 and 19, and I feel like it was 
coming from a much darker and sparser place," 
she explains. “As I’ve grown and stepped into 
womanhood, the music has changed with me." 

Long before the family trauma that inspired 
Metal Bird, Adams was writing songs filled with 
darkness. Accepting that loss and grief are 
universal experiences, she says, is strangely 
consoling. “Death is universal and I have never 
wanted to shy away from it. Iremember whenI 
got my driver's licence, I started to 
photograph roadkill. I'd see a dead 
skunk or deer and have to pull over 
to take a picture. I’d have this initial 
feeling of grief, then Га transform 
that into an act of remembrance, 
making something beautiful out of 
something tragic. People thought I 
was a freak, ha! Music is the same 
kind of process for me. It starts with 


the earth, to beas free asa bird. That : afeeling and becomes a need to 

resonated with me at a difficult time." eee in e turn it into something else, like 
Adopting a knowingly retro ӨЙ uos ey an alchemist." (D STEPHENDALTON 

aesthetic that recalls Lana Del Rey or through 

Julee Cruise at times, Adams conjures heartbreak Metal Bird is released digitally by 

up swooning, love-damaged narrators апа grief" Aoife Basin Rock on January 14, with a 

іп hersongs, who could have stepped NessaFrances physicalrelease to follow in Feb 
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On thestereo this month... 


SPIRITUALIZED 
Everything Was Beautiful 
BELLAUNION 

After the fairly restrained - 

by hisstandards-AndNothing 
| Hurt, J5pacemanletsit all 

out: trombones, choirs, great surges 

of orchestralsound and a full-on 
country weepie. 


CAROLI NE Caroline roucutrave 


Bewitching debut from the London- 
basedoctet, blendingstring-driven 
Appalachian folk chants withspacious 
post-rock. 


THEBUG FEAT. JASON 
WILLIAMSON 

"Stoat" NINJA TUNE 

Over atenseindustrial grime beat, the 
Sleaford Mods man comes for juicers, 
farm shops, ‘silly tunes’, Battenbergs and 
‘tools inshops who don't wear masks. 


| ~ I NOSDAM&RAYON 
22 | From Nowhere To North" 
EP morrmusic 


‚ Anticon beatmaker Odd 
aa | Nosdamteamsup with The 
NotwistfrontmanMarkus 


Archer for giddy, surprising lo-fi pop. 
Artwork by Movietone's Kate Wright! 


DIALECT 

“Keep Going... Under" EP sci. 
Richer andmore melodic companion to 
this year's Under~BetweenLP fromthe 
Liverpoolsoundartist, crossingstreams 
with Mark Hollis and Midori Takada. 


NAIMA BOCK "30 Degrees" SUBPOP 


Former Goat Girlbassist and sometime 
Broadside Hacks member strikes out 
alone. The vessel? Strange but catchy 
bossa-folk,notamillion miles from 
CateLeBon. 


SUPERCHUNK 

"Endless Summer" merce 
ChapelHillalticonsrollbackthe years 
withajoyousblastof climate-conscious 
powerpop, featuring their old touring 
buddies TeenageFanclub onharmonies. 


ERIC CHENAUX 

Say аига consTELLATION/MURAILLES 
SandroPerri'sright-handmanrefines his 
unique MO of mellifluous Brazilian-style 
ballads disrupted/enhanced by zonked 
guitar solos. 


MODERN STUDIES 

We Are There rec 

Fourth album of exquisite art- 
popfromtheScottish quartet, 
like all your favourite wintry/ 
forestyrecords - On The 
Shore, Spirit Of Eden, 50 Words For 
Snow -rolledinto one. 


GROUP LISTENING 

Clarinet & Piano: Selected Works, 
Vol рған 

Supremely serene minimalist 
interpretations of tunes by Robbie 
Basho, Neu!, Arthur Russell...andthe 
Camberwick Greentheme! 


CARGO RECORDS - BEST OF THE YEAR 2021 





JANE WEAVER VANISHING TWIN | MARINA ALLEN STILL CORNERS 


FLOCK 00КІІ GEKKOU CANDLEPOWER THE LAST EXIT 
FIRE RECORDS FIRE RECORDS FIRE RECORDS WRECKING LIGHT RECORDS 
LP / CD LP / CD LP / CD LP / CD 





GODSPEED YOU! BLACK EMPEROR THE MOUNTAIN GOATS MADLIB GOAT 


G D'S PEE AT STATE'S END DARK IN HERE SOUND ANCESTORS HEADSOUP 
CONSTELLATION MERGE RECORDS (ARRANGED BY KIERAN HEBDEN) ROCKET RECORDINGS 
LP / CD LP / CD MADLIB INVAZION LP / CD 
LP / CD 





PART CHIMP DEAFHEAVEN THE REDS, PINKS AND PURPLES WILLIAM DOYLE 
DROOL INFINITE GRANITE UNCOMMON WEATHER GREAT SPANS OF MUDDY TIME 
WRONG SPEED RECORDS SARGENT HOUSE TOUGH LOVE TOUGH LOVE 
LP / CD LP / CD LP / CD LP / CD 









Car 





WHITE FLOWERS ANDY BELL HANNAH PEEL THE COURETTES 
DAY BY DAY ANOTHER VIEW FIR WAVE BACK IN MONO 
TOUGH LOVE SONIC CATHEDRAL MY OWN PLEASURE DAMAGED GOODS 

LP / CD CD LP / CD LP / CD 





LORAINE JAMES HISS GOLDEN MESSENGER EMMA RUTH RUNDLE 
REFLECTION 1:2 QUIETLY BLOWING IT ENGINE OF HELL 
HYPERDUB TOUGH LOVE MERGE RECORDS SARGENT HOUSE 

LP / CD LP / CD LP / CD LP / CD 


SARGO  COLLECIVE: АН AMALGAMATION OF RECORD SHOPS AND LABELS DEDICATED TO BRINGING YOU МЕМ MUSIC 


IRELAND: DUBLIN - SPINDIZZY / KILKENNY - ROLLER COASTER RECORDS NORTHERN IRELAND: BELFAST - STRANGE VICTORY RECORDS SCOTLAND: DUNDEE - ASSAI / EDINBURGH - ASSAI / GLASGOW - LOVE MUSIC / GLASGOW - MONORAIL WALES: ABERYSTWYTH - ANDY'S RECORDS / 
CARMARTHEN - TANGLED PARROT / CARDIFF - SPILLERS / NEWPORT - DIVERSE / SWANSEA -DERRICKS NORIH- WESI: BARROW-IN-FURNESS – ТМТ RECORDS / LIVERPOOL - 81 RENSHAW LTD / LIVERPOOL - PROBE/ MANCHESTER - PICCADILLY RECORDS / PRESTON - ACTION RECORDS 
NORTH-EAST: BINGLEY - FIVE RISE RECORDS/ HARROGATE -P &C MUSIC/ HUDDERSFIELD - VINYLTAP/LEEDS - CRASH/LEEDS - JUMBO RECORDS/NEWCASTLE - JG WINDOWS / NEWCASTLE - BEATDOWN / NEWCASTLE - REFLEX/ SCARBOROUGH - RECORD REVIVALS / SHEFFIELD - BEAR 
TREE/SHEFFIELD - RECORD COLLECTOR / SHEFFIELD - SPINNING DISCS / STILLINGFLEET - BENWAY RECORDS / STOCKTON ON TEES - SOUND IT OUT/WAKEFIELD - WAH WAH RECORDS MIDLANDS: BEDFORD - SLIDE RECORDS / CAMBRIDGE - LOST IN VINYL/ CAMBRIDGE - RELEVANT 
/ COVENTRY - JUST DROPPED IN / LEAMINGTON SPA - HEAD / LEAMINGTON SPA - SEISMIC RECORDS / LEIGHTON BUZZARD - BLACK CIRCLE RECORDS / LETCHWORTH - DAVID'S MUSIC/LOUTH - OFF THE BEATEN TRACK / NOTTINGHAM - ROUGH TRADE / OXFORD - TRUCK STORE/STOKE 
ON TRENT - MUSIC MANIA / STOKE ON TRENT - STRAND RECORDS / WITNEY - RAPTURE SOUTH: BEXHILL ON SEA - MUSIC'S NOT DEAD / BLANDFORD FORUM - REVOLUTION ROCKS / BRIGHTON - RESIDENT / BURY ST.EDMUNDS - VINYL HUNTER / EASTBOURNE - PEBBLE / GODALMING 
- RECORD CORNER / LEIGH-ON-SEA - FIVES / LONDON - BANQUET GRAVITY / LONDON - CASBAH / LONDON - FLASHBACK / LONDON - ROUGH TRADE EAST / LONDON - ROUGH TRADE TALBOT RD / LONDON - SISTER RAY / MARGATE / ELSEWHERE / ROMSEY - HUNDRED / SOUTHSEA - PIE & 
VINYL / SOUTHEND ON SEA - SOUTH RECORDS / ST ALBANS - EMPIRE RECORDS / WATFORD - LP CAFE / WIMBORNE - SQUARE RECORDS / WHITSTABLE - GATEFIELD SOUNDS / WINCHESTER - ELEPHANT RECORDS SOUTH WEST: BRISTOL - RADIO ON/ BRISTOL - ROUGH TRADE / CHEL- 
TENHAM - BADLANDS / FALMOUTH - JAM / FROME - RAVES FROM THE GRAVE / MARLBOROUGH - SOUND KNOWLEDGE / TOTNES - DRIFT MAILORDER AND INTERNET ONLY STORES: BEEEP.COM / BOOMKAT.COM / NORMANRECORDS.COM / RECORDSTORE.CO.UK / VENUSVINYL.COM 


17 HEATHMAN'S ROAD, LONDON SW6 4TJ - CARGORECORDS.CO.UK - INFO@CARGORECORDS.CO.UK 





JOSHUA BLACK WILKINS; MARIO SORRENTI; CAL&ALY 





15tracks of the month's bestnew music : 


Rob Aldridge 
& TheProponents 


Mind Over Manners 

We begin this month with aslice 

of out-there Americana from 
Alabama’s Rob Aldridge and band. 
Jason Isbell is a fan, and former 
Drive-By Trucker Rob Malone is on 
lead guitar, but there’s also an air of 
Wilco circa Yankee Hotel Foxtrot 
about the title track of their new LP. 


2 

A Pair Of Brown Eyes 

On her latest selection of covers 

— reviewed at length on page 22 – 
Chan Marshall tackles songs by 
Frank Ocean, Jackson Browne, Bob 
Seger, Billie Holiday and more. 
Here’s her inventive, electronic 
version of a Pogues classic. 


3 

The Magic 

Mark Everett’s latest album as Eels, 
Extreme Witchcraft, sees the 
songwriter reunite with producer 
John Parish for the first time since 
the rocking Souljacker 20 years ago. 
This seems to have sparked anew 
streak of noisy inspiration, 
demonstrated by this distorted, 
Wurlitzer-driven track. 


4 

Cassandra 

Hot on the heels of last year’s 
Nightcap At Wits’ End, New Jersey’s 
psych-Americana troupe return 
with new album Dodging Dues. 
With Matt Sweeney producing, 

it was always likely to tend 
towards the short and snappy, 

as “Cassandra” shows. 
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5 


Morning In The Jungle 

This Belgian collective mix jazz 
with electronics and post-rock to 
create a fusion very much in line 
with London's own flourishing 
new jazz scene. Here's the sole 
vocaltune from their new record, 


Magma - check out our lead review $ 


on page 35. 


6 
Time Machine 


Optimism is the debut album by this 
fascinating new voice, born in the 
shadow of a Texas nuclear plant. 
Read more about her stunning, 
winding songs and her love of 
Richard & Linda Thompson in our 
review and interview on page 36. 


7 

Happens Too Soon 
Hauntology can be groovy, as 
The Soundcarriers have spent 
the last decade proving with their 
mix of arcane folk, tropicália and 
Radiophonic Workshop-style 
electronics. New album Wilds 

is their most muscular, and 
perhaps strongest, yet. Head to 
page 24 for more. 


8 

Breast Of Glass 

Good And Green Again, the latest 
record from the North Carolina 
guitarist, singer and folksong 
interpreter, is our Album Of The 
Month, and surely destined to 
be one of 2022’s finest. Listen to 
this, one of its six traditional tunes 
(alongside three self-penned 
instrumentals), as you read our 
expansive review and Q&A on 
page 18. 








кы = 


HIT PAR 


ADE 


TM ii Š ат MUSK 
қ TRACKS OF THE манн da z 


=: 1 
zl 
а. 

& 

J 

= 

a 

ш 

| 


| INCLUDING - 


9 

Butterflies 

Like a darker Lana Del Rey or 
Julee Cruise, Eve Adams inhabits 
а noirish LA of black-and-white 
movies, death and roadkill on her 
excellent album Metal Bird. 
Discover more about her in our 
I’m New Here piece on page 10. 


10 

Assossam 

These Tuareg rockers from 
Tamanrassetin Algeria have turned 
down the volume on their ace new 
album, Aboogi, breaking out the 
acoustic guitars and recording in 
their hometown for the first time. 
Theresults, it seems, are no less 
electrifying. Read our lead review 
on page 30. 


11 
Can't Turn Me Around 


New compilation Sacred Soul Of 
North Carolina, reviewed at length 
on page 33, captures the lesser- 
spotted gospel music still being 
madein the American South. This 
track from the Dedicated Men Of 
Zion opens the album and it's a fine 
introduction to the delights within. 


12 


Cultivated Graves 


Osees mainman John Dwyer 

has been steadily pumping out 
improvisatory kraut-jazz records 
over the last couple of years, 

but Gong Splatis one ofthe 
mightiest yet, with Dwyer and 
Sawyer teaming up with Run 
The Jewels collaborator Wilder 





Emily Scott | 
Robinson | 


Zoby for pieces alternately manic 
and meditative. 


13 

Seasick 

BBC Two’s The North Water derives 
much ofits air of menace from the 
music, courtesy of electronic 
adventurer Hecker. The full score, 
reviewed on page 29, is now getting a 
standalone release so you can create 
the whole “doomed whaling voyage” 
vibe in your own living room. 


14 

Old Gods 

Signed to John Prine's Oh Boy label, 
Colorado singer-songwriter Emily 
Scott Robinson taps into a vein of 
classic no-frills country, with three- 
part harmonies and a gripping 
story. Here's the opening track of 
recent album American Siren, a 
charmer worthy of Loretta Lynn. 


15 

TheHunt 

Ontheir anagrammatic new album 
Mndrmooaa, this Spanish trio 
switch between experimental jazz 
and slabs of synth-sound – 
challenging at times, but well worth 
the effort. “The Hunt” isa good 
example of all their extremes. (D 








SAVEUP TO 50? 
WHEN YOU 
SUBSCRIBE NOW! 


NEXT MONTH, 
SUBSCRIBERS £ 
WILL RECEIVE A j 
SPECIAL GIFT... 


Available exclusively г. р 
with the March 2022 
issue of Uncut, a five- 
track Hurray For The | 
Riff Raff CD including 
two tracks from her 
forthcoming album 
Life On Earth 





















SUBSCRIBE ONLINE AT MAGAZINES.NMENETWORKS.COM 
OR CALL 01371 851882 AND QUOTE CODE UCPRXMS?21 
LINES ARE OPEN MONDAY-FRIDAY 9AM-5.30PM 


NEW SUBSCRIBERS WILL RECEIVE THE CD WHILE STOCKS LAST - MAKE SURE YOU ORDER BY DECEMBER 21, 2021 TO GUARANTEE YOUR MARCH 2022 
ISSUE. The CD is only available to print subscribers. Direct Debit offer is available to UK subscribers only. $20.99 payable by six monthly Direct Debit. 
This price is guaranteed for the first 12 months and we will notify youin advance of any price changes. Please allow up to six weeks for delivery of your 
first subscription issue. The full subscription rate is for 12 months (12 issues) and includes postage and packaging. If the magazine ordered changes 
frequency per annum, we will honour the number of issues paid for, not the term of the subscription. For enquiries please call: 01371 851882 or e-mail: 
support@uncut.co.uk. Offer ends December 25, 2021 
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INSTANT KARMA 





66 Vlusic exists 


in the present 


tense 








AN AUDIENCE WITH LENNY KAYE 


6 6 T’S ahouse full of rabbit 


riu ошо The Patti Smith guitarist, 
rummaging around in his Nuggets compiler and 


basement to show off his 


latest purchases: four crates venerable rock scholar 


of Detroit techno 12”s bought at auction 


and a boxset of obscure Philly soul. talks techno, tom Verlaine 


Surrounded by books and records, not d h c 4 e h o 
to mention a 1965 Ludwig drumkit and ап 15 OWT Ig (ning 


a vintage sheet music collection - “even 


though I don’t read music!” - Kaye admits striking’ moment 


that it’s not a bad place to be locked down. 
Still, he describes his recent return to 
the stage with Patti Smith atthe 
Royal Albert Hall as an “ecstatic” 
moment. “I love playing live, 
I love the excitement in the air 
and the way the audience sends 
it back to you. Music exists in the 
present tense.” 
This year marked the 50th 
anniversary of Kaye and Smith’s 
first tentative steps towards 
poetic rock’n’roll sublimation, 
breathlessly recounted as part 
of the chapter on New York’s 
punk awakening in his new 
book Lightning Striking, which 
documents the explosion of 10 
epochal music scenes from Memphis 
in 1954 to Seattle in 1991. It confirms 
Kaye as that rare creature in rock: both 
instigator and chronicler, an instinctive 
guitarist as well as a compelling 
storyteller. “A great sentence has 
rhythm and melody, anda guitar solo 
has a narrative arc,” he suggests. 
“When those things fold in together, 
that’s who I like to be." 





























Interview by SAM RICHARDS 


within me makes mea whole personality. 
Istarted writing around the same time 
Istarted playing music. At college I had 

a band that played weekends at mixers 
and fraternity parties; at the same time 

I was writing for the college newspaper, 
and each medium seemed to inform the 
other. Patti came to me because she'd read 
something I wrote in Jazz & Pop magazine 
aboutthe afterglow of doo-wop, so she 
met me as a writer. She also knew I played 
alittle guitar. So we embarked on this 
thing that has alot of literary influences 
butis very musical. As a writer 
Ican bevery analytical, but my 
giftasamusicianisthatI'm not 
analytical at all. When I play, І 
feel the music - Pm a pretty good 
dancer, I must say! 


Did youbecomea writer because 
you were afrustrated musician, or 
did youbecome amusician because 
you were a frustrated writer? 

Nick McCain, Scarborough 


Iwas never frustrated! My parallel lines as 


amusician and writer have moved forward | ALS Dont 
pickingout di UL 

together. Sometimes one gets ahead coolsongs’: . ' noc ? 

oftheother, but the way they interact Kayein1974 Mf ЖЕТЕР k 
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Whatare your own favourite books 
aboutmusic? 

Jack Walters, via email 

I love Paul Morley's Words And Music, I 
think that’s a totally genius book. I love 
all of Nick Tosches' writings: Hellfire, 
hisJerry Lee Lewis biography, and Dino, 
are capturings ofthe way music and 
musicians should be written about. I love 
Bob Stanley’s Yeah Yeah Yeah. And I'm 
reading Bobby Gillespie's book now. A 
lot of memoirs are more self-serving than 
they need to be, but Bobby’s is highly 
psychedelic! He understands the feelings 
that music brings outin you. 


Lenny, I've told you on more than a few 
occasions how much the Nuggets 
compilation changed my life and 
steered the course for the kind of 
music| wanted to make. Could you 
haveimaginedhow influential the 
record wouldbecome? 

Steve Wynn, via email 

Well, thank God Iwasn't aware of how 
influentialitwould become, 'cos Iwould 
have fucked it up! It would have tried to be 
definitive, too self-conscious. The original 
list of 60 songs was all over the place 
because Iwas just picking out cool songs. 

I believe “Hi Ho Silver Lining" by Jeff Beck 
was on it! This was the music in the air in 
the 60s when I was growing up, driving 
across the country. When you 
listen to Nuggets, alot ofitis not 
what came to be known as garage 
rock. It's not all fuzztone and some 
yowling lead singer and a reedy 
Farfisa organ. There's Sagittarius, 
whichis very orchestral; there's 
Mouse, pretending he's Bob 
Dylan; The Third Rail is three 
hotshot producers from New York 
doing a novelty song. If you came 
over to my house, these are just 
the records I'd pull out. So I didn't 
realise it [would be influential], but 
I'm very grateful for all the beers 
its bought me over the years. №» 
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got too impressed with its own sense of 
virtuosity and performance, and then you 
don't have any entry levels, so things have 
to start from scratch again. I’m all about 
renewal. But my entire value system was 
formulated in the Summer of Love - that 
doesn't mean I can't bea punk, or that I 
can't enjoy country music. I’m not insular 
and I don’t throw out the past. 


Are youstillin touch with Tom 
Verlaine? Is there a worldin which 
hecouldhavehadamore sustained 
culturalimpact beyond thelate 70s? 
Richard Fellowes, Northampton 
I'm always in touch with Tom, 
E. i HI d | | ғ. TAE LN as muchas Tom is іп touch with 
* With The Patti Smith ere л ИЕТ 1) Чы —X-5 anybody. He’s played with us on 
Groupin1977:(I-r) li EM (6 МАЯ ҰР?) E numerous occasions and always 
JayDeeDaugherty, 1 | | 2 1 - A NN FANS. а M : 
Kaye, Smith, Richard © TU ) he Coder ox 4 plays brilliantly. And I wish the 
SohlandlvanKral | LN T F E “ЛЕК A worldwould appreciate more the 
incredible complexity of his musical 


Can yourecallthe first time youreally | – Annie Golden, what a beautiful imagination. He's one ofa kind. In 
felt the magic crackle with Patti? voice and what a great stage | B | ¥ * aperfect world he would be out 
Anne-Marie Cox, Glasgow presence. AndIalwayshadaspot —? AL 7. \ | thereplayingallthetime, but Tomis 
Our very first reading, of course. Patti had | in my heart for The Miamis; they M AnnieGoldenof Î a very private person and, in a way, 
come into the record store and asked ifI hada song called “We Deliver” The Shirts and € that’s one of the keys to his heart. It 
could back her up at a poetry reading at St which I still can sing in my head. HilvKristal | comes from deep within. He's a very 


funny person, don't get me wrong. 
When we're on the band bus 
and he's playing with us, it's 


Mark's. She wanted to shake it up a little bit. 
SoIwentovertotheloftshesharedon23rd | Whatdo you think of the CBGB 
Street with Robert Mapplethorpe.Ibrought | themebaratNewark airport? 


| December 1 

















my little Champ amp and my Gibson Scott Marantz, Hoboken, laughter time. But he likes to 
Melody Maker and she kind of chanted New Jersey make you work to get to the 
her poems and I just breathed with her. It I loveit! That to me is the real marker of heart of his art. 

was not supposed to be, ‘We’re starting a CBGB's strange legacy. Whenever I fly 

band’ - it was some weird art happening. out of Newark, Imake sure to havea beer Asamalerockhair icon, 
But as we got into what we did, especially there. They’re playing the soundtrack what can you tellus about 
during “Ballad Of A Bad Boy”, you could of my friends, I look up at the wall your routine? 

feel the energy in the room tighten and and there’s a poster of Lenny Kaye | | JohnPaulson, Aylesbury 
me and Patti align. You'd never think that Connection playing some timein 1983... | Ж қ | A hair icon? I never thought 
this could bea rock'n'roll band, and we It amuses me, I’m not precious about it. а The д у about that! I grew up in the 605 
didn’t do it again for another two-and-a- Ithinkif Hilly [Kristal, lateCBGBowner| | ы 71 (анайы k f whenhairwasarealstatement. 
half years. But you could feel that there was sitting next to meat the BA “аб 1978 ^ [remember when it grew over 


my collar and my mother 
started freaking out. You 
would walk into a diner and 
take your life in your hands. 


was alittle tiny seed, thatifitwas properly | bar, nursing his cranberry 
watered and hazed with marijuana smoke, | vodka, he'd bechuckling too. 
could grow into a great leafy tree. 

How didit feel when 


Whichis your favourite Patti Smith youfinally madeit over But really my routineis 
song to play live now? to London only to have nothing, I don't do anything. 
CarlEarnshaw, Aberystwyth Johnny Rotten deride Ilet it grow, and every once 
Ialwayslook forward to “...Southern you as hippies? in a while, when I feel my hair 
Cross”. Patti and I usually start it off on Marcus Schick, via email is wearing me and I'm not 
two acoustic guitars and Tony Shanahan Hey, that's punk rock for wearing my hair, I get it cut. 
and Jackson Smith, our bass player and you. I didn’t mind - we 

our guitar player, spiral it out — it’s their were hippies! I understand Any plans for anew 
showcase. It’s me and Patti and Jay Dee it — it’s a way to define album with Patti? 
[Daugherty, drums] underpinning it and yourself and say, ‘We’re Deano J via email 


We talk about it. We havea 
couple of songsin the works, but 
we've stopped putting pressure 


catching allits offbeats, I always love that. | gonna do it better.’ Every 
Ialsolove playing “Free Money”, it'sstilla | youth cult gets clichéd. 
high-energy burst of desire. And we don't Whenthings become 


play it much, but I really do adore "Broken | toofigured out, it’s time Nopressure: | onourselvestocome up with 
Flag". That's, to me, ananthem fora to change the channel, dc " the next record. When we do 


generation yet to understand itself. to move up a step on the | NewYork, | comeupwitha new record, it'll 
spiral staircase. Rock March2017 mean something, rather than 
Which CBGB band should have made | | just chopping out songs. Right 
itbigbutnever did? | now, our focus is very much on 
Vijay Ravit, via email . | performance and our interior lives. But 
Thefunny thing is that most ofthe CBGB we're full of surprises... 
bandsreally did make it. The core bands 
ofthat time have all written their namein Lenny Kaye's Lightning Striking: Ten 
the rock’n’roll hall of infamy. It was great Transformative Moments In Rock & Roll 
to see them all develop from nothing, is out now, published by White Rabbit; 
essentially. I would have liked to have seen an accompanying 2CD compilation is 
TheShirts geta little further, Ihaveto say E .  » | QquailableonAceRecords 





MICHAEL OCHS ARCHIVE/GETTY IMAGES; EBET ROBERTS/REDFERNS; ROBERTA BAYLEY/REDFERNS; 


MONICA SCHIPPER/GETTY IMAGES FOR ANTHOLOGY FILM ARCHIVES 
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TOMRANKIN 


"Andsunkherinthelow andlonesome water/Andhe sunkher inthelonesome sea" 


NEW АОЛ 





JAKE XERXES FUSSELL 


Good And Green Again 


PARADISE OF BACHELORS 


Timeless tales of loss and redemption fuel folk informed 
Southern songwriter's stirring return. By Stephen Deusner 


HE centrepiece of Good And 
Green Again, the ingenious 
and soulful new album 
by North Carolina-based 
folk musician Jake Xerxes 
Fussell, is “The Golden 
Willow Tree”, an epic story- 
song about the sinking of a ship. Combining lyrics 
and melodies from various folk tunes — including a 
song by The Carter Family and another bya North 
Georgia singer named Paralee McCloud - it's an 
intricate tale of maritime espionage, of courage and 
conspiracy, betrayal and comeuppance, told over 
a dozen swashbuckling verses. Fussell recounts a 
Sailor’s offer to scuttle his own ship to win the favour 
ofa rival captain, depicting the event in grave detail: 
“He had a little auger fit for the bore, and he bored nine 
holes in the bottom of the floor," he sings, his robust 
voice sounding particularly 
downcast. “And sunk her in 
the low and lonesome water/ 
And he sunk her in the 
lonesome sea." 

Thoselasttwo lines become 
the song's primary refrain, 
growing moreintensely 
regretful and melancholy with 
each repetition: as the sailor 
navigates the dark waters back 
to the captain, as he asks for his 
reward, and as heis double- 
crossed and thrown into that 
same "lonesome sea". At nine 
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minutes, *The Golden Willow Tree" is the 
longest song Fussell has ever recorded; not 
once, however, does it call attention to its 
length. Instead, the time flies by. Heisa fine 
singer, a sharp guitarist, but most of all he's 
anatural storyteller, drawing you into this 
unusual tale. The source material, along with 
some ofthelanguage and details, may be very old, 
but he makes it sound so very present tense, as though 
this sinking ship holds the key to understanding our 
current moment. And maybe it does: this is a song 
aboutthe present falling away into the past, into 
the *low and lonesome" sea of memory. 

Good And Green Againis, atits heart, an album 
about loss. These nine songs are full of ships lost 
beneath the waves, burning mills that will never be 
rebuilt, men who march offto war never to return, 
and the lovers who pine for them. But itis, crucially, 
also an album about rebirth. 
Thefolks who wrote the 
songs that Fussell uses for 
raw material understood 
that humanity must die and 
buildings must crumble so 
that new generations and 
new monuments can take 
their place. And Fussell 
understands that heis 
engaging in a similar process 
by combining those songs in 
new ways and singing them in 
the 21st century, highlighting 
folk music's potential as an >- 
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"Robust 
yetgentle’: 


7 Jake р i 


Fussell 


endlessly renewable resource. For him 
asongis no older than the last time it 
was sung. His fifth album, Good And 
Green Again is his most thoughtful, his 
most eloquent, and his most poignant 
explication of this idea. 

Fussell was working towards this album 
long before he was a recording artist. The 
son of academics who took their children 
along on research trips around the 
county, the Georgia native learned to play 
guitar by listening to old 78s by Blind Boy 
Fuller, Rev Gary Davis and Mississippi 
John Hurt, and as a teenager he took his 
first guitar lessons from Precious Bryant 
—ablues artist who had been recorded 
by the renowned historian (and Fussell 
family friend) George Mitchell in the 
late 1960s and who just happened to live 
down the street. He developed a keen 
interestin the family business, eventually 
studying folklore at Ole Miss and doing 
important work in the Mississippi Delta. 
Inthe early 2010s he moved east to North 
Carolina, where he found a community 
of likeminded artists including Nathan 
Bowles, Hiss Golden Messenger's MC 
Taylor, and Joe O'Connell (Elephant 
Micah). Recorded between tours 
supporting Joan Shelley and gospel greats 
The Como Mamas, his albums - starting 
with his 2015 self-titled debut – reveal him 
to be many things all at once. Fussell is 





asnappy, unshowy guitar player whose 
crisp picking adds flair to the occasionally 
odd imagery of his reclaimed lyrics, 
asong collector with unimpeachable 

taste as well as a thorough knowledge 

of the American folk catalogue, and 

in particular a singer whose voice is 
robust yet gentle, always conveying the 
humanity ofthe songs he sings. 

To helm Good And Green Again, Fussell 
conscripted his friend and occasional 
tourmate James Elkington, who has 
produced his own solo albums (also 
for Paradise Of Bachelors) as wellas 
Shelley’s excellent Like The River Loves 
The Sea from 2019. Recording at Overdub 
Lane, a small studio near Fussell's 
home in Durham, they corralled a 
crew of musicians to bring the songs to 
life, including bassist Casey Toll (HC 
McEntire, Skylar Gudasz) and drummer 
Joe Westerlund (Grandma Sparrow, 
Megafaun). Bonnie “Prince” Billy sings 
along on opener “Love Farewell”, his voice 
slightly distorted as though concerned 
about taking any attention away from 
Fussell. But the heroes of this album might 
be the horns, a relatively unprecedented 
sound on a Fussell album. They add a 
funereal gravity to *Carriebelle" and a 
curious dignity to closer “Washington”, 
unobtrusive but still evocative. 

Elkington somehow makes this set of 


songs sound even more intimate and 
immediate than previous collections, 
adding flourishes of horns and fiddle here 
and there butalso emphasising the crests 
and waves in Fussell’s voice. You can hear 
his every sigh and breath on “Rolling Mills 
Are Burning Down", his voice holding 
certain syllables (*darlinnnnnnnn"") to 
evoke a palpable and relatable sense of 
regret and resignation. *Love Farewell" is 
amasterclass on the power of a sustained 
note, as he holds his notes and hollows out 
the vowels. It gives the song a meditative 
quality, yet he still manages to navigate 
the playful hook with wry jubilation. 

As *The Golden Willow Tree" closes 
its epic at the bottom ofthe sea, Fussell 
slides slyly into the jumpier rhythms of 
“In Florida”, one of three instrumentals 
he composed for Good And Green Again. 
This is his first album to include his own 
compositions, none of which feature 
vocals: not only does he not consider 
himselfa songwriter, but he wanted those 
instrumentals to lighten and liven the 
album up. And they do. With its gangly 
barnyard riff and reeling fiddle runs, 
“What Did The Hen Duck Say To The 
Drake?" gives him a chance to show off his 
picking skills, and Fussell plays every lick 
likeit's the punchline to the title. ^Frolic" 
sounds like the memory ofa play song he 
might have heard growing up, such that 
itbecomes less about a game and more 
aboutthe memory of a sweeter time. 

There is something comfortable in 
the sturdy humanity of all of Fussell's 
records, but especially this one — 
something reassuring about the idea, 
passed down through generations, 
that from loss comes gain, from death 
rebirth. It might be tempting to chalk it 
up to the pandemic; after all, he recorded 
the album in late 2020, when vaccines 
were just becoming a reality after long 
months of lockdown. But the humble 
hopefulness conveyed by these songs 
would have come through no matter the 
circumstances. They speak to a big- 
hearted artist marking the exciting and 
heartbreaking passage oftime through 
old songs and now some new ones, too. 





GOOD AND GREEN RECORDS: 


Fussell on the albums that inspired his latest 


MARY MCCASLIN 
Way Out West 


PHILO, 1974 

"James [Elkington, 
producer] andl were 
sending each other 
examples of things we liked, and Way 
Out West was one of the first ones we 
traded. Mary McCaslin was from 
Californiaand made some really 
beautiful records in the late 60s and 70s. 
She's still around, but! don't think she's 
done anything in quite a while.” 





20-UNCUT ‘FEBRUARY 2022 


LATIN PLAYBOYS 
LatinPlayboys 
WARNERBROS, 1994 

"LosLobos has always 
beenone of my favorite 
bands. They can play 
great Mexican string-band music, but 
I've always been attracted to their artier 
side. David Hidalgo andLouie Pérez had 
this side project for a while called Latin 
Playboys. They only did two albums, and 
they're both really gorgeous, with these 
really ingenious arrangements. | don't 
think Good And Green Again sounds like 
that, but the moodis similar." 





BILL FRISELL 

Disfarmer 

NONESUCH, 2009 

"Imalwaysinterestedin 
. what BillFrisellis up to. 

Itsadifferent world - 
he's pretty solidly a jazz guy, but he's 
done a couple of records that have a folk 
element. Disfarmer is arecord that went 
along with this exhibition by this small- 
town photographer back in the 30s or 
‘40s. It's really gorgeous, andl think 
because of the visual element, ithas 
this dreamy quality.” 








SLEEVE NOTES 
1 Love Farewell 
2 Carriebelle 
3Breast Of Glass 
4Frolic 
5 Rolling Mills Are 
Burning Down 
6 WhatDid The 
Hen Duck Say To 
The Drake? 

7 The Golden 
Willow Tree 

8In Florida 

9 Washington 
ИШЕН 
Producedby: 
James Elkington 
Recordedat: 
OverdubLane, 
Durham,NC 
Personnel: Jake 
Xerxes Fussell 
(guitar, vocals), 
James Elkington 
(piano, organ, 
dobro, mandola, 
vibraphone, 
guitars), Casey 
Toll (upright 
bass), Libby 
Rodenbough 
(violin, viola), 
Joe Westerlund 
(drums, 
percussion), Anna 
Jacobson (French 
horn, trumpet), 
Nathan Golub 
(pedalsteel), 
JosephDecosimo 
(fiddle), Bonnie 
Prince Billy 
(vocals) 











Jake Xerxes Fussell Mel eile 
I've always liked tell 
music that expresses 


optimism and sadness" 


How did youend up working with 
James Elkington for this record? 
We've become friendly in the past 
couple of years. I played a run of shows 
with him — maybe four or five around 
the Midwest. We enjoyed traveling 
and talking about music together. He 
puts out records on the same label I do, 
and I love his records - the production 
quality and the arrangements. I didn't 
know if he was working with a really 
hotshot producer or something, but as 
we got to know each other, I realised 
that he's the producer and arranger. 
He's very self-deprecating, but he's a 
really brilliant producer. 


What was the studio like? 

We worked at this little studio herein 
Durham called Overdub Lane, which is 
very low-key. It's in a shopping centre. 4 
Butit’s got alot of great gear and a great 
board, and a lot of great records have 
been recorded there. I wanted some 
place close to home, some place easy. 
Ididn't wantto go somewhere else to 
makethe record. I don't have much 
attraction to fancy resort studios, not 
that I could afford that anyway. 


Thisis your first album with 
original compositions. Is that 
something you ve just started 
doing, orhave youbeen writing 
all this time? 

That’s something I’ve been doing 
forever, and even those are very loosely 
based on traditional tunes. There are 
some floating pieces of song that make 
up those tunes. I wanted to do it on this 

























record because of the lyrical content. 
The songs are sort of long and narrative, 
so the instrumentals break it up a little. 
It’s good to give the listener a break 

now and then. But it's not like I sit 

down and compose them. It’s not super 
thought-out that way. Usually it’s stuff 
I’m working on in my head, mixed with 
whatever traditional tunes I’m thinking 
about at the time. Normally I don’t play 
those instrumentals live, because I only 
have a finite amount of time onstage 
and I figure I should sing. That's usually 
what people come to hear. 


Andarecordobviously hasa 
different set of rules... 
Yes. Playing instrumentals live might 
bore people, but on a record, I 
have a bit more leisure with it. I 
wanted this album to be more 
spare, sothoseinstrumentals 
hopefully put more attention 
onthe sound of my voice and 
the lyrics I’m singing. There are 
threeinstrumentals out of nine 
tracks, sothat'sathird ofthe 
record. But I think that allows the 
other two-thirds to pack more of 
a punch. I was trying to bea 
lot more intentional 
about what the 
overalllistening 
experience 
would be. 


“Being a creative 


person means eoing 
through the world 


with your ears open” 


NEW ALBUMS 





Andone of those six lyric songs is 
"The Golden Willow Tree", which 
atnine minutes is the longest 
song you verecorded. 

That one was crazy! I don’t think! 
realised it was nine minutes long when 
Irecorded it. Then we went back and 
listened toit. ButIthinkit works - orat 
leastit does for me. It had to be that long, 
because the narrative wouldn't make 
sense if we edited out some of the verses. 
Ijustaccepted that it's a beast. That's the 
nature of the thing. 


Where did you discover 
thatsong? 

I’ve always loved that song. There 

are different versions out there, with 
different lyrics. The narrativeis usually 
thesame. There's a guy named Horton 
Baker, who was a ballad singer who lived 
somewhere in western North Carolina. 
He might have been a native Virginian. 
He was around the state line. He sang a 
version called *The Turkish Rebilee" that 
Ireally loved and listened to a lot. But 
thatversion has been combined with a 
couple of other versions, which is typical 
of what I do. I've always been interested 
in the families of songs. 


With that song, whichis about 
sinkinga ship, and ‘Rolling Mills 
Are Burning’, theres asense 

of lossin this record. Not even 
death, necessarily, but this 

older world deteriorating 

or disappearing. 

Inoticed that, too. But like all my 
records, I didn’t hear a theme until 
Ibacked away from the thing. That's 
when I realised what it was about. It was 
definitely not intentional on the front 
end. In my own life I don’t feel any great 
sense of personal loss. I’m generallya 
pretty happy person. Maybe part of itis 
just getting older, or maybe part ofit’s 
just being a human being in this day 
and age and watching the world do what 
it’s doing right now. Being a creative 
person means going through the world 
with your eyes open and your ears open. 
When you do, you start to play music or 
make art that reflects how you feel about 
that in some way. 


Theres asense of rebirth too, 
though. Even the title suggests as 
much- Good And Green Again. 
It’s hard to express verbally, but I’ve 
always been attracted to music that 
expresses some sort of sadness and 
optimism at the same time, songs that are 
both happy and sad. Ofcourse, that calls 
into question, what does happiness even 
sound like? Or sadness? I think about the 
corridos from the Texas-Mexican border. 
They sound like these incredibly upbeat 
polkas, but they’re singing about murder. 
Maybe I find that so powerful because 
happiness and sadness are mixed up 
togetherin life, you know? 

INTERVIEW: STEPHEN DEUSNER 
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Singing not drowning - Chan 
Marshall's spontaneous 
jukebox. By Alastair McKay 


COVER can bea disguise 
orasource of warmth. Or it 
can be someone else's song. 
For Chan Marshall, aka Cat 
Power, all definitions apply. 
Ask her to explain the process 
of choosing which songs to 
record on her third album of covers and she will 
respond with a rush of consciousness that 
mirrors the way the record was made. 

Some ofthe songs evolved through live 
performance, sometimes as reactions to 
Marshall’s own compositions. She took to singing 
Frank Ocean's *Bad Religion" as an antidote to 
performing “In Your Face" (from 2018's Wanderer) 
on tour, seeing itas a way of not getting pulled 
down by the weight of her own composition. 
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ChanMarshall: 
dreamy Cat- 
choruses of 
Auto-Tune 


Clearly, the line between resilience and despair 
is drawn іп chalk, because “Bad Religion" is a 
confessional about along night of the soul, with 
ataxi driverin the role of therapist, or at least 
an empathetic pair of ears. In Ocean's version, 
thereligiousimagery is foregrounded by the 
arrangement. Ocean's driveris Muslim, and the 
cultural awkwardness he described prompted 
some wayward interpretations ofthe lyrics. 
Marshall swerves this by having her cabbie say 
“praise the Lord" rather than “Allahu akbar”, а 
tweak that rewires one of the song's oscillations 
between self-pity and prejudice. 

Thenthereis *Unhate", a remodelling of 
Marshall’s own song, “Hate”, from her 2006 
album, The Greatest. The originalis a song about 
suicide, and it unfurls with such world-weariness 





thatthe singer barely remembers to add 
the veneer of poetry. *Unhate" is less 
barefaced and, though it could never be 
mistaken for a party anthem, the tune 
isinfused with more electricity. The 
treatment of Marshall’s voice adds 
aspectral quality. She sounds less 
defeated. Marshall views the song as 
being akin to a phone call to a friend in 
need, and rings off saying "no – don't even 
try". Thatintention colours much of her 
work, though the friend in need is often 
the singer herself. 

Ifthat sounds grim, it isn't. Musically, 
The Greatest marked a musical 
reinvention for Cat Power. Al Green's band 
offered a fresh context for Marshall's voice, 
adding volume, giving strength to frailty. 
Marshall was revealed as an inverted soul 
singer. Shelooks in, rather than out. She 
goes down rather than up. She doesn't 
explode. Sheimplodes. 

The sound has developed since, 
notably in the treatment of the voice. 

In Marshall's early career, nakedness 
was a strength. The voice was intimate, 
confessional. Now, her vocals tend to 
arrive in a Cat-chorus of Auto-Tune, 
leaving the singer less alone, which 
offers some comfort. But Marshall’s 
introversion isn’t about certainty, and 
the competing voices — her own — sound 
like ambiguity, multiplied. 

There is а dreamy, unconscious quality 
to the way Marshall inhabits asong. The 
Covers sessions were big on spontaneity. 
For the first five cuts the band gotintoa 
groove, and Marshall retreated into the 
vocal booth to wait for a song to arrive. It 
was, she says, about “the energy of not 
knowing what you’re doing”. The first 
song cued by the human jukebox was 
Bob Seger’s “Against The Wind”, inspired 
by Marshall’s memory of being ona 
small boat with a friend. When he 
received bad news by text, Marshall 
commandeered the Bluetooth and 
played Seger’s anthem of romantic 
self-determination as they navigated 
the Mediterranean. Marshall, of course, 
plays it anti-clockwise, stripping out the 
cowboy imagery and the chest-puffing as 
Erik Paparozzi adds overlapping folds of 








Chan Marshall: "Songs are little gift healers” 


The songs you vecoveredseemto tellastory. 
Was that a conscious thing? No, it was not conscious 
atall.Butitsalwayslikethat, because it's a time period, 
areflection -every record's a mirror into that time. 


The performances sound spontaneous. | don't 

set out to sing a cover. It's always just becauselneed to 
make music and sing right now. Whatever l get my brain 
on, whatever comes out of my mouth, that's a song. Songs 
arelittle gifthealers, youknow? We alldoit. We gothrough 
our vinyl, we find that song, we fuckin play it 10 times in 
arow. We have that feeling... It's, like, the healing urge or 
something. Loving music has urges, it's like arelationship. 


Why did youchange your song "Hate" to 
"Unhate" ? When! was pregnant with my sonltoured 


ڪڪ 
| 


God Who Made Honky Tonk Angels" has 
steel, and alotof £MeToo energy. The 
reboot of Nico's arrangement of Jackson 
Browne's “These Days" is sparse and – 


be more about dissolving emotions 
than biblical alienation. 

And soit goes, until you realise that, 
though they come from diverse musical 
traditions — the winding road between 
Billie Holiday and Lana Del Rey - the 
selections on this Cat Power mixtape 
carry a message of hope. For Marshall, 
every song is a torch, and there is 
none more illuminating than her hazy 
occupation of Paul Westerberg’s “Here 
Comes A Regular”. In Marshall’s reading, 
it’s asong about drinking alone, the 
lure of the dive bar, the salvation of the 
jukebox, the power of the song. There is a 
watery quality to the voice but Marshall 
swims directly towards the safe harbour 
of redemption. She does not wave, she 
does not drown. 


SLEEVE NOTES 


1 BadReligion 
For Marshall, са 
3PaPaPower 
every song 4White Mustang 
5APair Of 
n h BrownEyes 
IS a tore 6 Against 
| The Wind 
7 Endless Sea 
minimal piano. An epicis transformed 8 These Days 
into a circle of numbed neurosis. 9It Wasn't God 
Next to emerge was Nick Cave's “I Had WhoMadeHonky 
A Dream, Joe”, prompted by Alianna Tonk Angels 
, 4 . 101Наад 
Kalaba's ominous drumming. Marshall Dream Joe 
had performed Cave’s “Into My Arms” 44 HeraComat 
live but her interpretation of “Joe” is ARegular 


itself dreamlike. She repeats the title 12l'llBe 


as the tune rumbles on. Cave goes for Seeing You 
demented jabbering; Marshall fixates SS 
on nightmarish fear. Producedby: 
Some ofthe choices are surprising. The Chan Marshall 
Pogues’ “A Pair Of Brown Eyes" arrives Recordedat: 
like a transmission from a distant galaxy, Md iei 
Los Angeles 
halfway between Laurie Anderson and en 
" А Personnel: Alianna 
Shane MacGowan. Kitty Wells' *It Wasn't Kalaba (drums), 


Adeline Jasso 
(guitar), Erik 
Paparozzi(keys, 
bass, guitar), Matt 


unusually for Marshall - warmer than the Prynn(pedal 
original, though it remains a song about steel), Chan 
awoman who is barely hanging on. Iggy Marshall (all other 
Pop's “Endless Sea" is dialled down, to нечо 


around the world till was seven-months. It may have 
hadsomething to do with the reality thatl was going to 
be a mother. Some artists have songs|love.| feel, in those 
moments whenl'mlistening,| can cope with personal 
agony. Music does that. ljust felt like that song needed 

to change, period. 


How have youchangedit? That songis directly about 
suicide. That'sit. The reality of that song was very real to 
me, sol felt like it needed to change...|'velost alot of friends 
to suicide, andiflhadmadeacall... youknow? Things you 


can'tdo afterwards... Maybe the songislike that phone call. 


Therearealotof dark songs. But an undertow of 
resilience comes through. That's what we do.I think 
that's what we're here for. Really, our instinctis to not perish. 
Our instinctis to continue. 

INTERVIEW: ALASTAIRMcKAY 
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P24 THESOUNDCARRIERS 
P28 EELS 

P30 IMARHAN 

P31 JETHRO TULL 

P34 DANSARTAIN 

P35 BLACK FLOWER 

P36 JANA HORN 

P37 YARD ACT 


ABBA 
Voyage 


UNIVERSAL 


7/10 


"Waterloo sunset: the 
Eurovisionaries twilight odyssey 


The posthumous 
reputation of the 
final Abba albums 
perhaps raised 
expectations too 
far for the band's 
hard-headed “ABBAtar” reformation, 
but Voyage bristles with redeeming 
features. The lighters-ahoy “I Still 
Have Faith In You” and the disco- 
fied “Don’t Shut Me Down” anchor 
a record that’s best considered as 

a hokey Andrew Lloyd Webber 
musical about a band reuniting 

до years after all the members got 
divorced. It’s silly in parts (“Little 
Things"), deranged in others 
(*Keep An Eye On Dan") but the 
*ah-ha ah-ha” chorus on “Just А 
Notion" comfortably makes up 
fora multitude of sins. 

JIM WIRTH 


AKSAK MABOUL 
RedrawnFigures 1&2 


CRAMMED 


8/10 


Unorthodox Belgians’ all-star 
knees-up 

"P ` Polyrhythmic 
avant-pop veterans 
Aksak Maboul's 
first album in 30 
years, 2020'S 
Figures, added 
another layer of intrigue to their 
convoluted story — now it falls to 

15 remixers to make sense ofthe 
Brussels band's comeback. The 
catholic taste of Crammed boss 
and Aksak figurehead Marc 
Hollander means the likes of 

Cate Le Bon, The Notwist and 
Vanishing Twin arethe bigger 
names here — CLB offers a 
vocodered caress to “Sophie La 
Bévue" — while the inscrutable 
richness of the source material 
inspires Hello Skinny, Stubbleman 
and electro-acoustic composer 
Carl Stone to leap through the 
looking-glass. Hollander’s four new 
reworks cap a handsome package. 
PIERSMARTIN 
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SOUNDCARRIERS 


Hauntologists increasingly more than 
their influences. By Wyndham Wallace 


IT’S unfortunate that 
The Soundcarriers 
are so identified 

with ‘hauntology’, 
the term coined by 

"a Simon Reynolds to 
describe what he 
referred to as “ghostified” music. While it’s 
unquestionably invited and warranted, 
this emphasis on the Nottingham band's 
expertise at evoking a bygone era, as well 
asthe technical manner in which they do 
so, focuses the spotlight on their historical 
influences. Prioritising style over their 
substance does the quartet few favours, 
however, because it makes it harder to 
think of them as a ‘living’ band. The reality 
is that while they may raise ghosts from 
the past - among them producers from the 
1960s and early 1970s such as Joe Meek, 
David Axelrod and Serge Gainsbourg – 
The Soundcarriers are considerably more 
substantial than they are spectral. 

On Wilds that’s more obvious than on 
their three previous collections, which 
have generally been more whimsical, 
flower-power affairs, indebted to breezy 
sources of folk, tropicalia and psychedelia 
like Pentangle, Erasmos Carlos and 
The United States Of America. Leonore 
Wheatley’s maidenly vocals still indicate 
a fondness for chasing white rabbits like 
Grace Slick or skipping round maypoles 
in the style of The Wicker Man - though 
occasionally her detachment also brings 
to mind another classic film, 1975’s 
psychological horror The Stepford Wives 
— but the trio behind her have never 
sounded more muscular. Indeed, one 
wonders whether, had they hired, say, 
Alan Moulder as producer, they might 
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SLEEVE NOTES 





1 Waves 

2 Traces 
3AtThe Time 

4 All These Things 
5Falling Back 
6Saturate 

7 Driver 

8 Wilds 

9 Happens 
TooSoon 
qu 
Producedby: The 
Soundcarriers 
Recorded at: 
acottage 
inParwich, 
Derbyshire; 
various spaces 
onCarlton Road, 
Nottingham; an 
unnamedprimary 
school; a disused 
Nottingham art 
gallery 
Personnel: 
Leonore 
Wheatley 
(vocals), Adam 
Cann (piano, 
organ, electric 
piano, drums), 
Dorian Conway 
(guitars, flutes, 
vocals), Paul 


Isherwood 


(guitars, 
bass) 





Wildstyle:The 
Soundcarriers 
in the studio 


even have ended up sounding like Ride 

on Nowhere, whose choirboy harmonies 
contrasted so effectively with their barrage 
of noise. Wilds, in other words, leaves the 
flowers to Wheatley and the power 

to Dorian Conway, Paul Isherwood 

and Adam Cann. 

Thisis especially notable in the 
force with which Cann drums, whether 
thwacking his kit like it's a recalcitrant 
child in a Barry Hines novel amid "Falling 
Back”’s relentless, Electric Prunes fuzz 
– compare his technique, incidentally, 
with Loz Colbert's on “Seagull”, Nowhere's 
opening track - or meting out more 
measured punishment on “Traces”, 
around whose abrasive effects and 
loping beat he hammers his cymbals 
or rolls his sticks on the snare for extra 
frills and spills. There’s a motorik quality 
to some rhythms, too, contributing to 
the songs’ propulsive immediacy and, 
simultaneously, their mesmerising 
character. The smell of sweat, one 
imagines, is as potent in their studio 
these days as the marijuana and 
incense thickening the air. 

Such energy is similarly evident in 
Isherwood’s bass playing, the scratchy, 
percussive sound of his strings sometimes 
genuinely overwhelming the notes he’s 
plucking. Indeed, its physical nature is 
almost central to the frantic “At The Time”, 
certainly more vigorous than the synths 





Adam Cann: "It's quite 


justhammeringit out each 


pulsing through its verses. It's as vital, too, 
to ^Trace"'s forward motion as *Driver"'s, 
another high-throttle tune on which he 
scurries around his fretboard, hurtling 
towards a climax distantly echoing the 
finale of David Bowie's “Suffragette City”. 
In addition, many of these tracks are pacier 
than any they've previously put to tape, 
exhibiting an oft-uncontained, formerly 
absent aggression which intimates a 
greater urge to animate their audience, 
previously only suggested by Celeste's 
knowingly titled “Тһе Last Broadcast”. 

Its knowingly titled, of course, because 
TheSoundcarriers have frequently been 
compared to another hauntological act, 
Broadcast, and there's little question they 
inhabitan analogous world. The galloping 
“Waves” chiming zither and reverbed 
flute provoke irresistible memories of Get 
Carter — atouchstone they also share with 
Stereolab, who covered the theme tune - 
and *Happens Too Soon" conjures up The 
Free Design, whose Chris Dedrick wrote 
theliner notes for The Soundcarriers' 
debut, 2009's Harmonium. Even their 
choice of guerrilla studios, including 
a PeakDistrict cottage, a gallery and a 
former primary school, subliminally — if 
advertently - summons up memories of 
whatthe late Mark Fisher once referred 
toina 2012 essay, “What Is Hauntology?" 
as "thelostfutures that the 20th century 
taught us to anticipate". 

The Soundcarriers' future, however, 
is far from lost. For all the geeky talk 
of plate reverbs and tube amps which 
inevitably surrounds them - and 
which, like Stereolab's space-age imagery, 
tends to exclude more mainstream 
audiences by implying a demand for 
familiarity with its significance — what 
they are is timeless. That's best illustrated 
by Wheatley’s evocative, infectious 
melodies, which could be compared to 
Amelia Fletcher’s or Sarah Cracknell’s. 
Wilds will continue to content those 
eager to brandish their knowledge of 
Ennio Morricone, Os Mutantes or Jacques 
Dutronc, but it nonetheless cries out for 
attention from those looking for more 
primal, immediate pleasures: beauty, 
bliss and release. 





and song. We've always 


crazy, the disparate day, literally waking up and beensointo the quality and 
spaces we ve been gettingbehind the drums creativity of alotof'60s and 
working in" or keys. We thenstartedto '70s music, andhave always 
recordinaconvertedprimary їгіеаїо aim for that sort of 
Much of this schoolin Nottingham, then warmth and craftin the 
wasrecordedin decampedtoanartspace production.It'sabigpart 
environments that wherethe bulk of the album of the band, looking at the 
aren't traditional wasrecorded. We then studio as another instrument. 
studios. Whatspaces finished off in our current 
did you spaceinanold warehouse. Elijah Woodrocked 
choose? upon your last album. 
Westarted Doesitbother you Were you tempted to 
working on thatpeople are so check your address 
ideasina fixated on your work's book for another 
cottageinthe sonic qualities? high-profile guest? 
Peak District, Only if it gets really anal. At Haha! We tried Tom Cruise 
which was the endoftheday, it's allin buthe wasn't available. 
great for the service of the music INTERVIEW: WYNDHAM WALLACE 






Memphis Ice 
SINGLELOCK 


New Jerseynative brings 
Broadway to Memphis in 
bravuraperformance 
Atkins wasn't 
M ^ | \ £ joking when she 
iname-checked 

ZI Garland and 
“НЕ Minelli following 

4481 this audacious 
live aa of songs from her 
delightful 2020 album Italian Ice, 
accompanied only by piano, violin 
and cello, having challenged herself 
to approach her own songsas if they 
were standards. Several of them, 
including “Captain”, “Forever” 
and “In The Splinters”, could be 
mistaken for Sondheim or Lloyd 
Webber show tunes, while “Far From 
Home" sounds like a Brill Building-era 
Carole King demo. Atkins belts and 
emotes without а trace of irony, 
clearly revelling in her ability to time- 
travel to a bygone era. To get the full 
effect, you have to see her pull it off, 
which renders the performance film 
the definitive version. 
BUDSCOPPA 





Hungry Shells 


RVNGINTL. 


Late Finnish composer and 
Brooklyn experimentalist 
collaborate to mixed effect 


Several decades 
separated Ka Baird 
and Pekka Airaksinen 
' when they started 
Ex collaborating ata 
music festival in 
2018. Yet the resulting album shows 
their clear artistic affinities. In places 
Hungry Shells evokes New Age 
music — see how “Parallax” and 
“Roseclouds” flow together lysergic 
synthesisers, avant-operatic vocals 
and flurries of piano. Butitis often 
more challenging than that implies, 
especially the nine-minute title 
track, a sonic collage of harsh 

tones and queasy processing. 

An anchor of sorts can be found 
inthe pair's spoken Buddhist 
parables, which lend this chaotic 
record a sort of spiritual focus. 
Airaksinen passed away six 
months after Hungry Shells’ 
recording; it serves as an 
appropriate epitaph. 

LOUISPATTISON 







Olivia 
Block: 
unsettling 





Things Are Great smc 


Bridwell gets backinthe saddle 
and heads towards thelight 


m © After three vital LPs, 
| climaxing with 2010's 
panoramic Infinite 
Arms, Ben Bridwell 
found himselfin a rut, 
his helium tenor adrift 
over half-hearted songs and rehashed 
arrangements. Soin 2017 he reshuffled 
the lineup, grabbed the reins and 
set offin search of his elusive muse. 
From the electrifying first few minutes 
of Things Are Great, it’s evident that 
Bridwell is revitalised; his voice 
takes on newfound urgency amid the 
silvery guitars and buoyant rhythms 
of “Warning Signs” and “Crutch”. He 
then relives domestic disputes and 
panic attacks on “In Need Of Repair” 
and “Aftermath”, finding strength 
in vulnerability. The LP becomes 
increasingly ornate as it progresses, 
as orchestral flourishes and multi- 
tracked chorales signify the journey 
from darkness to light. BUDSCOPPA 





Day By Day SMITHSONIANFOLKWAYS 


Folk-country treasures from 
octogenarian flatpicker 


Having worked 
with Johnny Cash, 
Bob Dylan, the Nitty 
Gritty Dirt Band, and 
== Plant & Krauss over 
| - 3 his storied career - 
mm soundtrack duties for O Brother, 
Where Art Thou? — Blake's legendary 
status has long been assured. Here 
the veteran guitarist and banjo player 
negotiates a bunch of weathered folk- 
country ballads with consummate 
aplomb, aided by cellist wife Nancy 
and members ofthe Rising Fawn 
String Ensemble. Blake's timeworn 
tones are perfect for "The Dying 
Cowboy" and the almost Biblical 
*Montcalm And Wolfe", while a choir 
of voices guides "My Home's Across 
The Blue Ridge Mountains". ROBHUGHES 





Innocent Passage In The 
Territorial Searoomao 


Staggering suite of droning, 
kaleidoscopic sound explorations 

It’s telling to 

discover that 

Innocent Passage 

In The Territorial 

Sea was inspired, 

іп some ways, by 
Anna Kavan’s brutal post-apocalyptic 
book Ice; US composer Olivia Block’s 
new album has something similarly 
unsettling at its core. Much of the 
album is built around one bass 
pattern, which acts as a subtle hinge 
for the set — it's rather like Richard 
Youngs' explorations of permutational 
song. But there's something woozily 
psychedelic about Innocent Passage, 








Specs bombs: 
BloodRedShoesaka 
Steven Anselland 
Laura Магу Carter 


as Block’s compositions and sound 
design always seem to be shivering, 
juddering, close to being out of control. 
Lucid yet surprisingly hallucinatory, 
it's deeply compelling work. JONDALE 


Ghosts On Ta Юре VELVETEEN 


Rejuvenated duo delve deep 


r 


It’s been һа Ға 
lifetime since Steven 
Ansell and Laura- 
Mary Carter began 
making music 
together as Blood 
Red Shoes, but nothing about their 
sixth album sounds like business 

as usual. Refreshed by time spent 
independently exploring their own 
musical interests (Ansell electronica 
and production work; Carter an 
Americana-inspired solo album) and 
inspired by true crime documentaries 
and podcasts, the duo sought to 
explore the darker side of the human 
psyche, leaning into haunted house 
synth lines and gothic horror bass. 
Ansell stretches his voice to breaking 
point on creepy opener “Comply”; 
Carter pitches somewhere between 
obsession and problematic glamour 
on noise-rock centrepiece “Morbid 
Fascination”. LISA-MARIEFERLA 


The World To Come mur: 


British songwriter serves up 
subtle score for Mona Fastvold s 
award-winning film 

After scoring short 
films for the likes of 
om Lynne Ramsay and 
Peter Strickland, 
Blumberg takes on 
Mona Fastvold’s 


THE WORLD TO COME 


















The World To Come, which follows 
two neighbouring couples battling 
hardship and isolation in mid-19th- 
century America. The 24-track album 
is a considered work, avoiding the 
trappings and tropes of string-heavy 
bombast and cheap urgency, instead 
allowing woodwind, strings and 
ambient textures to coalesce and 
build slowly. However, it’s alsoa 
varied score, the poignant beauty 

of “Chicken Plucking” giving way to 
the dark, rumbling, sax-screeching 
“The Storm”, which creates a 
constant push-pull marriage of 
tension and beauty throughout. 
DANIEL DYLAN WRAY 


Body/Dilloway/Head 


THREELOBED 


Righteous sonic mangling from 
avant-garde three-way 


Firstas a member 
of Detroit noise 
linchpins Wolf 
Eyes, then asa 
solo artist, Aaron 
Dilloway has carved 
outareputation as a purveyor of 
challenging, deconstructive sound. 
On Body/Dilloway/Head he inserts 
himself right in the middle of 
Body/Head, the avant-rock duo 
that Kim Gordon formed with Bill 
Nace following Sonic Youth's split. 
Largely it's Dillowayin the driving 
seat, taking up Gordon and Nace's 
vocals and guitar and bending 
them out of recognition using 
magnetic tape trickery and effects 
units. The mostthrilling moments 
arethosein which you catch a 
glimpse of the band jamming away 
amid the aural wreckage. 
LOUISPATTISON 
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BONOBO 
Fragments 
NINJA TUNE 


7/10 





“Save me, save me 
from the unknown", 

f entreats guest Jordan 
Rakei on “Shadows”, 
which uses Bonobo's 
witnessing ofthe 2020 
California wildfires as a metaphor for 
personal uncertainty and destruction. 
Thetrack's echoing of Theo Parrish's 
work both adds to its resonance and 
points up Bonobo's roots. It's 20 years 
since his debut LP and Fragments 
could have been made any time 

in the last 25, yet the down-tempo 
warmth, tasteful orchestrations and 
immaculate production are still a 
winning combination. There's alot of 
soulful hush against smooth breakbeat 
backdrops but the boshing, laser- 
strafed “Otomo” апа “Age Of Phase""s 
woodblock funk deliver welcome 
pick-ups of pace. 

SHARONO'CONNELL 


BORIS 
W 


SACREDBONES 


8/10 


In 2020 Boris released 
NO, ariotous assault 
of screeching metal 
¥ noise and teeth- 
А rattling riffs. On the 
| follow-up, W, they 

partner with that record to form a 
joint statement called ‘NOW’ that is 

“a continuous circle of harshness 

and healing”. Pulverising noise is not 
entirely absent - the sludgy riffs of 
“The Fallen" growl ominously - but 
they arelargely replaced with more 
atmospheric explorations, Wata's 
gentle vocals and tracks that slow 
and quieten down to reveal a tender 
exploration of texture. “Beyond 

Good and Evil” is almost lullaby-soft 

іп its delivery, making fora dreamy 
album - and dichotomous partnership 
— to follow the nightmarish sounds 

of NO. 
DANIEL DYLAN WRAY 


BRIMHEIM 
Can't Hate Myself Into 
ADifferent Shape 


WASENTERTAINMENT 


8/10 





E Ittakes real skill 
to write an album 
inspired by depressive 
episodes, social 
anxiety and toxic 
relationships and 
make it funny, but with a vignette 
about putting on makeup for a trip 
across the street to buy some frozen 
vegetables, Brimheim does exactly 
that. Danish songwriter Helena 
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Heinesen Rebensdorff - her stage 
name means “home of the breaking 
waves" in Faroese - teamed up with 
producer Seren Buhl to layer harsh 
electro-sonics and experimental 
fragments over her otherwise simple 
songwriting: where “Favourite 

Day Of The Week” and platonic 

love song “Hey Amanda” channel 
the straightforwardness of a more 
resonant Phoebe Bridgers, *Hurting 
Мед Fun" ends the album in a drum 
machine-led hall of mirrors. 
LISA-MARIEFERLA 


COLDCUT 
@0 (Ahead Of Our Time) 


NINJA TUNE 


9/10 


— Miti "n Groundbreaking 
M к Жү; 4 sample-pop stars, 
ЖЕ high-tech studio 
W futurists and widely 
Г "ue respected Ninja Tune 
Wj аре founders Matt 
Black and Jonathan More explore 
their mellow side as both curators and 
composers on this sumptuous ambient 
compilation. Designed to soothe 
pandemic anxiety, with profits 
going to mental health charities, 
@o features mostly new tracks from 
contemporary artists alongside 
rebooted and remixed classics 
from the likes of Sigur Rós, Ryuichi 
Sakamoto, Suzanne Ciani, Mira Calix 
and Coldcut themselves. Exploding 
and expanding ambient definitions, 
the broad sonic terrain here includes 
modern classical minimalism, glitchy 
electro-jazz, luminous choral pieces, 
eerie sci-fi dronescapes and much 
more. A rich, generous, immersive 
audio feast. 
STEPHENDALTON 
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Myriad Sounds FRIENDLY 
7/10 
m Whoever Claude 
-7, „М Cooperis, they've 
if, f „ chosen to stay in 





MAA theshadows - you 
2) wonder why. They 
V —/ — clearly have some 
clout because they've managed to 
assemble an all-star local cast — 
including Bealo, Reprazent and 
Beth Gibbons collaborators - to let 
looseon this enjoyably rugged 
psych-funk romp that nods 
(vigorously) to Bristol's legacy of 
beats and breaks, from drum’n’bass 
to dubstep. Loping basslines and 
nifty percussion frame most of these 
cuts which either burst with energy 
—thesax-lashed “Stan’s Plan” and 
"Tangerine Dreams" - orsoak up 
a groove, such as bongo dub job 
“Hardenhuish” or the low-end gristle 
of “Magic Circle” and “Holy Water”. 
PIERS MARTIN 


MIKECOOPER 
Oceans Of Milk & Treacle 


ROOM40 


8/10 


For some time now, 
Mike Cooper’s music 
has hada particularly 
recombinant, 
quizzical bent, 
something he extends 
further on Oceans Of Milk & Treacle. 
It’s astrangely compelling artefact 
constructed from field recordings, 
electronics, guests on saxophones, 


a Жаса” желі Mu 














Mike Cooper: 
quietly 


A 
magnificent ^ 4” 1 





voice and percussion, and at its 
lustrous core, Cooper's quietly 
magnificent guitar, here at its most 
potent when bobbing and diving 
into waves of seasick wooze, as on 
the beautiful double-header of “Tirta 
Gangga” and the title track. It’s playful 
stuff, sure, but there's nothing ersatz 
about it; this is music as critically 
rigorous as it is deeply invested 

and moving. JONDALE 


SARAH DAVACHI& 
SEAN McCANN 
Mother Of Pearl «cra. 


8/10 


Over the last decade, 
these two LA-based 
artists have each 
created a stack 

of experimental 
albums - often 
droning, minimalist and exploratory 
— but have never worked together: 
Mother Of Pearlisthe couple's first 
collaboration, and it's one oftheir 
most beautiful, restorative efforts. The 
instruments may change across these 
six meditative pieces - bowed and 
plucked strings, Mellotron horn tapes, 
synthesised birdsong, electric pianos 
and more - buta gorgeous haze of tape 
hiss and room tone is always present 
likeathird collaborator, a sonic 
weighted blanket of soothing sound. 
TOMPINNOCK 


THEDIASONICS 
Origin Of Forms recorpkicks 
8/10 





эмомсв —-— Theycallit"hussar 
funk": asolyanka 
stew of sinewy eastern 
grooves, modal 
melodies and freak- 
fuzz guitar. For their 
debut — recorded to eight-track tape 
for added analogue authenticity - this 
newly minted Moscow quintet have 
taken inspiration from '60s and '70s 
film soundtracks, as well as recent 
tastemakers like The Budos Band, 

El Michels Affair or Sven Wunder. 
Underpinned by drummer Anton 
Moskvin’s precision breakbeats, 
theresults are heady, eclectic and 
occasionally huge. Witness the 
monstrous “Salmanazar”, which feels 
like a lost Roy Budd score to some 
Kremlin cold-war thriller. MARK BENTLEY 
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submarinecat.com 
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THE REPRISE YEARS (1968-1971) 





5-CD SET // 10-LP SET (Limited Edition of 4,000) 


^o nr CONNU DES 

Over Six Hours of Previously Unreleased Home, Studio, and Live Recordings 
Book with Archival Photos + Cameron Crowe In Conversation with Joni Mitchell 
Plus a gift-with-purchase print at JoniMitchell.com 


JIMA 


© 2021 Rhino Entertainment Company, a Warner Music Group Company. All Rights Reserved. JoniMitchell.com 
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AMERICANA 


Album of the month 





` ROB ALDRIDGE & THE 
PROPONENTS 


Mind Over Manners 


SELF-RELEASED 


8/10 


Potent second offering from rising Muscle Shoals quartet 


те) PORTE ROB ALDRIDGE isn't familiar to 
most, butthat's no reflection on 
his talent. Having spent the last 
— - few years touring the American 
р | South and breaking onto the 
— اک‎ | festival circuit, first as a solo 
artist andthen heading up The Proponents, the 
Alabama native is finally starting to get noticed 
asasongwriting frontman capable of a gnawing 
hook and a finely weighted turn of phrase. Jason 
Isbellis a fan, having commandeered Aldridge 
and the band as the opening act on his recent 
swing through the state. And the connection to 
Drive-By Truckers is deepened by way of The 
Proponents’ lead guitarist Rob Malone, who 
left the former after 2001’s Southern Rock Opera, 
just prior to Isbell’s arrival. 
The Truckers are actually a decent marker 
for the kind of rugged, wind-blown roots-rock 
that Aldridge trades in, forgoing any cheap 
fetishisation of the South for something more 
nuanced and considered. Mind Over Manners, 
the successor to The Proponents’ self-titled 2018 
debut, slinks between soulful, rustic blues and 






FEBRUARY welcomes the return of 
Portland's The Delines, the country-soul 
ensemble steered by novelist/ex-Richmond 
Fontaine chief Willy Vlautin and lead singer 
Amy Boone. Third album The Sea Drift pécoris 
acollection of “songs and stories found 
drifting up and down the Gulf Coast”. 
Centred around string and horn 
arrangements, Vlautin's narrative-driven 
songs depict characters in various states of 
desperation and flux, largely inspired by the 
work of Tony Joe White. Vlautin says thathe 
and Boone ‘used to have conversations 
about his records and she d always joke: 
Just write me "Rainy Night Е 
In Georgia’. Jesus, what 

atall order, butl guessin my 
own way І started trying." 
Charleston duo Michael Trent 





wired rock, driven at its most lawless moments 
by the fierce guitarinterplay of Aldridge and 
Malone, notunlike the Truckers' squalling 

axis of Hood and Cooley. This is best heard on 
“Ball Of Yarn", which lopes into view on a softly 
swinging bassline beforeripping through the 
sky like a tempest. There is, too, an echo of 

Tom Petty's Heartbreakers in the fizzy electric 
charge of “Twisted Blanket" or the burning rage 
that consumes “Explaining To Do", on which 
Aldridge addresses the hypocrisy of organised 
religion: “Ifasses were as narrow as minds/ 
They'd put a thousand in a pew”. 

Elsewhere, Aldridge is more reflective. The 
unsettling *Poor Taste", a persuasive duet with 
fellow Muscle Shoals singer Wanda Wesolowski, 
deconstructs a toxic relationship. “Want It More” 
and “Loneliest Of Company" both reference 
first-hand struggles with depression, the 
former also laying bare its impact on Aldridge's 
marriage. Meanwhile, the Wilco-ish “Beatlesque 
Nowhere", shaped by a subtle string motif, 
is proof of deeper musical ambition. 

ROBHUGHES 


Shovels & Rope, are back that month too. 
Initially conceived asastripped-down 
acoustic effort, Manticore puattone grew into 
something more expansive during the time 
afforded by lockdown, resulting in 10 new 
songs that address celebrity culture (lead- 
off single Domino" re-examines the James 
Dean mythos), identity, family and inherent 
challenges inlong-term relationships. Also 
due in February is Almost Proud mecourymusic, 
thelatest from bluegrass stalwarts The Del 
McCoury Band. A sparkling mix of originals 
and covers, the setincludes guest spots 


from pianist Josh Shilling and Vince Gill. 


Andin a similar vein, Toward 
The Fray AMERICANA VIBES 
continues the evolution 

of progressive bluegrass 
outfit The Infamous 
Stringdusters. ROB HUGHES 





JOHN DWYER, RYAN 
SAWYER, GREG COATES, 
WILDER ZOBY & 
ANDRES RENTERIA 

Gong Splat 


CASTLEFACE 


7/10 


Freaky avant-jazzimprou by Osees 
man and friends 


Dwyer’s latest avant-garde 
improvised ensemble 
features Run The Jewels 
collaborator and co- 
producer Wilder Zoby 

and percussionist Andres 
Renteria alongside semi-regulars Ryan 
Sawyer and Greg Coates, who collectively 
deliver a crawling, paranoiac jazz-funk 
odyssey. It might be the best of these 

Dwyer & Co records to date, with tracks 

like *Toagut", “Hypogeum” and “Minor 
Protocides" featuring spluttering chip-fat 
blobs of synth on top of shuffling drums and 
dancing basslines, while “Anther Dust” 
and “Giedi Prime" deliver a more ambient 
journey into transcendence. Dwyer says it 
was recorded *in the peak of dope-smoke 
lockdown", and it certainly feels that way. 
PETER WATTS 


CALLUM EASTER 
System 


8/10 


Energetic second from 2019 Scottish 
Album Of The Year nominee 


Unusually, Edinburgh's 
Callum Easter demands the 
| designation “Eno-esque” 
not for his second album's 
ambient nature but for its 
wilful jumble of sounds, 
which recalls the Pop Professor's early 

solo years. “Lose Sometime”’s primitive 
keyboards and “What You Think”’s fuzzy 
guitars and honky-tonk piano suggest 
Suicide playing at glam, and the latter’s 
boosted by a choir of childlike Marc Bolans 
that also graces “Find ’ Em A Home"'s furious 
dissection of privilege and poverty. “Honey 
Вее”% drawled vocal raises ghosts of Arab 
Strap and its metallic percussion The The's 
"Infected", while *This Feeling" concludes 
with anarchic dub. Baby's on fire. 

WYNDHAM WALLACE 


EELS 
Extreme Witchcraft 
EWORKS 








7/10 


Oldblack magic still works for 
beautifulfreak 


“Tcanlay down my muddy 
shoes on the dining room 
floor if that’s what I choose", 
sings Mark ‘E’ Everett 

on the Monochrome 
Set-ish “Strawberries And 
Popcorn”, the chief Eel having returned to 
the happily single/slightly unhinged phase 
of his musical cycle for album No14. With 
John Parish back as producer for the first 
time since 2001's sabre-toothed Souljacker, 
Extreme Witchcraft snaps and snarls more 
than usual (with “What It Isn't" positively 
barking), but wit, tunes and third-degree 
self-awareness continue to serve the post- 
grunge Randy Newman well. JIM WIRTH 





EMBRYO 
Auf Auf 


MADLIBINVAZION 


7/10 


Hailing from Munich, 
Embryo were one of 
the more far-sighted 
groups of the original 
'70s kraut wave, their 
jazzy, exotic music 
rediscovered by several generations of 
producers looking for a source of funky 
breaks. One such figure is Madlib, who 
has signed up a new incarnation of 
Embryo, now led by Marja Burchard, 
the daughter of late founder Christian 
Burchard. Auf Auf - German for “up 
up" – goes deep, a series of deftly 
played excursions foregrounding 
snaking saxophone and skittering 
jazz drums. Theirimpulse towards 
far-flung sounds remains, best seen 
on “Baran”, a take on modal music 
from Afghanistan. LOUISPATTISON 


SIMONE FELICE 
AllThe Brig ht Coins curysaus 





7/10 


The fresh scar 
where his chest 
was Carved open 
for life-saving heart 
$ surgery symbolised 
lit the death-defying 
herceness of Simone Felice's solo 
debutin 2010. But producing 
and writing for others eventually 
took over, and “Puppet”, a rare 
confessional ofthe grinding reality 
of the scuffling singer-songwriter, 
explains why. “Whatcha doing after 
the show?" an empty voice asks, 
after you "drag your sorrows out on 
display". The passion ofa precarious 
lifelived by a gospel of poetry and 
rock'n'rollis, though, undimmed, 
in music of acoustic intimacy, 
helped by Kieran Hebden's spectral 
guitars and the WebbSisters' choral 
harmonies. “All The Kings Of Earth”, 
one of four spoken-word songs, isa 
motel pandemic vision, the piano’s 
rueful pressure mounting, as Felice 
takes another American reckoning. 
NICKHASTED 


NILS FRAHM 
OldFriends New Friends 


LEITER 





7/10 








| Pianist Frahmis 
1*, \abighitterinthe 
' ae > | modern classical/ 
Га ambient electronic 
held, known both 
=d for his formalism 
"x semana bent. As its title 
indicates, his latest (double) LP mixes 
old compositions (most previously 
unreleased) with new, the result 
of a2020 archival sort-out. Played 
on different pianos, all arein the 
minimalist vein and bear his auteurist 
marks: a delicate beauty, restrained 
swells of emotion and the apparent 
creation of an element that's half 
water, halfair. Old Friends... flows as 
aset piece but there are standouts, 
notably a curiously Callahan-like 
“Then Patterns", where the pump 
of pedals is clearly audible, and the 
WindhamHill-ish *New Friend". 
SHARON O'CONNELL 


GARCIA PEOPLES 
Dodging Dues 


NO QUARTER 


i - 


7/10 


Theenthusiasm 
ofthis New Jersey 
sextet for longform 
psychedelic jams 
1 qs | has come to define 
pas ‘ie them, but GP’s roots 
liei in uis and they've long since 
branched into country rock, psych 
jazz and English prog folk. This set, 
which follows last year's terrific 
Nightcap At Wits' End, presents like a 
palate cleanser before their next move. 
Atunder 34 minutes, it necessarily 
swerves dense improv passages, 
instead highlighting the nimble, airy 
interplay of multiple guitars, notably 
onthe gently grooving *Cold Dice" and 
the courtly, flute-flecked “Cassandra”. 
Satisfying in a very different way are 
“False Company”, the lunging, Crazy 
Horse-style opener and an Allman 
Brothers-edged “Tough Freaks”. 
SHARON O'CONNELL 


KATEHAVNEVIK 
Lightship 


CONTINENTICA 





6/10 


X 3 Norwegian singer- 

~ songwriter and 

EE soundtrack composer 
+ Kate Havnevik makes 

F | manicured electro- 

Ne pop that radiates 
wP sparkle and cosy winter 
warmth. This polished fourth album 
reunites her with longtime studio 
collaborator Guy Sigsworth, whose 
portfolio includes Björk, Madonna, 
Britney Spears and more. Indeed, 
Havenvik seems to be aiming for 
a Bjork-lite territory with beautifully 
arranged electro-orchestral chamber- 
pop like “Come Back” and “Dream 
Her To Life", while the woozy off-the- 
grid reverie “Camp High Hunt Low” 
could be a veiled A-ha homage. Born 









from loose studio improvisations, 
Lightship is avery pleasant listen in 
small doses, but over the long haul 
its well-mannered Nordic blandness 
loses its glib middlebrow charm. 
STEPHENDALTON 


TIMHECKER 


The North Water OST 
INVADA 
7/10 
The path from 
^ "experimental 
| musician" to 
чы *acclaimed film 
© composer” has been 


— — well trod these last 
few years. Following a good two 
decades refining his artful take on 
drone music, Tim Hecker made the 
leap with BBC2’s The North Water, a 
chilling Arctic period drama starring 
Colin Farrell as a grizzled, possibly 
psychotic whaler. Blending orchestral 
music and electronics, Hecker's score 
captures the cold, barren dread of 

the Arctic, but also moments of stark 
beauty: see the glinting synths of “Our 
First Whale”, or “Winter’s Coming”, 

a lonely piece for treated cello that 

is pretty and foreboding in equal 
measure. LOUISPATTISON 


HELADO NEGRO 


Far In 
4AD 
9/10 
Roberto Carlos 
Lange's sixth 
I album as Helado 
Negro and first for 
GAD, Far In was 
largely created 





NEW ALBUMS Ө 


Bah humbug: | 


Hiss Golden 
Messenger's 
MC Taylor 


during the several months of 
lockdown limbo that started as a 
two-week arts residency in Marfa, 
Texas, in March of 2020. Yet the 
songs that emerged are marked 

less by pandemic anxieties than 
feelings of love and gratitude, Lange 
applying hisinviting blend of synth- 
pop, ultra-casual folk, ambient, and 
South American grooves to tributes 
to his partner (“Gemini & Leo") and 
his mother (“Telescope”) as well as 
his fond memories of family parties 
of the ’8os (“Outside The Outside"). 
For all the music’s woozy richness, 
Far In’s warmth is its greatest virtue. 
JASON ANDERSON 


HISS GOLDEN 
MESSENGER 
OCome All Ye Faithful 


MERGE 


8/10 


As MC Taylor tells 
it, O Come All Ye 
Faithful resulted 
from an epiphany 
in a Target outlet. 

z Buying wrapping 
paper ‘during the pandemic-blighted 
2020 Christmas season, he was 
struck by the dissonance between the 
general mood and the upbeat Yuletide 
soundtrack berating shoppers through 
the PA. He resolved to make something 
more apposite. Some of O Come All Ye 
Faithfulis familiar – the titular hymn, 
versions of CCR’s “As Long AsI Can 
See The Light”, Spiritualized’s “Shine 
A Light", among other covers. New 
songs maintain the careworn, 
contemplative mood – “Ву The 
Lights Of St Stephen”, a Dylanesque 
country trundle, especially merits 
consecration as a carol. 

ANDREW MUELLER 
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Imarhan: finding 
"anewcolour”in 
their own studio 


IMARHAN 


Aboogi 


CITY SLANG 


8/10 


Tuareg rockers reconnect with the serenity 
and sadness of their home. By Sam Richards 


IMARHAN have 
long been anointed 
as Official heirs 
to Tinariwen’s 
desert-rock throne. 
Frontman Iyad 
Moussa Ben 
Abderahmane (aka Sadam) is the cousin 
of Tinariwen’s bassist Eyadou Ag Leche 
and has joined them as a touring member 
on occasion. The bond between the two 
bands continues on this album, with 
Tinariwen's Abdallah Ag Alhousseyni 
and Mohammed Ag Itlale (aka Japonais) 
contributing guest vocals - the latter, 
poignantly, in his final recording session 
before his death in February. 

Whilethe music Imarhan make draws 
from the same well, combining blues 
and rock with Tuareg folksong and its 
distinct flavour of “assouf” (which broadly 
translates as longing or solitude), they 
always set out to distinguish themselves 
from their forebears by incorporating 
poppier influences and appealing toa 
younger generation. Press photos around 
the time of their 2016 self-titled album 
showed the quintet dressed in jeans and 
leather jackets rather than the traditional 
allichu veils, while the promo clip for the 
following year’s terrific “Azzaman” found 
them cruising around the suburbs in fancy 
Shades and pulling donuts in the desert, 
ina knowing nod to hip-hop culture. 
The video for “Achinkad”, Aboogi's first 
single and opening track, is markedly 
different. The band are dressed in 
traditional robes, seated arounda 
campfire, picking out a doleful, hypnotic 
pattern on acoustic guitars. Although 
the song explodes into life with a holler 
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SLEEVE NOTES 





1 Achinkad 
2Derhan 

3Temet 

4 Tindjatan 

5 Asof 

6 Assossam 

7 Taghadart 

8 Laouni 

9 ImaslanN'‘Assouf 
10 Tamiditin 


11 Adar Newlan 
Ea 


Producedby: 
Patrick Votan and 
Maxime Kosinetz 
Recordedat: 
AboogiStudio, 
Tamanrasset 
Personnelincludes: 
Sadam (vocals, 
guitar), Hicham 
Bouhasse 


(percussion, guitar), 


Abdelkader Ourzig 
(guitars), Haiballah 
Akhamouk 
(percussion), 
Tahar Khaldi 
(bass), Japonais 
(vocals оп 
“Tamiditin"), Gruff 
Rhys (vocals оп 
“Adar Newlan’, 
guitar andbacking 
vocals on "Imaslan 
N'Assouf"), Sulafa 
Elyas (vocals on 
“Taghadart"), 
AbdallahAg 
Alhousseyni 
(vocals оп 
"Tindjatan") 





halfway through - with the campfire 
tableaux giving way to scenes of 
exuberant sword-dancing and a jeep 
barrelling across the sand - the message 
is clear. Thisis a deliberate restatement 

of Imarhan’s Tuareg roots, a sign of their 
commitment to the music and traditions of 
their semi-nomadic people. 

While Imarhan were forced to record 
previous albums abroad owing to a lack 
of suitable facilities, in 2019 they took 
matters into their own hands and began 
building their own studioin their home 
city of Tamanrasset, in Algeria's Saharan 
south. Aboogiisthe first fruit ofthat 
endeavour, and as a result of being able to 
work on home turf, on their own clock, it's 
more relaxed and airy than the preceding 
Temet, with the focus on acoustic 
instruments, goatskin percussion and 
massed vocals chants. 

Butthat doesn't mean Imarhan have 
mislaid their pop smarts. “Derhan” 
(“Hope”) is an infectious, accelerating 
anthem powered by handclaps and funky 
Richie Havens-style strumming, while 
the slow-burning “Temet” (“Relations”) 
constructs a snaking, hypnotic groove 
around which wisps of psychedelic guitar 
curl and fade. Even “Laouni”, a cyclical 
paean to an estranged lover, quickly 


lodges in your brain despite its counter- 
intuitive rhythm and lack of rock heft. 

The music instantly conveys a strong 
sense of defiance in the face of sorrow, 
a feeling that is confirmed when you 
read the startling English translations 
of some of Sadam’s lyrics. “This year I 
saw the unimaginable”, he sings in his 
native Tamasheq. “The Devil walking 
about in broad daylight... An old man 
distraught... No-one is left here". Abdallah 
Ag Alhousseyni's visceral tale of battlefield 
defeat on *Tindjatan" is complemented 
by Sadam's articulation ofthe Tuareg 
people's present-day struggles under the 
various national governments who control 
their homelands. *They wantus to stay 
ignorant”, he rails calmly on “Assossam”. 
“They don't care what happens to us". 

While Aboogi pulls back from the 
slicker, crossover sound suggested by 
Temet, it’s by no means an insular record. 
Tinariwen's last album Amadjar showed 
how sympathetic fellow travellers such as 
Warren Ellis and Cass McCombs could be 
profitably welcomed into the fold without 
having to change course, and Aboogi 
boasts a couple of winning cameos of 
its own. The appearance of Sudanese 
vocalist Sulafa Elyas, exchanging verses 
with Sadam on the exquisitely desolate 
“Taghadart” (“Betrayal”), provides one 
of the album’s highlights, as she sings 
gorgeously in Arabic about “the size of 
emptiness”. Initially, Gruff Rhys’ guest 
turn on album closer “Adar Newlan” might 
seem more incongruous, but his gently 
stirring hymn to the universal pleasure of 
“te cryf” (Welsh for “strong tea”) meshes 
perfectly with Imarhan’s distinctly double- 
edged depiction of desert life and “rocks 
that are full of fear/Full of buried secrets”. 

Ultimately, Aboogi leaves a rather 
melancholy trace. It’s always going to be 
tough to unequivocally celebrate your 
hometown when the everyday reality is 
poverty and disenfranchisement. But 
as Sadam says, Imarhan’s music aims to 
bring those issues to wider attention while 
simultaneously representing the richness 
of their culture — a feat that Aboogi pulls 
off with passion, skill and no little style. 











m; You feel the 
suffering of our people" 


Howkey wasittorecord 
in your home city? 
Itisabigdifference.Instead 
of feeling the tiredness of 
travelling again to record, 
we felt our elements and 
got freshideas. We feel with 
AboogiStudio we founda 
new way of playing апаа 
new colour. The colour of 
Tam[Tamanrasset]is one 
of quietness, the balance of 
the city and the desert, the 
melody of the languages... 
It's alldifferentin Tam. 


What made you want to 
pullback alittle from the 
slicker, more electric 
soundof Temet? 
Thesoundof Temetisthe 
energy we feelon tours 
around the world. Aboogi 

is the atmosphere of Tam. 
Welove andneedboth. 


How did you get Gruff 
Rhysinvolved? 
Wemethimonan Africa 
ExpresssessioninLondon 

in 2019. Heseducedusby 

his workfor preservinghis 
language and wefeltastrong 
link with him. He understands 
"assouf" well andhis 
language works well with 





ours. Gruffis avery special 
artist and asweet person - NO 
stress, easy-going. He could 
be totally from Tam. 


You allude in the lyrics to 
Tuareg struggles both 
historical and current... 
Tamisamagic place but 

it's also full of young people 
with no education, no job 
andno help. Tam is forgotten 
by Algeria. The only way 

out young people findis by 
becoming gold diggers, 
andit'savery dangerous 
existence. While listening to 
Imarhan youcan feel, softly, 
thesuffering of our people. 
INTERVIEW: SAMRICHARDS 


JETHRO TULL 
TheZealot Gene 


CENTURY MUSIC 


7/10 


Familiar folk prog but with a 
biblical bent 


Jethro Tull mainstay 
Ian Anderson 
describes the 
band's new album 
as meditations 

on “the inner 

rage which defines so much of 

our personality”, while finding 
parallels in both Old and New 
Testament scripture. It’s a cryptic 
approach, to say the least, the 
populism of modern-day 

political leaders in the pomp-folk 
title track aligned to passages 

from Ezekiel, and the familial avarice 
chronicled in the country strum of 
“Jacob’s Tale” rooted in Genesis. 
There’s aclearer message when 
pondering a lost 24 hours in the 
pastoral regret “Where Did 
Saturday Go?", a hungover sequel 
of sorts to the band’s 1973 album 

A Passion Play. 

TERRY STAUNTON 


MARTYN JOSEPH 
1960 


PIPE 


8/10 


Ripe ruminations and canyon 
yearning fromveteran 
Welsh guitarist 


ЖИ Although he 
` = turned 6o last year, 


_ Martyn Joseph 
calls his 23rd album 
| his “coming of age" 
record. “How long 
does it take aman to know himself?” 
he asks on the opening track “Born 
Too Late”, as he looks back elegiacally 
on alife well lived. “Should have 
gone to Laurel Canyon in 1971/ Could’ve 
sold some songs to Joni, hung out in 
the sun,” he sings, capturing the 
pipedreams ofa generation growing 
up in British suburban drabness. 
The other 10 songs are no less 
poignant, full of treasured memories 
and universal themes ofjoy and 
sadness. Ripeness is all, as the 
Bard once said. 
NIGEL WILLIAMSON 











THEKVB 
Unity INVADA 


8/10 


Electronic-industrial-shoegaze 
duo explore adeeper unity 


— — Ten years after 
е Ё LS _ beginning their 
E A> musical partnership, 






4 Kat Day and Nicholas 

li Wood got married. 
This senseofunity 
and bond features throughout the 
album, from the industrial-electro 
charge of “Unité” to the pair sharing 
vocal duties for the first time across the 
album. Pristine electronics, punchy 
beats and dreamy vocals coat an LP 
that weaves between light and dark. 
“World On Fire" hasan irresistible 

pop hookto its psychedelic electronic 
propulsion, whereas “Sunrise Over 
Concrete” feels much more dystopian, 
with brooding, menacing and ominous 
synth lines. It’s the sound of two people 
deeply interlocked. DANIEL DYLAN WRAY 


MILES KANE 
Change The Show sme 


7/10 


Last Shadow Puppet gets soulful 


Unfairly tagged 

as an indie-rock 
journeyman, Kane 
has now made what 
he has called a 
"erand, souly album". 
Andattimes his bold move pays off. 
Opener "Tears Are Falling" benefits 
from Kane adopting a faintly Bolan- 
esque vocal purr, while the boogie- 
fuelled party manifesto of *Never 

Get Tired Of Dancing" makes for an 
ebullient party-starter. At times the 
overuse of a stomping Northern Soul 
beatontracks such as *Tell Me What 
You're Feeling" and “Caroline” results 
in pedestrian, club-footed grooves, 
but “Coming Of Age" is anice lilting 
piano-led anthem and the descending 
chords of “Adios Ta-Ra Ta-Ra” make 
for a captivating closer. JOHNNY SHARP 


DAVID KEENAN 


What Then? usvwonks 
8/10 


Cinematic secondrelease grabs 
thebatonfrompromising debut 


Eloquent Irish folkie 
Keenan's 2020 long- 
playing introduction 
A Beginner's Guide 

To Bravery had some 
flag-wavers heralding 
the arrival ofa “Dundalk Dylan”, 

such was the mythic, poetical quality 
of the characters that populated the 
narratives of his songs. What Then? 

is afurther rogues gallery, from the 
taproom sage of *Grogans Druid” and 
the doomed ne’er-do-wellin “The 
Grave OfJohnny Filth”, to the self- 
mocking “unmade bed of existential 
crises” in “Peter O’Toole’s Drinking 
Stories". It’s all akintoa collision 
between folk tradition and beat poetry 
stream-of-consciousness; the sweet 
spot where Christy Moore breaks bread 
with Jack Kerouac. TERRY STAUNTON 
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REVELATIONS ЕКЕ 





UELELAMORE 


The multi-talented artist on her multiple sources of influence 


T'S perhaps 
unsurprising that 
the debut from Uèle 

Lamore - whos already 
earned areputation in France, 
where shelives, as a composer, 
producer, conductor and 
arranger - should seem so 
stylistically wide-ranging. 

"Icome from rock and jazz," 
she explains, ‘and later | 
studied classical music, so 
my DNA will always be more 
indie, synth and guitar-driven 
music. The thing that classical 
has taught me is to write апа 
think in a different way. It really 
gave mesomuchin terms of 
artistic openness." 

Consequently, concepts of 
genre were of little concern 





KREIDLER 
Spells & Daubs вилив 


8/10 
Germanquartet s latest - a 10-song 
hymni fo etectro-pop melody 
5 >, In their 28 years 
b puce Kreidler have 


™ obvious forebears - in 


this case, ӨШСЕ '80s British pop, 


and '9os electronica - but that manages 
tofuse thoseinfluences into something 
puzzlingly unique. Spells & Daubs feels 
more welcoming, tighter, than their last 
few albums, with songs like “Unframed 
Drawings” and “Music Follows Suit” 
tantalisingly suggestive, while “Arena” 
and “Revery” share the poised majesty 
of albums like Japan’s Tin Drum. But 
there’s still something slippery and 
sidereal about their music, too: the 
electronics in “Tantrum” are 

as psychoactive as Coil. JONDALE 


when she entered the studio. 
"just went with my ideas 
without any concessions, she 
recalls. "It all feit pretty natural 
tome. One of the things that | 
kept thinking was, Just trust 
your gut, give it your all and 
don'thave any artistic regrets, 
because this chance might 
never happen again!" 

Not that these versions of 
her songs are definitive. "It gets 
really, really raw and heavy,” 
she saysof performances with 
her band. "My goalis to offer 
two different experiences - 
therecord andlive, so people 
know they won'tbe listening 
to aplayback while attending 
our concerts!" 

WYNDHAM WALLACE 





UELELAMORE 
LOOM XXIM 


8/10 

Carefully calibrated genre-dodging 
fromFranco-Americanpolymath 
This pithy debut 
from the London 
Contemporary 
Orchestra's associate 
conductor conjures 
upasingular world, 
drifting mysteriously but seamlessly 
between glittering, ethereal opener 
“Intro” to closer “Warm Blood""s 
dreampop. “The Dark” mixes rich 
Cocteau Twins atmospherics with 
woozy synthpop and “Currents” is 
like Air attempting Kraftwerk, while 
“Gene Pool” calls dramatically upon 
Lamore’s classical leanings and 
there’s a soulful twist to “Pollen”. 
Most striking is “The First Tree", with 
guest hip-hopper Gracy Hopkins 
growling rhymes over an orchestrated 
trip-hop groove. WYNDHAM WALLACE 


1 FLEFL з 


-— 
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ANTOINEDETAPOL, GEORGEKATSANAKIS 


ATRIA CREATIVE, ROBERTMOYA 
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LIGHT CONDUCTOR 
Sequence Two 


7/10 
Analogue-synth meditations 
пеш Canadian duo 


КО through the activities 
©) oftheir respective 

2S rock groups, Тһе 

ВЕЕ Lakes and Young Galaxy. 

On the sly, though, the pair are 

doing equally deep work with Light 

Conductor. Analogue synths are 

their game, although Sequence 

Two approaches the technology 

with more heft than your average 

kosmische stargazers. The opening 

“Splitting Light” marshals pulsating 

synthesisers, heartbeat rhythms and 

stirring vocal choruses, while the 

album’s more intense moments hark 

back to those moments of Spiritualized 

shows past where the strobes kick 

in and everything vibrates with holy 

intensity. LOUISPATTISON 


JOHN MAYALL 
The Sun Is Shining Down 


FORTY BELOW 





7/10 


Blues legendin (slightly) 
eclecticmood 


24 The blues is a given, 
buton his 37th album, 
E veteran Mayall 
enthusiastically 
opens the door 

| Ж to funk and soul 
лай, There's meatto the mixing 
ofstyles when The Heartbreakers' 
Mike Campbell straps in for Bernard 
Allison's *Chills And Thrills", while 
Scarlet Rivera's violin provides a 
pleasingly melodic counterpoint to 








a brace of originals, the slinky “Got 

To Find A Better Way” and а strutting 
reboot of “Deep Blue Sea”, first heard 
on 1970's USA Union. It’s ultimately 
Mayall’s show, however, cutting a 
crucial rug with long-serving Chicago- 
based rhythm section of bassist Greg 
Rzab and drummer Jay Davenport. 
TERRY STAUNTON 


SIMON MCCORRY 
Thelllusion Of Beginnings 
AndEndings 


WHITELAB 


6/10 


Mournfulminimalismfrom cellist 
and composer 


McCorry'sinitial 
understanding 

of minimalism 
combined Lee 
"Scratch" Perry's 
skeletal, shuddering 
dub and John Cage, and his sounds' 
taped textures matter as much 

here as their incremental, looping 
progress. The title track’s atmosphere 
seems clouded with radioactive 
debris, like the decaying crackle 

on the electronic “Seeking Light”, 
withits Sisyphean climbs, and last 
unexpected, optimistic leap. “The 
Point Of Stillness”, meanwhile, 
explores an ambient soundscape of 
eerie, lunar barrenness. The centrality 
of McCorry’s cello perhaps inevitably 
makes for mournful, introspective 
minimalism, though “Dreaming” 
offers greater melodic movement, 

as his instrument’s near-Celtic tone 
reaches for something like romance. 
NICK HASTED 


MONODRAMA 
Mndrmooaa 


7/10 


| Cave divers: | 


‘Nell&The 
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Alternately dreamy andjagged 
Spanishjazztrio 
Zu Operatingina 

EE nebulous triangle 
some place between 
jazz, electronica and 
rock, Spanish fusion 
trio Monodrama's 
anagrammatical latest is, by and large, 
a delicious if overlong voyage that 
takes them adjacent to the London 
jazz scene. The trio drift between 
sensuous jazz and more abrasive 
incursions of electronica or free jazz, 
something defined on opener “A Blue 
Flame", which writhes between these 
two poles. The dreamier moments 
suchas the soothing “Levitation” are 
delightful, but you need to be there for 
the whole trip, which means tracks 
like “Golden Age Of The Eye” and 
“Hobo”, where the switches in mood 
are energising. PETER WATTS 


CHRISTY MOORE 





Flying Into Mystery 

SONY 

7/10 

Legendary Irish ueteran still 

hitting the mark 
As someone who has 
always road-tested 
his material before 
recording it, Moore 
faceda new challenge 
during lockdown: 





for the first time in a career lasting 50 
years he was forced to make a studio 
album without having first developed 
thesongsin front of an audience. He's 
responded bravely with a mature set 
of exquisitely crafted ballads, his 
simple guitar picking burnished 

with elegant piano-and-strings 
arrangements. From his stirring 
climate change protest on “Clock 
Winds Down” (“The ice caps melt, the 
Amazon burns, the grid goes down’’) 
to his deathless take on Dylan’s “I Pity 
The Poor Immigrant”, the results are 
both masterful and moving. 

NIGEL WILLIAMSON 


TOM MORELLO 
The Atlas Underground Flood 


MOM+POPMUSIC 


6/10 


Unexpected collaborations 
fromRATMman 

Fi 2 Rapidly following 
Р | October's The Atlas 
e i Underground Fire, 
Ж thisisasecond album 
of collaborations, 
with Morello's little 
black bookdelivering contributions 
across multiple genres including the 





likes of Jim James, Ben Harper 

and Idles. Aside from Rodrigo & 
Gabriela's fabulous “Warrior Spirits", 
the best moments come when 
Morello crosses rap and dance with 
hard rock, as on *Hard Times" with 
Nathaniel Rateliff, Jim Jones and 
Chipotle Joe, BreakCode's “Ride At 
Dawn", and *I Have Seen The Way", 
featuring DJ Dr Fresch and members 
of Rush and Metallica. Harper and 
Idles' contributions are solid 

curios, while James's *Parallels" is 
the album’s most tender moment. 
PETER WATTS 


JESSICA MOSS 
Phosphenes 


8/10 


Starkly beautifultone poems from 
Canadian composer-violinist 
A On her fourth album, 
Jessica Moss reaches 
B deep into the heart 
of her song; it’s some 
of the most involving 
=) and exhausting 
composition she's yet released. 
Phosphenes succeeds thanks to 
these pieces' emotional strength and 
structuralfortitude; the three-part 
“Contemplation”, for example, uses 
permutations of a simple four-note 
phraseto evoke arctic minimalism 
and liturgical plainsong. This piece 
takes up one half of the album; 
the other halffeels more dramatic 
somehow, but maintains the poise 
and elegance fundamental to Moss's 
writing. Phosphenes makes a meal of 
the cheaply emotional compositions 
that pass for much “neo-classical” 
these days. JONDALE 


NELL & THEFLAMING LIPS 
Where The Viaduct 
Looms 


7/10 


Thelipsrecruit anunschooled 
teenagefanfor audacious 

Nick Cave covers project 

Wayne Coyne's 

i: avant-rock merry 

М pranksters expand 
Ў 3 their canon of 
eccentric side projects 
byrecording this 
Nick Cave covers collection with Nell 
Smith, a 14-year-old Flaming Lips 
fan and studio novice from Canada. 
Drenched in electronic buzz and 
psychedelic fuzz, echo and Auto-Tune, 
these shimmery reworkings of Cave 
classics including “The Ship Song” 
and “Red Right Hand” are pleasingly 
free of both solemn reverence and 
ironic kitsch. A truncated, sanitised 
take on the heartbreaking murder 
ballad “The Kindness Of Strangers” 
feels slightly pointless, but otherwise 
this sweetly bizarre experiment 

pays off. Touchingly, Leeds-born 
Smith was unaware of Cave’s 

music before meeting Coyne, but 
Cave himself recently gave her his 
gushing endorsement. 
STEPHENDALTON 
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Sacred Soul Of North Carolina... 
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Songs of praise, Southern style. By Erin Osmon 


SINCE Thomas 

A Dorsey madea 
business of gospel 
music soon after 

the turn of the 2oth 
century, myriad black 
religious musical 
traditions have been studied, recorded, 
compiled and packaged, from the Sacred 
Harp singing of tiny churches lining the 
deep South, to highly sample-able gospel 
funk emanating from Churches Of God In 
Christ in major Rust Belt cities. Two years 
ago, footage of Aretha Franklin recording 
“Amazing Grace” at the New Temple 
Missionary Baptist Church in Los Angeles 
in 1972 was released, drawing renewed 
attention and appreciation for the black 
church among secular audiences, for its 
music and the hope that its people and 
songbook transfers. 

Theappealofblack gospel music - 
areimagining of popular sonic forms 
through a sacred lyrical lens, soul without 
the sex, funk without the foreplay — 
centres on its unselfconscious jubilation, 
the marvel that an unseeable force can 
elicit such demonstrative joy, unity and 
lightning-in-a-bottle musicality. Even the 
enarliest of heathens would find it hard to 
dismiss the infectious glee of The Edwin 
Hawkin Singers' *Oh Happy Day" orthe 
core-rattling power of Mahalia Jackson's 
“Move On Up A Little Higher”. Gospel not 
only calls on believers, it captivates those 
moved by the unwavering fortitude, the 
unyielding optimism ofits congregants. 

Because recorded gospel music has 
always been influenced by modern sonic 
forms, the sounds ofits peakin the 1960s 
and’7os - soulful call-and-response 
situated among handclaps and analogue 
instrumentation — is waning among the 
rise of digital production. Butin a tiny 





pocket of the American Southeast, the 
classic sounds of gospel live on. 

Sacred Soul Of North Carolina casts in 
amber a decades-long tradition. Recorded 
over eight days in a no-frills storefront in 
Fountain, North Carolina, about an hour 
due east ofthe state capital Raleigh, the 
18-song collection features area gospel 
groups that are locally celebrated but 
little known outside of their homeland, 
family singers by blood or by thefaith that 
implicitly binds them. 

Thestripped-back quality ofthe 
production hasthe effect of a collection 
offield recordings, a couple of mics 
hovering invisibly among these musicians’ 
day-to-day, unimposing and in service of 
capturing their natural selves. Producers 
Bruce Watson and Tim Duffy centre the 
voice on each track, whether it’s soaring 
over basic drum beats, a cappella or out 
in front ofacelestial organ. And the care 
and attention they render is palpable, each 
breath, each vibrato, each rasp or sustained 
note floating with elegant imperfection, 





Producer Br 
"Ihear the foundation of 
modern music" 


uce Watson: 
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1CantTurnMe 
Around -Dedicated 
Men Of Zion 
2ltsAShame- 
DedicatedMen 

Of Zion 





4Somewhere ToLay 
My Head- Johnny 
Ray Daniels 

5Glory Glory - 
Johnny Ray Daniels 
6Telllt- Big James 


T Barrett&The 


Golden Jubilees 


1 7UseMeLord- Big 


JamesBarrett & 
TheGolden Jubilees 
8 Ask God InFaith- 
Big Walt & The 
Faithful Jordanaires 
9 Victory - Faith & 
Harmony 

10 We Will Work - 
Faith & Harmony 
11He'sComing 
Again - The 
Johnsonairs 

12 Trying ToMakelt - 
The Johnsonairs 
13ShakeMe- 
Bishop Albert 
Harrison& The 
Gospel Tones 
14StandUp -Bishop 
AlbertHarrison& 
The Gospel Tones 
15|Want To Be 
Ready -Little Willie 
& The Fantastic 
Spiritualaires 
16Have You Tried 
Jesus -Little Willie 

& The Fantastic 
Spiritualaires 

17 No Ways Tired 

- Marvin Earl “Blind 
Butch" Cox 

18 Amazing Grace- 
Melody Harper 
SSS 
Producedby:Bruce 
Watson & Tim Duffy 
Recordedby: Rick 
Caughronat 

Music Maker, 
EastFountain, 
кш) Carolina 





ontheproject was working with the 
Dedicated Men Of Zion for "Can't Turn 
Me Around’. Anthony Daniels, the 
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likeascrap ofvelvetin the wind. 

Thealbum opens with two blues- 
soaked numbers by the Dedicated Men 
Of Zion, perhaps the most visible of the 
groups collected here, particularly for 
their recent appearance on NPR's Tiny 
Desk (Home) Concert Series. But it is the 
Glorifying Vines Sisters' "Tell It All to 
Jesus" that packs the first real punch, their 
dynamic, homespun harmonising driven 
by bass drum and hi-hat thumping. It's 
the kind ofthing you'd picture in a tent- 
revival meeting, its celebratory singing 
and minimalist, easily transportable 
instrumentation an earnest and effective 
call to a higher power in any setting. 

Big James Barrett & The Golden Jubilees 
bringasmooth R&B influence, the group's 
frontman having come upin that scene, 
and their second track on the album, *Use 
MeLord",isas mucha steppers anthem as 
itisacallforsalvation. It's a highlight that 
ushersin a more meditative though no less 
soulful moment, allowing the listener to 
groovetothe word before Faith & Harmony, 
TheJohnsonairs, Bishop Albert Harrison 
&The Gospel Tones and Little Willie & The 
Fantastic Spiritualaires blow the door open 
with organ-laced full-band exaltation. 

Some of the album’s most salient 
performances omit instrumentation 
altogether. Faith & Harmony’s “Victory” 
fuses a coterie of powerful female voices 
for a declaration of divine assurance, 
while Bishop Albert Harrison & The 
Gospel Tones’ “Stand Up” updates doo- 
wop’s template for a call-and-response 
that doubles as a call to action. Melody 
Harper's a cappella version of "Amazing 
Grace", which closes the album, leaves 
thelistener with a sense of resolve for 
its burden-lifting quality. If there was 
any doubt that these folks' faith is what 
fuels their hope, their evident peace 
amid hardship, then Harper's stirring 
interpretation ofthe standard makes it 
abundantly clear. 

Though it was recorded a month before 
the world locked down, Sacred Soul Of 
North Carolina doubles as a soothing balm 
for what ails our inner and outer worlds. 
Inatime of great uncertainty, unwavering 
beliefin anything is arare and delightful 


| thingtobehold. 


late seventies. | tried to capture these 
artists like they performin church. No 
studio tricks. 


leader of the group, kepttellingme 


What makes the gospel music 
of North Carolina distinctive? 
Modern gospel music has become 
watered down, influenced by pop 
music sensibilities. Drum machines, 
keyboardhorns andstrings. North 
Carolina Sacred Soul atits core is still 
raw, drum-and-guitar-driven music. 


environment? 
Where did the idea for the There's always 
compilation come from? urgency when 


Tim Duffy, founder and director of 
MusicMaker Foundation, came up 
with theidea. Whatreally sold me 


youarerecording 
older artists; some 
of them are in their 


stories about the Vines Singers andhis 
father Johnny Ray Daniels, allof these 
great gospel groups. His aunt Alice 
Vines pulled allofthem together. 


Why wasitimportant to you 
torecordthese artists quickly 
andintheir native 





Can this music attract the 
secular listener? 

That's the million-dollar question. 
Gospel music has such anegative 
connotation to some. When llisten, | 
hear the foundation of modernmusic. 
This music moves mein a way that 
Ihaven'tfoundsince 
working with guys like 
RL Burnside and Junior 
Kimbrough.l guess l'm 
tryingtobalancethe 
sacred with the profane. 
INTERVIEW:ERIN OSMON 


Ф 
” Bruce 
Watson 
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JOHNATHAN THOMASON 


JEREMY CAMPELL, CAL&ALY 
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NOIR DISCO 
NOW!2073 


TERRIBLE 


5/10 


| Forthose who believe 
debuts should arrive 
asaclear mission 

| statement, Noir Disco 
E would like to present 
| analternative: why 
nottakea little bit of everything you 
love, press record and see what sticks? 
The trio — brothers Nolan Trotter and 
Carter Dickson, and childhood friend 
Henry Miller - take inspiration from 
prog rock, free jazz and comedy rap 

as they poke fun at wellness culture 
(*WORKchangeCHANGEwork"), 
celebrity (“Los Angeles") and the very 
notion of cool (*21st Century Hipster 
Man"). Pairing largely improvised 
lyrics with rave beats (“Television”) 
and cartoonish sound effects (“Taking 
Off”) isan exhausting listen for those 
notin on the joke — but the band are 
having too much fun to care. 
LISA-MARIEFERLA 


AOIFE ODONOVAN 
Age Of Apathy 


YEPROC 
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O'Donovan first 
attracted notice as 

= singer with Crooked 

23 Still, where her 
pristine vocals served 
asacrystalline 
counterpoint to the group's earthy 
bluegrass. Her solo works have 
generally furnished her extraordinary 
voice with more obviously congruent 
vehicles, and Age Of Apathy is no 
exception. These songs are sumptuous 
confections, sombre and reflective 

- *Galahad" evokes later Emmylou 
Harris orthe literary fretting of 
PaulSimon. Nevertheless, the best 
tracks here - “Elevators”, “Prodigal 
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Daughter", both featuring harmonies 
by Allison Russell - are those which 
offer her an amount of folky grit to 
chew on. ANDREW MUELLER 


PEARLY GATEMUSIC 
Mainly Gestalt Pornography 


BELLAUNION 
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В The late Richard 
I Swift was set to 

Lae ЕУ produce Zachary 

МАС” © Tillman's second 

: М. ШЕН album a full decade 
Pa = ago, until Tillman's 
crippling self-doubt nixed the project. 
Theclimb backto mental and artistic 
health was conducted in the shadow 
of his brother Josh's success as Father 
John Misty. A redemptive marriage 
brought Zachary out ofthe shadows, 
letting these urgent songs cohere, with 
low-budget, effective arrangements 
of Mellotron and synth. He's now "the 
child of satisfaction...secret magic", 
as he sings on “Old No 22”, a blissful 
glam-folk survivor, bathing in sacred 











love and sunlight. 
NICK HASTED 
EMILY SCOTT ROBINSON 
American Siren 
OHBOY 
8/10 
J It would be easy, 
if furnished with 
no biographical 
information, to 
hear Emily Scott 
f Robinson as a 





long-lost contemporary of Lynn 
Anderson or Loretta Lynn. It's no 
harder to hail an obvious peer of 
Margo Price, Angaleena Presley or 
The Secret Sisters. The lead track, 
“Old Gods”, neatly summarises this 
album’s manifold virtues: a melody 
which sounds beamed from the 


. s = 


Emily Scott 


Robinson: 
apeer to 
(el [e [e lole 


century before last, a shimmering 
three-part vocal harmony. “Things 
You Learn The Hard Way" isa droll 
litany of wry advice evocative of Jason 
Isbell’s “Outfit”, and “Hometown 
Hero" and “Let ’ Em Burn" display a 
commendable facility for the deftly 
sketched potted soap opera. 

ANDREW MUELLER 


DAN SARTAIN 
Arise, Dan Sartain, Arise! 
ONELITTLEINDEPENDENT 


8/10 
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& Sartain recorded 
this LP just before 
his death in spring 
2021atthe age of 
39, and profits go 
=== intoatrustfor his 
young daughter. It's a classic Sartain 
collection of echo-laden Sun Studio 
rockabilly, with forays into soul, surf, 
surly country (“Dumb Friends") and 
"True Love", which revisits his love of 
the Ramones. Closely affiliated with 
the 2000s Detroit garage rock scene 
of The White Stripes and Dirtbombs 
(sleevenotes are by Ben Blackwell), 
Sartain combined his ’50s/’60s 
influences witha punky attitude, a 
little like an American Elvis Costello at 
his most archly retro. He left behind a 
fine body of work, to which this makes 
a fitting conclusion. PETER WATTS 


THE SNOBS 
Blend The Horse! 


BISOU 


7/10 














Given their wealth 

3 of influences, it’s 

best not to take this 
fraternal duo’s name 

? seriously. Like Sparks, 
they use humour and 
genre-bending to bewilder, knitting 
together incompatible styles – not least 
'8ossynthpop and indie - to absurd 
but nonetheless complex ends. Opener 
“Long Winter Evenings"" 10 minutes 
are like a Gallic LCD Soundsystem, 
while “Cable Call” adds guitars and 
stuttering rhythms. The lengthy “The 
Sixth Dragonfly”, furthermore, leads 
with psychedelic dreampop before 
exploring how Colors might have 
sounded if Beck had blown his budget 
on mushrooms.WYNDHAM WALLACE 


ST PAUL & THE 
BROKEN BONES 
The Alien Coast aro 


6/10 


а Over three albums, 

St Paul & The Broken 
Е Bones established 
themselves as 

deft modern-day 
purveyors of vintage 
Southern soul, with singer Paul 
Janeway and the three-piece horn 
section providing spot-on period 
detail. But with The Alien Coast, the 
band breaks out of its preservationist 
niche and rockets toward parts 
unknown. The fittingly titled LP is 
unremittingly warped; the horns 

are abandoned, while Jesse Phillips’ 
roof-rattling, frequently synthesised 
basslines share centrestage with 
Janeway’s haunted vocals on lysergic 
soundscapes like “Minotaur” and 
“Popcorn Ceiling”. Amid all this 
weirdness, the sleek disco banger “The 
Last Dance" stands out like a beacon in 
a cave, lighting the way toward a more 
sustainable reinvention. BUDSCOPPA 


JEFF TOBIAS 


Recu rring Dream stratecy or TENSION 
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Tobias is Jack Cooper's 
sax-squalling 
collaboratorin 
Modern Nature as 
well as a central figure 
in the experimental 
quartet Sunwatchers. Here, playing 

a dozen different instruments, һе 
delivers what amounts to his formal 
solo debut, aside from limited-edition 
cassettes. Itis post-rock tinged with 
jazz and electronica but other than the 
odd moment of more intense weirdness 
(“Holiday Music Part 1”; “Ghost 
Story”), Tobias plays it relatively 
straight, like indie at its most outré. 
That's because he wants to impart a 
lyrical as well as musical message, 
tackling issues of culture and identity 
on *Thank You For Your Service", 
"Transparency" and excellent, 
undulating finale “Self Portrait 

In A Convex Mirror". PETER WATTS 














BLACK FLOWER 


Magma... 
8/10 


Y. BELGIUM has been 


p NR 7» thebuttofjokes from SLEEVE NOTE 





Б 4 the Anglophone рор Producedby: 
~ world for decades Frederik Segers 
— Technotronic, the Recordedat: 
^^ H1 Singing Nun and Boma Studio, 
"hà | some hilariously rn 
Personnel: 
hi- NRG gabba acts being the country's 
Nathan Daems 
prime pop exports - but the Belgian (saxophones 
jazz scene has along and noble history. Fass ЧИИР 
Artists as diverse as Django Reinhardt, flutes, ney, 


Toots Thielemans, Philip Catherine and 
Marc Moulin have created varieties of 
jazz quite distinct from anything that 
was happening in the United States. 
Now in the Belgian vanguard are 
Black Flower, fronted by Nathan Daems, 
a multi-instrumentalist who started out 
on the violin and trained to a high level 
on several reed instruments at the Ghent 
Conservatory. But he was always looking 
for music outside the US jazz canon: 
playing guitar in avant-rock groups, 
playing various saxophones in reggae 
and Afrobeat bands, and travelling the 
world to study non-Western tunings, 
wind instruments and alternative 
forms of improvisation. 


washint, kaval), 
SimonSegers 
(drums), Jon 
Birdsong (cornet), 
Karel Cuelenaere 
(keyboards), 

Filip Vandebril 
(bass), Meskerem 
Mees (vocals) 

















Mahmoud Ahmed and Hailu Mergia in 
the 1970s. Where jazz musicians tend to 
improvise using a blues scale or a Dorian 
or Lydian mode - Black Flower's music 
is based around a variety of distinctive 
Ethiopian five-note scales, either using 
asharpened fourth or a flattened sixth. 
Previous albums had been quite spartan 
affairs, with Nathan Daems' saxes and 
flutes sharing melodic duties with cornet 
player Jon Birdsong, backed only by drums 
and bass and the occasional keyboard. For 
Magma, Black Flower have transformed 
their sound by enlisting virtuoso keyboard 
player Karel Cuelenaere, who adds an 
almost symphonic setting to this music. 
Where previous Black Flower albums - 
like 2014's funk-heavy Abyssinia Afterlife, 
2016’s dubby Ghost Radio and 2019’s 
more Ethiopian-sounding Future Flora – 
sounded like a pared-back, pianoless jazz 
trio playing Afrocentric improvs, Magma 
is animmersive, electronic voyage. 
Theantique Farfisa organ that 
Cuelenaere uses here sounds like some 
spectral voice - more than half-a-century 
old but serving as a portal into the future. 
The title track, which opens the album, is 
aslow-burning waltz that starts as eerie 
electric broadcast - like the stray bleeps 
and blips of an Ethiopian spaceship taking 
off - and mutates into a heavy thrash- 


inthese fourrealmsistotranslate one 
instrument's world" to another's. 
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| metal canter in 6/8. On “The Forge", 


that same Farfisa organ plays drones 
over a motorik beat that resembles an 
early '7os Miles Davis wig-out, before 
Daems and Birdsong start playing a 
complex Ethiopian riffin a trippy 5/4 
rhythm. “Deep Dive Down" is a hypnotic 
piece of Arabic krautrock, where a 

simple organ vamp is accompanied by 
some crazy, Jaki Liebezeit-style tom-tom 
bashing by drummer Simon Segers and a 
ruminative solo from Daems on a kaval, a 
wooden flute used in Balkan gypsy music. 

Ethiopian music, like a lot of 
non-western folk and classical music, 
tends to stayin one key throughout each 
song, but Daems is interested in what he 
describes as “discovering tonal harmonic 
movements that use Ethiopian modes 
as abasis”, changing key and chord 
throughout. On the extraordinary “Half 
Liquid”, organist Cuelenaere plays an 
icy minimalist figure based around an 
Ethiopian scale but fits in some Bach-like 
chord changes, while drummer Simon 
Segers plays a complicated African 
percussion riffin 12/8 and Daems and 
Birdsong play ethereal solos on soprano 
sax and cornet. 

Some of the tracks here move beyond 
Ethiopia, drawing from Daems' travels to 
the Balkans and beyond. “O Fogo” starts 
as a Balkan gypsy dance, with Daems 
playing a rhythmic riffon a Bulgarian 
kaval in tight harmony with Birdsong’s 
cornet, and slowly mutates into echo- 
laden dub freak-out. The achingly slow 
final track “Blue Speck” sees Daems 
playing avery fluid pentatonic solo on 
a washint flute, backed by an aqueous 
funk beat. The album’s one vocal track, 
the wonderfully limpid “Morning In 
The Jungle”, sees Afro-Belgian singer 
songwriter Meskerem Mees reciting a 
bucolic nursery rhyme over a gently 
pulsating organ that sounds like the 
steady, sweaty drop of mistin a rainforest. 

So much of the best new music manages 
to exist in several periods of time, in 
several parts of the world, inhabiting 
several different genres. Black Flower 
area band who are using the toolkit of 
jazz to explore the entire world, both 
geographically and historically. 


a O&A ННН 


Nathan Daems on wind 
instruments, jazz and 
collective intelligence 


Youstart developingsenses where 
youstarthearingmore nuances 
inacertainrhythmic patternor an 


Brusselsis as diverse as London, 
and Daems' experiments in pancultural 
fusion are very similar to the madly 
eclectic, Commonwealth-accented jazz 
that has emerged in the UK in recent 
years. One of Daems' projects, Echoes 
Of Zoo, is asax-fronted rock band inspired 
by sufi music and Afro-Brazilian voodoo 
rhythms. Black Flower, the band he 
founded in 2014, are rooted in Ethiopian 
jazz, that unique fusion of funk, soul-jazz 
and classical Abyssinian modal music, 
pioneered by the likes of Mulatu Astatke, 


Whatinstruments do youuse 
onthe album? iplay alto 
and baritone sax as well 
as Bulgarian kaval and 
Ethiopian washint. Both 
arerim-blown flutes like 
the Persian ney, which | 
play as well. In my head 


it feels like l'm playing 
four different wind 
instrument families. 
Thechallenge | 
andfunplaying 


Alotof your music seems to 
havemorein common with 
thecurrentUK jazz scene, 
thananythingcoming out 
, of America. wefeelawarm 
affinity withtheLondonjazz 

scene! Whatmakesboththe 
UK andBelgian youngjazz scene 
specialisthe volcanic outburst 
P^ ofcreativity sprouting out of a 

3 cosmopolitan situation. People 
& aregettingmoreused 

, tohearingforeign 
, musical flavours... 












ornamented melody. 


Thesongsareallcollectively 
credited -how do you write? 
Icameup with most compositions 
formosttracksbut JonBirdsong 
composes as well. We break them 
downintoseparate elements and 
jamonthem.Under the inspirational 
guidance of our producer Frederik 
Segers, wethenrecompose with the 
whole band.Due to this process of 
collective intelligence the music slowly 
becomes alive. INTERVIEW: JOHNLEWIS 
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DISCOVERED 


JACOBBLICKENSTAFF 


Optimism 


Abandon, hope: intrepid Texan's leap of faith. 


By Jim Wirth 


IUE IT seems 

P simple 
E enough on 
the surface. 
“Baby, there 
pq ain tno 
к clouds,” Jana 
Horn sings blithely on the title 
track of her debut album, voice as 
clear as a mountain stream. “Baby, 
there ain't no crying, or figuring this 
thing out”. However, for all ofthe 
promise of blue skies, sunshine 
and one-word answers, there's 
something profoundly inscrutable 
about Optimism, a curious deep- 
fake ‘folk’ record which smacks 
of Broadcast, hippy Donovan, 
Julia Holter, Syd Barrett and the 
more wistful bits of The Cure while 
retaining an odd, metallic taste 
entirely ofits own. By the time 
you've realised that her pond has 
no bottom, it's already too late. 

Raised ina strict Baptist 
household in Glen Rose, not too 
far from Dallas, Horn tells Uncut 
that her only significant childhood 
exposure to pop was Michael 
Jackson's Greatest Hits, a bit of 
Queen and a spell playing bass 
drum in her school marching 
band. However, she embraced 
local psychedelic-country culture 
after a move to bohemian Austin 
in her late teens and started to 
make music of her own. 

Having abandoned a first effort 
ata solo album, she returned to the 
studioin 2018 with local weirdniks 
Knife In The Water as her backing 





36 > UNCUT ‘FEBRUARY 2022 


band and laid down 10 tracks, 
finally releasing them privately 
inthedepths of lockdown. No 
Quarter Records boss Mike Quinn 
— best known for releasing work 
by Nathan Salsburg, Joan Shelley, 
Sam Coomes and Endless Boogie 
— happened upon Optimism soon 
after, he tells Uncut: “I blindly 
stumbled upon it while clicking 
around on Bandcamp. Blew 

me away." 

If Horn's quietly piercing voice 
(and some ofthe most sinuous 
bass-playing this side of Forever 
Changes) explains some ofthat 
leftheld wow factor, Optimism's 
greatest strength lies in how it 
manages toturn twentysomething 
relationship angst inside out, 
striding absent-mindedly through 
thelanguage ofthe love song to 
feel forthe delicious nothing that 
lies beyond. As Horn sings on 
theslightly windswept *A Good 
Thing”: “There is no end to the 
lines that you'll cross when you 
can't see them". The way Horn 
explains it, her songwriting isa 
matter ofunfocusing her mind 
and seeing what happens; "it's 
justa process of being open and 
available and not trying too hard," 
the 28-year-old tells Uncut. It's 
possible to discern where some 
of her lyrical adventures start – a 
nightin with the cat on the gaunt 
“Tonight”, a trip out of town on 
the unabashedly blissed-out 
“Driving” — but it’s rarely apparent 
quite how they end. “What are 
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we watching?” she 
asks on the sleepy 
“Man Meandering”, 
a question about TV 
choices that scratches at 
the fabric of the cosmos, 
while the clippy-clop of 
“Changing Lives” goes 
from Garfield-style “I 
hate mornings” ennui 
toatentative bit of 
theology (“what 
God is not, heis”). 
Allthese glitches in the 
matrix coalesce into something 
more profoundly unsettling on 
“Jordan”, which started outasa 
break-up song but morphed into 
anightmarish quasi-biblical epic. 
Horn’s male avatar is sent from 
home in Galilee to meet “aman 
who is so dark, he has black bullets 
in his hands”, with the hope of 
warding off “the greatest bomb" 
which has been planted “to sort out 
the unclean”. It's a mad jumble, a 
forced march through alien lands 


Jana aor, wi 





setto an ominous bass 
і thudandunsettling 
Stereolab lava lamp 
noise, which endsin 
death or salvation, 

or both, or neither. 

The adventure, 
though, is what matters; 
opening the door, 
daring to go further. 
Optimism's sleepy horns 
and electric pianos 
lend it an outward 
resemblance to the 
works of contemporary 
retro-futurists like 
Jessica Pratt or Cate Le 
Bon, but perhaps its 
strongest resonance is 
with Joni Mitchell’s 1968 
debut, Song To A Seagull, 
another record which 
worried at the seams of 
romantic song, stripping 
out emotional clutter, 
spectrally aware that 
more profound forces 
might be at play. 

Made for uncertain 
times, Optimism 15 
funny, clever and 
elegant, but it's not 
arecord that seeks 
approval or constructs a tidy 
narrative. It ends with the near 
a cappella “When I Go Down 
Into That Night”, Horn venturing 
deeperinto delicious abstraction. 
“When I go down into that night, 
and there’s no hope in the plan, 
and I can barely see my feet, will 
you meet me where I stand?” she 
asks. The ground that she walks 
on is treacherous, maybe even 
non-existent, but Optimism plots 
an intriguing course away from 
the everyday. Tread carefully 


| and follow. 











TREES SPEAK 
Vertigo Of Flaws 


SOUL JAZZ 


6/10 


Space-age prog duo keep exploring 


thevoid 


Vertigo Of Flawsis 
Trees Speak's second 
. album of2021and 

— fourth іп two years, 

. soalthough they’ve 
` notexactlyrun out of 
ideas, the ones left are sounding very 
familiar. But by now, you don’t come 
to Trees Speak for surprises. Here, the 
Tucson, Arizona pair dish out nuggets 
from their comfort zone - a spooked 
blend of John Carpenter, Jean-Michel 
Jarre and Cavern Of Anti-Matter — 
with consummate ease, dressing up 
hot-wired analogue jams such as 





*Mind Oscillation" and *Ionization" in 


20th-century modernist theory to give 
itsome weight. Still groovy, but these 
voyagers might want to plot a new 
course. PIERS MARTIN 


URGE OVERKILL 
Oui 


OMNIVORE 


5/10 


Reactivated Chicagoalt.rockers 
returnwith — inadecade 


Sorely lacking the 


that became the 
stylish Chicagoans’ 
breakthrough in 
1994 (albeit with help from Quentin 
Tarantino), Urge Overkill’s feeble 
rendition of Wham!’s “Freedom” is 
nota promising start for their first 
since 2011’s Rock & Roll Submarine. 
Elsewhere, Nash Kato and Ed 
“King” Roeser’s once-novel schtick 
— repackaging the hooks, riffs, and 
panache of Cheap Trick and Thin 
Lizzy for a grunge-era audience - can 
feel nearly as tired. Yet the gnarly “A 
Necessary Evil” and “I Been Ready” 
should satisfy the stalwarts who 
regard 1993’s Saturation as a lost 
classic of beefed-up American 
powerpop. JASONANDERSON 


VARIOUS ARTISTS 
Highway Butterfly: The 
Songs Of Neal Casal 


ROYAL POTATOFAMILY 


8/10 


Dozens pay tribute to late, 
underrated songwriter 


Casal’s 20-plus-year 
career — solo, asa 
sideman and with 
multiple bands - 
brought the classic 
1970S singer- 
songwriter era into the new century, 
with hyper-melodic elements running 
through folk-rock, powerpop, country 
and blues. Lyrically proficient, Casal's 
works dived deep into the well of 
human existence. Here, artists from 
Phil Lesh, Bob Weir and Steve Earle 
(whose title trackis a highlight) to 

J Mascis and Aaron Lee Tasjan, whose 











Finding their ? 
ownspace: 
Weeed 

iiu. ты 


“Traveling After Dark” is a strong cut 
– interpret Casal’s lifetime of work, 
fittingly, as radio staples. LUKETORN 


WEEED 
Do YouFall? 


HALFSHELL 


9/10 


Cosmicjams frombass-less 
five-piece 
қ Countercultural 


fe basedinthealthaven 
2 ofPortland but were 
¥ formed on Bainbridge 
. Island near Seattle. 
Their music has similarly moved from 
stoner rock to quasi-spiritual folk/ 
drone influenced by the music of 
Morocco, Mali and Niger, as well as 
bands like The Incredible String Band 
and Tinariwen. The very good Do You 
Fall? contains monumental jams like 
“Rhythm On The Ground 1-4”, blissed- 
out instrumentals (“Something About 
Having Your Feet In The River”), stoner 
Creedence (“Reflection”) and inner- 
space exploration (“Path To Dhamma 
Khunja”). Fine grooves, like aless 
hyperactive King Gizzard. 
PETER WATTS 


THE WHITMORE SISTERS 
Ghost Stories 


REDHOUSE 


8/10 





Harmonious siblings together for the 


firsttimeon nrecord 


After years of making 
albums apart that 
| explored the roots of 
253 Americana, sisters 
Eleanor and Bonnie 
Whitmore finally 
got together during lockdown to 
combine their pure blood harmonies. 
The ghosts of the album title are 
acquaintances and loved ones lost 
along the way. “Greek Tragedy” is 
about Justin Townes Earle, “The 
Ballad Of Sissy & Porter” is a tribute 
to Chris Porter, a country-singing 
ex-boyfriend killed in a 2016 accident, 





and the bittersweet “Friends We Leave 


Behind” is about both of them and 


more. Think Shelby Lynne and Allison 


Moorer together or imagine Emmylou 
Harris duetting with Gillian Welch. 
Yes, they’re really that good. 

NIGEL WILLIAMSON 


JAH WOBBLE 
Metal Box – Rebuilt In Dub 
CLEOPATRA 


8/10 


| Doesexactlywhatit says onthe tin 


* quintet Weeed are now 


= Four decades on 
from its release, 
Public Image Ltd’s 
second album is 
now inventively 

: rewired by their 
bassist, albeit with *No Birds" and 


"Bad Baby" dropped for their debut's 
“Public Image” and *Fodderstompf ". 


The project's appeal depends on 


one's loyalty to the original: In Dub is 


sometimes less claustrophobic and 
more muscular, with “Albatross” 


and “Swan Lake" belligerent enough 


to suit PiL's Album and “Poptones” 
elongated over nine carefully 
constructed minutes, John Lydon's 
caterwauling sacrificed for Jah 
Wobble's more tasteful inflections. 
“Fodderstompf”, though, exercises 
anunrecognisable, irresistible 
groove, and that debut single still 
sounds devastating, whether 

or not it's been buffed up and 
programmed. WYNDHAM WALLACE 


YARD ACT 
TheOverload 


ZENFC/ISLAND 


9/10 


Leeds quartet's gloriously pithy, 
peculiar debut 


When confronted 
with Yard Act's first 
|} long player, the 
reference points 
come thick and 
fast. Butthey 

never sound remotely predictable 
or generic partly thanks to the droll 
vocal delivery of James Smith, who 
sounds like a pre-fame Vic Reeves 





reading blackly humorous suburban 


cautionary tales as The Fall do tag- 
team switches with the Blockheads 
and Delta 5. A grab-bag of urgent 
pub-funk grooves, underpinned by 
abrasive Burnel-esque bass growls, 
sardonic chants and hooky shards 
of guitar make for a debut album 
bursting with character, as does a 
compulsively entertaining lyrical 


narrative — peaking on “Tall Poppies”, 
the epic rise-and-fall tale of a big fish 


inasmall town. 
JOHNNY SHARP 














YEARS & YEARS 
Nig ht Call oryvor 


6/10 


Third album from Olly Alexander's 
repurposed pop vehicle 

Now reduced from 
atrio toaone-man 
operation (plus 
songwriting/ 
production help), 
Years & Years 

have simplified their sound on this 
follow-up to 2018’s concept set Palo 
Santo. It aims directly for the melodic 
jugular on the euphoric synthpop 

of the title track and “Starstruck”, 
while the piano house underlay and 
Sweeping orchestral decoration of 
“Sweet Talker” lifts the vibe a further 
notch, and “20 Minutes” is a sweetly 
romantic anthem. Too often, though, 
good-not-great tunes can’t quite make 
up for generic song structures and 
performances that seem to have lost a 
certain charismatic shine during the 
downsizing operation. JOHNNY SHARP 


YVETTE 
How The Garden Grows 
WESTERN VINYL 


7/10 


Long-awaited follow-up fromNoah 
Kardos-Feins industrialpop project 
Fight years 

after releasing the 
industrial throb 

of Process, Yvette 
Ж returns — now asa 
solo vehicle for Noah 
Kardos- Fein - with a years-in-the- 
making LP. The clattering hiss and 
metallic roar of the debut can still be 
heard, butthereis more emphasis on 
immersive textures and melodies. 
Kardos-Fein's ghostly, fragmented 
and often buried vocals collide with 





dark ambient, industrial shoegaze and 


avant-pop to produce something that 
feels likea blend of Liars, Xiu Xiu and 
Animal Collective. However, tracks 
like the pulsing “Contact High” and 
the synth-laced “Best Intentions” 
display а clear fondness for burying 
pop music underneath its wall-of- 
sound approach. DANIEL DYLAN WRAY 


Yard Act: 
Breves 
good 
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NEW ALBUMS 


JAMESBROWN 








ROBERT FRIPP 


Music For Quiet Moments 


DISCIPLINEGLOBALMOBILE/PANEGYRIC 


Into the “liminal zone” with a boxset of ambient 
soundscapes - one for each week of the vear. By Jon Dale 


HEN Robert 
Fripp's Music 
For Quiet 
Moments 

started to appear 
with relatively 
little fanfare in May 
2020, as a series of weekly uploads to YouTube 
and streaming services, their overall effect was one 
of balm. Moving through the digital ether, Fripp's 
ambient soundscapes slowly drifted their way 
through a collective psychological environment 
grappling with the uncertainty of pandemic times. 
The series unfolded over a year, 52 weekly entries, 
each offering another aspect of an ever-changing 
same: Fripp performing livein various contexts, 
quietly testing out the possibilities afforded to him 
by musicthat drops the pretense of narrative and lets 
itselfjust be. 

He has, of course, been 
exploring this terrain for some 
time now, going way back to 
the early 1970s, when a series 
ofencounters with glam 
polymath Brian Eno led to two 
albums, (No Pussyfooting) and 
Evening Star, where Fripp's 
guitar wove a web within 
Eno's tape -delay systems. 
Decades later, Eno would 
marvel at Fripp's seemingly 
preternatural grasp ofthe 
nuances ofthe system: "It's 





ROBERT FRIPP MUSIC | 


TONY LEVIN 
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very easy to getstuck in a kind of drone 

rut, but he wasclever enough to shift out of 

one mode to another." These experiences 

inspired Fripp to develop Frippertronics, 
amethod that hotwired two reel-to-reel tape 
decks, so they were able to function as a real- 
time looping system. 
Frippertronics became part of Fripp's extended 
rig, making its first appearance on record on his 1979 
solo album Exposure; he'd subsequently explore 
the modified terrain offered by this process across 
his 1980s solo albums and beyond. In the 1990s, 
digital technology afforded Fripp the chance to 
update Frippertronics and build a more mutable and 
expansive kit, now known as Soundscaping. Since 
then, the soundscape has become a fundamental 
part of Fripp's musical armoury: leading away from 
the tough, abstruse complexity of King Crimson, the 
soundscapes are remarkably 
pliant and sensual. Their 
capacity to evoke an ‘eternal 
now’, though, always 
somehow connects Fripp 
back to the source, those early 
looping performances and 
recordings with Eno. 

Most recently, the 

soundscapes have been 
used to establish mood at 
King Crimson shows: Fripp 
describes them as “play-on 
music, to set up a sonic liminal 
zone as members ofthe » 


| 
| 
| 
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TONY LEVIN 


audience come in from the outside world, the 
liminal zone before the performance begins. The 
soundscapes describe and define the liminal 
zone." Theirreflective melancholy and sutured 
stasis are something Fripp finds particularly 
useful for calling the audience into the collective 
experience: for him, soundscaping “defines a 
sacred space where something may happen". 

It’s no surprise, then, that he’s also performed 
the soundscapes on tours of churches in 
the UK and Estonia: there’s something very 
powerful about the meditative possibilities in 
soundscaping, a capacity to capture manifold 
emotional resonance, drawn from the air of 
the everyday. If they risk being alienating in 
certain contexts — and Fripp has talked about the 
"antipathy" the performances have sometimes 
received, the way audiences have reacted 
negatively to the soundscapes as they've unfolded 
in real time and space - they seem particularly 
perfect for spaces of worship and mourning. And 
much like Eno's Music For Airports, what could, 
on first encounter, appear to be pure process, an 
abstract navigation of the parameters of a set of 
conditions, opens up during intensive listening 
as something, at times, profoundly moving. It’s 
aclassic unanswered, perhaps unanswerable, 
question: how can the ‘unemotional’ in process 
beso emotional in outcome? 

That’s not to say that Fripp is ‘removed’ from the 
soundscapes, in particular these Quiet Moments — 
he’s spoken previously of them being both “deeply 
personal, yet utterly impersonal”. That seeming 
paradox is at the crux of the 52 performances in 








LivelnParis 28.05.1975 
à DISCIPLINEGLOBALMOBILE/OPAL, 2014 
p While (No Pussyfooting) and 
( tJ... Evening Star are great albums, 
Live In Paris offers listeners 
adirect way to encounter Fripp and Eno's 
collaboration atits most elemental. Performing 
to ascreening of structural filmmaker Malcolm 
LeGrice's Berlin Horse, you can hear the 
musicians marvelling at the possibilities of the 
moment, stretching their limbs in the middle 
of their tape-loop dreaming. 8/10 
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RobertFripp: 
unlocking 
profundity 
fromprocess | 





this boxset, all but one of which are drawn from 
performances that took place between 2004 

and 2009, either as dedicated soundscape and 
churchscape shows, or as part ofa larger lineup 
(with Porcupine Tree or his G3 with Steve Vai and 
Joe Satriani, for example). What's particularly 
surprising about hearing these Quiet Moments 
collected in an eight-disc box, though, is their 
consistency, both in quality and in tone. 

The soundscapes tend toward permutation: 
Fripp tends to locate a clutch of tones and let them 
sigh across the stereo spectrum, adding detail 
and detour as best fits the moment. Echoing the 
earlier comment from Eno, while there are drones 
in abundance here, Fripp never gets stuckin the 
one spot: as a tonal bed, drones function to gather 
the listener's energies, butit'sin the details, the 
pirouetting guitar figures that dot the landscape of 
the three-part *A Move Inside" from Asheville, for 
example, that the magic and deep concentration 
ofthe soundscapes becomes apparent. While they 
often map broadly similar terrain, Frippis careful 
to give each soundscape its own space; liminal 
they may be, but thereis something distinctive in 
each ofthese quiescent miniatures. 

Indeed, if part two of “A Move Inside" feels like 
classic soundscaping - a music-box ballerina 
dusting glitter through the air – the third part 
is altogether more hesitant and shadier, 
stealthily encroaching into our listening 
orbit, testing the water, before one of Fripp’s 
classic sounds — a plastic ray-gun buzz, the 
guitar singing as though it's conducting 
pure electricity — guides the piece in another 


Let The Power Fall 

EDITIONSEG, 1981 

The first full album of pure 
Frippertronics, after the 
experiments оп 1979's 
Exposure and 1980's God Save The Queen/ 
Under Heavy Manners, with Let The Power Fall 
Fripplets the strangely pliable, metallic buzz of 
his guitar loose inside a hall of mirrors; the end 
resultisn't subtle exactly, butit does feel quietly 
delirious, Fripp dazed but never confused. 
8/10 


direction entirely. In moments like this, and 
similar driftworks, like the 2007 “Pastorale” 
from Mendoza, or *Time Stands Still" from 
Udine in 2006, Music For Quiet Moments touches 
something profound in both its questing tenor 
and its intimacy, and while the music works well 
enough as ambience, it's certainly sturdy enough 
for prolonged focus and immersion. 

If anything feels like the ‘heart’ of Music For 
Quiet Moments, it's the various elegies that Fripp 
has dotted throughout the collection. These draw 
from many performances - from Rome, Hannover, 
Nashville, and Paris - and are particularly elegant 
and moving. The Rome performance, from June 20, 
2006, is split across two discs — one excerpt nestles 
among several other pieces and is remarkable for 
its lambent flicker, a child's clutch of notes held 
together, quietly, patiently, cradled by Fripp as 
though they're one step away from fragmenting 
and falling away. Three more excerpts appear on 
the following disc, in order, and they beginin a 
similar vein, but move into deep lung-bursts of 
cello-like drone, and a lovely, denuded spot of 
playing, during “Elegy Pt 2", where Fripp sounds 
almost like ‘Venusian blues’ guitarist Loren 
Connors woven through an Echoplex. 

The 45-minute “Elegy” from Paris - performed 
on September 22, 2015 and existing outside the 
timeline of most ofthe other soundscapes - is 
a tour de force, and completely warrants being 
isolated on its own disc. The piece's shifting 
ground, its movement in and out of earshot, 
its tessellation of tonality, recalls the sacred 
sadness of Estonian composer Arvo Part; а 
lovingly melancholy embrace, the Paris “Elegy” 
repeatedly retreats into near silence, as ifto renew 
its reserves, or to find its meditative centre, from 
which it radiates anew every time. Like much of 
Music For Quiet Moments, the Paris *Elegy" is 
all about transformation, about unlocking the 
immense within the intimate. And at the core of all 
this music, fundamental to both its existence and 
its dissemination, is empathy and care, and a kind 
of everyday, yet profound, wonderment. 

6/10. 8CD box of four mini gatefold sleeves 
and booklet with artwork for each piece. 











Live In Argentina 
DISCIPLINEGLOBAL MOBILE, 1994 

УУ Recordedin June 1994, these 

= =. soundscapes are what to play 
to anyone who thinks Fripps explorations are 
just meditative ambience. 1999 alternates 
between playful and something altogether 
darker. Throughout, Fripp's control of the tools of 
the soundscapesis already masterful, and the 
music here is some of the most compelling in the 
soundscaping canon. 9/10 


1999 Cergenting o 



















a 
, WR 


Robert Fripp on 
initiating amore 
adult conversation” 


Your approach tothe 
Soundscapeshas changedover 
time, in their technology, but also 
intheir intent. The intent was always 
there, inanimplicit form. Theimplicit 
became more explicit. The last thing you 
want to do if you're working in rock'n'roll 
is to say, “Hey folks, this is a sacred 
event!” [laughs] You want to say, “Come 
onin and have lots of fun,” and when 
people touch with music, they have their 
own experience and form their own 
judgement. Let’s invite people in and see 
where we go. But at age 75 here now, with 
these Quiet Moments coming out, we 
can havea more adult conversation. 


How do you feel the Sound- 
scapes differ from your other 
music? I would say a brief distinction 
interms of music with King Crimson 

and my other various rock'n'roll chums 
over the years, generally the notion is 
that music is here [points at self], and it 
moves outward, and that is the intent. 
With Soundscapes, and particularly 
Quiet Moments, the movement isinside. 
One conventional approach would be to 
say Quiet Moments are devotional music. 
That's a conventional way of explaining 
it. Another way of saying itisthat they are 
often meditations which take place with 
my guitar around my neck and too much 
equipment that I'm plugged into. Taking 
thisintothe normal professional working 
domain, as mediated by commerce, 

has historically been complex and not 
alwaysasupportive environment. 


SLEEVE NOTES 
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Can youtell me about the audiences was not always supportive. In 
experience of the Churchscapes | other words, I'm surprised that listening 
and whathappens with to them, the music there has its own 


Soundscapes when they meet 
particular spaces? There's 
somethingin these pieces that 
asks questions of the spaces 
they're performed within. Within 
the church, the audience is being invited 
into a communion and the music is 

an act of worship. In a church, that's 
fine. If you go into an arts centre, the 
assumption is that the performance is 
art; this is a work of art. In churches, 

in our culture and our present times, 
certainly in the UK, they are being made 
available as alternative use as art spaces, 
as people aren't going along to the 
church very much as an act of worship. 
It’s a place where people come together, 
but the intent is slightly different. 


How would youexplain that 
difference? If Robert goes onstage 
and the assumption is he’s presenting 
as ‘sonic artwork’, the nature of the 
defined engagement is other than if we 
were being invited to be part of an act of 
worship, and fundamentally performing 
music for me is always an act of worship. 
But never ever let us use these words if 
we're strapping on and going on stage 
with a rock band! Becauseimmediately 
it’s, “Whois this guy blowing it out of 
his shorts?" The words get in the way of 
the experience. The direct experienceis 
ours. We can describe our engagement 
with that however we like; whatis 
valuableisthe nature of the experience. 


Listening to the boxset, | found 
myself thinking of the Quiet 
Momentsas places themselves, 
butalso asplaces of meeting. 
Whenalotofthese quiet moments were 
being recorded the response from the 





“Fundamentally, 
performing music 
for me is always an 
act of worship” 


intrinsic presence. Which, if I remember 
the context in which the music 
appeared, I have no idea how the music 
struggled to come into the world despite 
the performer, who was struggling 
against the overwhelming antipathy 
ofa large part of the audience... With 
Quiet Moments, the year of Covid - the 
situation changed. People necessarily 
had to take a step back, maybe having a 
little more timeto listen, and somehow 
Quiet Moments seemed to hit a 
sympathetic resonance in such a way 
that maybeit wouldn't even have had 
otherwise. But this is David Singleton’s 
wonderful idea: Music For Quiet 
Moments for 52 weeks, and unfolding 
one week at a time enabled people to 
engage should they wish to do so. 


Thisiscertainly the sense 

thatl had; they seemed to live 
analogously well withinpeople's 
worlds, whichis alovely thing. 
Yes! Therightthing atthe wrong time 
is wrong; the wrong thing at theright 
timeisright. Therightthing atthe 
righttimeis beautiful! So, time, place, 
person and circumstance: maybe 
Quiet Moments arrived at the right 
time. Quiet Moments, I can put on in 
an evening and let them go. I can listen 
to them even for several hours. There's 
not much I can say that of. Certainly 
some work with Eno, yes, but there's 
not much else І can say that of. 


TheExposure boxis coming 
upsoon, whichis exciting. Can 
youtellus more about what to 
expect? There’s lots and lots of CDsin 
there. [laughs] Exposure was recorded in 
1978 and 1979 and released in 1979. So, 
the boxset is taking a wide view of that 
year, including the early Frippertronics, 
through to the League Of Gentlemen. It’s 
an expanded moment, essentially from 
1977 to 1980. It forms a bridge between 
King Crimson completing its workin 
1974 and beginning again in 1981. It 
looks atthat period in between. Ithink 
there's something like 28 CDs. And the 
scrapbookis superb. 

INTERVIEW: JONDALE 





CDONE 8Evensong 
1Pastorale (Sutton 03/06/06) 
(Mendoza03/06/07) 9 Promenade 
2GentleScape (Barcelona  (Newlyn03/12/05) 
24/07/09) 10Pastorale 
3TimeStandsStill (Boston 06/11/07) 
(Pershore 02/06/06) 11Skyscape 
4Requiem (Chicago 12/10/05) 
(Norwich 06/06/06) 125еаѕсаре(") 
5Time Promenade (date 13Horizon 
andvenue unknown) (Carrboro 21/02/06) 
6Seascape 14 TimeProcession(") 


(Lichtenvoorde 13/06/04) 


CD THREE 


CDTWO 15 Affirmation 
7 AtTheEndOf Time (Atlanta25/02/06) 
(Broad Chalke 14/01/06) 16 Аѕрігайоп (") 


17 Elegy (Rome 20/06/06 24/08/06) (Chattanooga 27/02/06) CDSEVEN 
18EndOfTime(Barcelona — 27Pastorale 36 Drifting Firmly (") 45Elegy (Paris22/09/15) 
25/07/09) (Mendoza02/06/07) CDSIX CDEIGHT 
19Evensong(") 28 Time Stands Still 37 Time(Amsterdam 46 Elegy (Nashville 
20Pastorale (Udine 24/06/06) 12/10/09) 01/03/06) 

(Madison 10/11/07) 29 AFullHeart 38ElegyPtl 47 Evocation(") 

21 Paradise Regained (Paris 13/10/09) (Hannover 15/10/09) 48 A Pointin Time (Rome 
(Oslo 20/06/04) CDFIVE 39 Elegy Ptll(") 21/06/07) 

CDFOUR 30StrongQuietl 40Doubt 49 Time Calls 

22 Elegy Pti (Brussels 14/10/09) (Greenville 23/02/06) (Charlotte 22/02/06) 
(Rome 20/06/06) 31 Strong Quietll(") 41 Consolation 50 TimePresent 
23ElegyPt2(") 32AMovelnsidel (Milan 29/ 06/06) (Buenos Aires 09/06/07) 
24 Elegy Pt3(") (Asheville 28/02/06) 42 Glisten(LaSpezia 51 Opening (Nashville 
25Paradise Regained 33 AMovelnsidell(") 28/06/06) 17/4/04) 

(Gothenburg 15/06/04) 34 A Movelnsidelll (^) 43Reflection(") 52 Time And Time Again 
26Evensong (Haapsalu 35 Drifting Gently 44 Shimmer (`) (Mendoza2/6/07) 
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Antique Glow 


THIRDMAN 


EN Kelley 
Stoltz moved 
toSan 
Francisco at 
the start ofthe 
millennium, 
heintended 
torecord an album with his flatmate, a 
drummer. But after his friend began to 
take moreofaninterestin the bars than 
his bass drum, Stoltz took matters into his 
own hands. He taught himselfto drum 
and acquired a Tascam 388 eight-track 
reel-to-reel tape recorder. He wedged 
his micinto a half-open drawer for a 
mic-stand and when he needed bass, he 
detuned his guitar. But the coup de grace 
wasahuge old two-deck keyboard loaded 
with effects that he found for $50 in 
aSalvation Army charity shop and 
wheeled home on a skateboard. 

He dubbed it his “granny organ”. 

Using this rudimentary gear he recorded 
20015 Antique Glow, a landmark in home- 
production techniques thanks to the scale 
and execution of its ambition. Stoltz's 
second album after the CD-only The Past 
Was Faster, Antique Glow showcased his 
excellent songwriting in the form ofa 
hard-earned gift for hooks inspired by his 
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love of'60s pop - a vinyl nut, he worked 
inarecord shop during the day - but also 
his ability to pull apart melodies and 
rebuild them in complex and unexpected 
arrangements. This homespun approach 
would beinfluential and extended to 
theart: each ofthe 300 vinyl LPs had a 
unique cover Stoltz painted himself over 
the sleeves of old records. They were sold 
ata loss but reaped long-term rewards 
when Ben Blackwell, passing through SF 
with the Dirtbombs, picked one up and 
loved it. Blackwell now works at Third 
Man Records, where he nurtured this 
20th-anniversary reissue, which returns 
Antique Glowto vinyl and features some of 
Stoltz's unused original artworks in a die- 
cut sleeve that creates six different covers, 
anod tothe original conceit. 

Itcomes with 13 additional tracks, all 
pretty much complete and of fine quality 
(*Old Pictures" and *Baby's Fingers" in 
particular) but some of which show the 
tightropeStoltz was walking during this 
period, as he tried to put his own spin on 
his favourite music. *Too Beck", so named 
because it's, well, 
too Beck, sees Stoltz 
deliver a facsimile 
of “The New 
Pollution", while 
"Discount City VU" 
does sounda little 
too like Cale and co 
for comfort. This 
additional material 
demonstrates how 
many songs Stoltz 
was writing as he 
tried to ind his own 
voice, and they 
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amplify how successfully he achieved 
that on the finished record, which never 
sounds like a pastiche or homage but 

is instead an imaginative, ambitious 
exercise in bedroom pop. It created a 
template Stoltz still essentially follows 
today. His last record, 2020’s Ah! (etc), was, 
much like Antique Glow, a home-recorded 
melange of styles, brilliantly crafted, 
offbeat, often inspired, consistent 

but unpredictable. 

At times on Antique Glow, it feels as 
if Stoltz is deliberately pulling the rug 
from under the listener's feet. “Perpetual 
Night" begins sounding something like 
“Here Comes The Sun", but deep reverb 
almostimmediately takes it into Paisley 
Underground or Guided By Voices 
territory. The melody starts chasing its 
own tail like a Chinese dragon, before 
harmonica, synth and backing vocals 
all pilein. There's even a second nod to 
George Harrison, in the form of what 
sounds like sitar. It's a round trip but 
the journey has been riotous. Later 
comes *Mean Marianne", influenced 
by Stoltz's love of Tim Buckley and Nick 
Drake but with a tonne of distortion and 
feedback and a wild outro that stops it 
getting too much like open mic at Les 
Cousins. Surprisingly perhaps, there 
isn't much here like Echo & The 
Bunnymen, even though Stoltz would 
cover Crocodiles in its entirety around 
this time, eventually releasing it on CD in 
2006 as Crockodials. 

One ofthe more conventional tracks is 
the excellent “Are You Electric", a grizzly 
rocker that might have caught the ear of 
Blackwell as it’s not a million miles from 
The Dirtbombs. Similarly, “One Thousand 
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Stoltzs magpie‏ 
spirit doesn't‏ 
allow him to‏ 
settle on a‏ 


single style 


prejudice — but it’s not markedly better 
than anything Stoltz was doing on his 
own. Music is so often about collaboration 
and the way individual talent begets Pan 
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1 Perpetual Night 
2 CrystalBall 

3 JewelOf The 
Evening 
4Underwater's 
Where The Actionls 
5 One Thousand 
Rainy Days 

6 TubesIn The 
Moonlight 

7 26th Street Floor 
8 Are YouElectric 
9 Please Visit Soon 


10 Listen Darkly 
Teutonic rocker “Mt Fuji” was recorded 11Fake Day 
with a band at a bona fide studio. 12Mean Marianne 
That track sounds great - perhaps a 13Mt.Fuji 
little less claustrophobic than the rest of xi dnd ас 
e e Н onus IFQaCKS 
thealbumifyou listen carefully and with SECHS 


16 Immobile Bones 
17 You'll Find The 
Truth In The Frying 


collective genius, but Stoltz showed he 18 You And Me And 
could doiton his own. And heinspired 100 Others — 
others to follow as he forged i i reMaking 
new and memorable — 
| 20Interplanetary 
sounds on tracks like Wisdom 
_ “Underwater’s Where 24 Натттойевн 
ks The Action Is", a Makes Тһе Doggy 
| yelping lurching GoWild 
assault with a Banana 22Dead John 
Rainy Days” comes Splits-meets-Cramps - TT 
close to aone- vibe that اا‎ 
-band version eventuall а 
о y 26Umbrella 
of The White — collapsesina 27 Spilled Milk 
Stripes. But Stoltz’s magpie —— wheezing heap (Live onPBS) 
spirit doesn’t allow him | likeadead = 
to settle on a single style, Clanger. It's a Producedby: 
however well he pulls throw forward to Kelley Stoltz 
it off. One minute С О  thesortofeffects- Recordedat:2óth & 
: f Д І Virgil, Mission, San 
he's deconstructing Ж” БАТ Jaden weirdness duas 
| a | | Francisco; Studio 
CSNY with the ^ that San Francisco That Time Forgot, 
delightful “Jewel Of E acts like Thee Oh SanFrancisco 
The Evening", the Sees, Fresh & Onlys Personnel: Kelley 
next he's delivering an and Ty Segall would Stoltz (vocals, 
endearingly shambling soon deliver. All of guitar, synth, 
instrumental on *Tubes them were influenced, o dahla бек 
In The Moonlight". ы in some small part, by sisti Sinaia 


Although most of the work was done by 
Stoltz alone, he does ropein some help: 
Rob Knevels plays slide guitar on the 
bouncy “Please Visit Soon", while 





Kelley Stoltz: "I tried on different clothes" 
When did youlastlisten to Antique Glow? 


Itendtolistento every record alot whenlmakeitaslplay 

all the instruments and do all the mixing. Thenlplay the 
record atthe end and think, "Eh, it doesn'tsoundas goodasl 
thought, better try again!” But this one was special asit was 
the ffirstonelhadpressed.lthoughtif nothing else happens, 
atleastlhadarecordtoputnextto The White Album and 
DaveBrubeck. 


How do youcollaborate with yourself? 

It's internal dialogue. You get an idea for alyric, noodle on 
the guitar or piano, play adrumbeat and then keep adding. 
You want to reach that melody youhear in your head. A 

lot of that solo DIY thing was born of necessity and it was 
partly fear of sharing terrible songs with anybody. |had 

to write alot of really bad ones to get to the good ones so 

| didn't want to embarrass myself by involving others. It 


Antique Glow and Stoltz’s determination to 
recreate Abbey Road in his bedroom with 
an eight-track and a Sally Army keyboard. 
Extras: 7/10. Thirteen outtake tracks. 


guitar), Scotty 
Powers (bass), 
Mike Trujillo (bass 
clarinet), Ragi 
Dindial (drums) 





wasn tuntil Antique Glow thatl finally felt proud andhad 
something! wanted to share with the world. 


Tellme about the outtakes like "Too Beck”? 


lamsuchasponge andamimic andimpersonator, soit was 
my working out how things were done andhow people 
arrivedatasound.Inthose early days there was alot of 
listening andregurgitating to try andunderstand the sound 
and where it came from as|tried on different clothes. 


Why did Antique Glow strike suchachord 
despite its tiny initial run? 

Itshowedanybody candoanythingif they put their mind to 
it. thinkitremindedsome musicians that they don'tneedto 
go to astudio and pay hundreds of dollars. You can do things 
on your own. |stillrecordathome. They are all like Antique 
Glow but with time Ihave been able to get more andbetter 
stuff. But the principle is the same:l'maloneinaroomtrying 
to write something] dlike to listen to. INTERVIEW: PETER WATTS 
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THEBAND 


Cahoots (reissue, 1971) caPrro./uwe 
7/10 


Expanded anniversary edition 
of anoft-unsung collection 


Onitsrelease 50 

years ago, Cahoots 
wasinitially branded 
aminor work, 
lessimmediately 
compelling than 

The Band's previous three albums. 
Unhappy with the finished results 
himself, Robbie Robertson has enlisted 
Bob Clearmountain to provide a new 
mix in order to give the recordings more 
“space” and clarity, and it especially 
reaps rewards on the woozy duet 
between Richard Manuel and co-writer 
Van Morrison, “4% Pantomime”, and 
Allen Toussaint’s New Orleans brass 
arrangement on “Life Is A Carnival”. 
Robertson’s lyrical narratives on the 
likes of “Shoot Out In Chinatown” and 
“Last Of The Blacksmiths” in particular 
boast a filmic quality but a handful 

of tracks still feel suspiciously like 
placeholders awaiting replacement by 
more robust material. 

Extras:6/10. A second CD ofa digitally 
cleaned-up bootleg froma Paris 

show earlier in the year, the version of 
“When I Paint My Masterpiece" іп more 
noticeably sketch form, plus halfadozen 
out-takes and instrumentals. 

TERRY STAUNTON 


BEIRUT 


Artifacts pompe 
8/10 


Zach Condonremixes the Beirut story 
vialost rare andunreleased tracks 


А modest archive 
excavation project 
that ballooned into 
acareer-spanning 
double album of 

lost and rare tracks, 
Artifacts delivers a rich and mostly 
impressive gallery of sepia-tinted 
musical postcards from Zach Condon. 
There are somefamiliar numbers 

here, notably the gorgeous, sweeping, 
brassy waltz *Elephant Gun" and the 
rollicking carnival gallop “Carousels”. 
But the 17 previously unreleased tracks, 
many remixed and remastered, are 
generally strong and add welcome new 
colours to Condon’s palette, from the 
quasireggaerhythmandgrainy > 
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UT Of The Grey was 
"O always the runt of the 
litter, Steve Wynntells 

Uncut. Releasedin 1986, the 
third album by the band Wynn 
foundedinLA five years before 
was ‘the record of ours that got 
theleast attention andlove - 
sadly andunfairly from us as 
well" But thanks to aremaster 
and three-disc expansion 
spearheaded by the group's 
archivist Pat Thomas, Out Of 
The Greymay now getits due 
as another high pointin the 
band's tumultuous originalrun. 

At the very least, the new set 
counters the perception they 
were on the wane after getting 
dropped by A&M in 1985. We 
were pretty fired up when we 
were coming up with these 
songs and felt determined to 





analogue synths of “Bercy” to the sleek 
electro-choral whoosh of “Irrlichter” 
and the wistfully tumbling shanty 
“Fisher Island Sound”. Standout 
surprises include the clamouring 
avant-folk ballad “Your Sails” and 
the warm, surging “So Slowly”, 
which has an almost doo-wop feel. 
Nothing here quite matches the depth 
and range of Condon’s most recent 
Beirut album, Gallipolli, but nor does 
anything diminish his well-regarded 
reputation as the Wes Anderson of 
archly nostalgic, fastidiously crafted, 
globe-hopping indie-folk. 

Extras: None. STEPHENDALTON 


ART BLAKEY & THE 
JAZZ MESSENGERS 
First Flight To Tokyo: The 
Lost 1961 Recor INOS BLUENOTE 


8/10 


Newly discovered live gemfrom 
Japanese tour 


There is no shortage 
of Blakey live albums, 
oritseems of “lost” 
tapes byjazzicons. 
But this 1961 Tokyo 

4 concert isa thrilling, 
complete statement by the Jazz 
Messengers' greatest lineup, with a 
tront-lineoftrumpeter Lee Morgan 
and saxophonist Wayne Shorter. The 
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THE DREAM SYNDICATE 


Steve Wynn on their third album's return 


EE REVELATIONS EN 





keep the band alive after 
nearly breaking up following 
the Medicine Show tour,’ says 
Wynn, who reactivated the 
bandin 2012. "Out Of The Grey 
sounds to me like a group of 
friends remembering why they 
enjoyed playing music 
together inthe first place." 
Likewise, the shift away from 
Medicine Show's Coltrane- 
inspired adventures toward 
straightrockers feels less like a 
bidfor college-radio airplay, 
morelike an evolutionary step. 
"We were young and still open 
tofollowing whatever sound 
was inspiring us at that time," 
says Wynn. “Even though we 
feltlike grizzled veterans, it 
was still only three years on 
from the first time we'd set 
footin a studio.” JASON ANDERSON 


22-minute opener “Now’s The Time” 
starts, though, asashowcase for the 
explosive Blakey, always pawing the 
ground with snare cracks or African 
bass-drum tattoos, both seething 
energy source and architect. Shorter’s 
lovely, impressionistic songs haven’t 
yet made it into а setlist dominated by 
pianist Bobby Timmons’ new blues 
standards suchas “Moanin’”, withits 
urban hustle and hushed intimacy. 
Monk’s “Round Midnight” gets a 
spacious deconstruction, in a new jazz 
decade whose modern sheen can still 
be felt. “It’s yours – whip it!” Shorter 
exhorts, as the close-mic’d bandstand 
crackles with fervour. 

Extras: 7/10. Booklet with essays, 
photos and interviews. NICKHASTED 


COLIN BLUNSTONE 


One Year (reissue, 1971) sunpazep 
8/10 


Anniversary edition of asmoothpop 
gem, plus bountiful extras 


калы The Zombies having 
called time after 1968’s 
» critically acclaimed 
but commercially 
underperforming 
Odessey And Oracle, 





lead singer Blunstone resurfaced three 
years later with a solo debut bearing 
many of the baroque pop stripes of his 





old group’s high-water mark. It reunited 
him with Zombies bandmates, bassist 
turned producer Chris White and 
keyboard player Rod Argent, co-writers 
of three tracks including dreamy 
opener “She Loves The Way They Love 
Her”. Butit’s the romantic folk-infused 
hues of Blunstone originals “Caroline 
Goodbye" and “I Can't Live Without 
You” that best illustrate the record’s 
gracefulness, alongside a brooding 
cover of Tim Hardin’s “Misty Roses” and 
the Denny Laine-penned modest-sized 
hit single “Say You Don’t Mind”. 
Extras:8/10. Bonus disc, That Same 
Year, comprising three early demos 
and 11 tracks left off the parent album, 
notably the curio “Sing Your Own 
Song”, written after Blunstone read a 
Rolling Stone article claiming he'd been 
tragically killed. TERRY STAUNTON 


CLUSTER 
Cluster 71 (reissue, 1971) виведив 


9/10 


Kosmische masterpiece turns 50 


1 Cluster's debut is 

za regularly reissued 
—thisisa 5oth- 
anniversary gatefold 
vinyl edition of 

500 - yetitremains 
endlessly unknowable. Even today, it's 
hard tocall thesethreeuntitled pieces of 
industrial avant-garde experimentation 
music, but perhaps that's the point that 
Hans-Joachim Roedelius and Dieter 
Moebius were getting at when they 
assembled this extraordinary, free- 
ranging set with Conny Plank: music 
can beanything, and anything can be 
music. A cornerstone of krautrock, it 
bears little relation to Kraftwerk, Neu! 
or Tangerine Dream and has morein 
common with the raw spirit of musique 
concrete, butin its open-endedness and 
willingness to show whatis possible, 

it tunes into the universal frequency of 
kosmische, setting the scene in the 705 
for their partner Eno’s ambient work as 
well as New Age. On each track, synths 
and processed instruments howl and 
throb as if the tapes can barely contain 
the feral energy. The sheer novelty of 
thisin 1971 must have been shocking. 
Extras: None. PIERSMARTIN 


THE DREAM SYNDICATE 
What CanlSay? No Regrets... 
Out Of The Grey + Live, 
Demos And Outtakes нк 
8/10 
Mid-'80s misfire regains its bite 
Having weathered 
a welter of lineup 
changes anda failed 
stint with A&M, The 
в Dream Syndicate were 
mc hardlyina position 
ofstrength when they released the 
somewhat thin-sounding Out Of The 
Grey in 1986. Indeed, after one more 
album, it was the end for the band 
that Steve Wynn launched in 1982 and 
revived three decades later. Yet this 
three-disc set proves there was plenty 
of fire leftin the Syndicate during this 
final phase. Anewremaster for the 
original LP adds much-needed heft 











both to rockers like “Slide Away” and 

to the more adventurous “Boston”, a 
darkly hued reimagining of Van’s fabled 
time in the city creating Astral Weeks. 
The same bite can be found in covers 

of Neil Young’s “Cinnamon Girl” and 
Slim Harpo’s “Shake Your Hips” anda 
previously unreleased live set recorded 
in Rochester, NY, in 1985 that climaxes 
with a rarely bettered rendition of “John 
Coltrane Stereo Blues”. Extras: 7/10. 
New liner notes. JASONANDERSON 


BILL FAY 
Still Some Lig ht Part 1 peavoceans 


7/10 


Fay'srevelatory demos onvinyl 


Originally released on 
CD in 2010, Still Some 
өз Lightmixed 1970-71 
м. 

k й archival recordings 

- with later work. The 
demos are now getting 
aseparate release on vinyl, offering a 
grungy counterpoint to the grandiosity 
ofthefinished studio albums. Fay's 
writing flutters between introspection 
and devotion - a style that producers 
tend to resolve with over-elaboration. 
In these Spartan renderings, the 
tension is between Ray Russell’s guitar 
and the emotional reckonings of the 
lyrics. Russell’s spiralling solos are 
dated, but Fay’s performances remain 
intimate and timeless, even when they 
border on the apocalyptic (which is 
often). On “Plan D", the singer is to be 
found “kneeling in death’s cathedral”. 
“The Sun Is Bored” predicts the end 

of everything. The half-spoken “I Will 
Find My Own Way Back” seems to 
anticipate Fontaines DC. Everything 
gels on the Beatle-ish piano ballad 
“Love Is The Tune”, which offers 

hope, despite a Satanic cameo. 

Extras: None. ALASTAIRMcKAY 


DIAMANDA GALÁS 
Diamanda Galás (reissue, 1984) 
INTRAVENAL SOUND OPERATIONS 


7/10 


Rage andmourning from dark diva, 
inprint again after 37 years 


| From Throbbing 
1 М Gristleto Swans, the 
! Т early'8os werean 
5% erain which music 
| peered into the abyss 
of extremity. Few, 
though, did it as fearlessly as Diamanda 
Galas. The two tracks of her self-titled 
1984 record balance extremity of sound 
with arighteous political intent. The 
first, "Panoptikon", takes its name from 
aconceptual prison theorised by the 
19th-century thinker Jeremy Bentham 
in which prisoners are observed by 
an unseen jailer. As oppressive as its 
theme, it finds Galas’s remarkable 
soprano layered and processed - one 
minute a shrill, angelic ululation, the 
next rattling like an automatic rifle. The 
following “Троүообіа arró то Aíua Exouv 
Qovóç” - ittranslates as "Song From The 
Blood Of Those Murdered” — is equally 
harrowing, afunereal elegy to the 
political prisoners tortured and killed 
during the 1967-74 Greek military junta. 
Extras: None. LOUISPATTISON 













TheMotown Anthology 


REALGONEMUSIC 











Р ЖЕР БИЙ THE writing was on the wall 
d" АН for Mary Wilson long before 
ху! “Reflections”, The Supremes’ 

Fee = И 1967 hit, and 13th consecutive 

77 M million-seller. It may have 

n. da f been the first single where 

L E the name ofthe group on 
the label was prefaced by the words “Diana Ross 
And...”, but lead vocal opportunities were already 
scarce — Wilson was afforded the middle-mic 
spotlight on just three tracks from the trio’s 
previous half-dozen albums. 

Yet, even when Motown founder Berry Gordy 
stepped back from overseeing the trio three years 
later to focus on the departing Ross’s solo career, 
Wilson continued, to a degree, playing second 
fiddle to Ross's replacement, Jean Terrell. She's 
front and centre for two big-hitters from the post- 
Diana era, trading verses with Terrell on 1971’s 
“Floy Joy” and whisperingly seductive on the 
following year’s “Automatically Sunshine”, and 
this two-disc compilation sets out to retrieve less 
lauded performances that fell between the cracks. 

The division of labour to come is absent on 
1960’s soaring, Spector-like Motown prequel 
“Pretty Baby” when the group were still trading 
as The Primettes (a female counterpoint to 
the all-male Primes before they evolved into 
The Temptations). Not long after those teen 
beginnings, “Our Day Will Come” reveals Wilson 
to be developing the chops ofa nuanced jazz 
balladeer in the mould of Nancy Wilson or 
Dinah Washington. 


Dignity 
intact:Mary 
Wilson vital 
solooutput 
collected 


In some ways, however, her versatility had a 
tendency to backfire; “Son Of A Preacher Man” 
is a frustratingly rigid carbon copy of the vocal 
phrasing employed by Dusty Springfield on the 
hit version released just a few months earlier, 
and there’s similarly uninspired mimicry when 
Wilson’s solo cut of Creedence Clearwater 
Revival's “Green River” adheres far too 
close to the Tina Turner playbook. 

But on the occasions where Wilson’s own 
personality is given space to breathe the results 
can be powerfully affecting, dominant on the 
soulful grandeur of Barry Mann and Cynthia 
Weil’s “You Turn Me Around” or the Philly-soaked 
splendour of Brian and Eddie Holland’s “Early 
Morning Love”, both from 1975. It’s arguably 
the triumph of these tracks in particular that 
prompted her to take full solo flight two years later, 
after a spell touring as a Supremes nostalgia act 
following the group's dissolution. 

Motown kept her on the books for an eponymous 
long-playing solo debut (all seven tracks from 
which are included here), yet in its determination 
toridethe ubiquitous 1979 disco wave, its contents 
suffer from a disconcerting lack of light and shade. 
Producer Hal Davis (an 11th-hour replacement for 
Marvin Gaye who bowed out to focus on messy 
divorce proceedings) had played a significant role 
intheJackson Five's later releases for the label, 
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but while he conjures a crisp sound delivered by 
top-drawer sessioneers, the songs of Frank Busey 
and John Duarte make little impression. 

Only *You Make Me Feel So Good", with its lush 
string arrangement and punchy horns, comes 
close to recapturing the spirited joyousness of 
Wilson's best Supremes outings, and the overall 
weaknesses ofthe album may have hastened the 
label's decision to promote it by booking the singer 
onto the off-the-beaten-track cabaret circuit where 
she was obliged to revisit yesteryear hits more 
commonly associated with Ross's voice. 

It was on one such jauntin the UK that she met 
Elton John's producer of choice Gus Dudgeon, 
and while Motown green-lit the hiring ofthe 
Englishman to return Wilson to winning ways, 
they pulled the plug on the project after just a 
handful oftracks had been completed, before 
dropping her from the label. However, four 
recordings salvaged from the Dudgeon sessions 
and included here suggest a reversal of fortunes 
might have been just around the corner. 

British songwriting duo Guy Fletcher and Doug 
Flett (authors of several early 705 Cliff Richard 
hits) guided Wilson closer to the smoky jazz of 
her bestSupremes work on *Love Talk" and 
attempted a crossover foothold in the country 
market with “Save Me”, but while playing to what 
they perceived as the singer’s strengths they 
seemed to alienate a Motown hierarchy nervous 
about abandoning disco entirely. The Dudgeon- 
produced “You Dance My Heart Around The Stars” 
did get a belated release in 2020 on California 
Feeling: Volume One, an album celebrating the 
career ofits writer, American poet and sometime 
Beach Boys collaborator Stephen Kalinich. 

Wilson wouldn’t release another album until 
1992’s Walk The Line, filling the intervening 
years with activism and charity work, as wellas 
authoring two volumes of autobiography. The 
first, 1986’s Dreamgirl: My Life As A Supreme, hit 
headlines by cataloguing the misery of working 
in the shadow of the increasingly diva-like Ross, 
and there was further friction when Wilson bailed 
ona proposed 2000 Supremes reunion tour after 
learning she and Cindy Birdsong would be paid 
afraction of what Ross would earn from the dates. 

Dignity intact, Wilson made intermittent returns 
to music upuntil her death from cardiovascular 
disease in February 2021, aged 76, yet her lasting 
legacy is as one-third of one of the world's biggest- 
selling vocal groups. Songs sung by another may 
form the bulk of most compilations, but there’s 
plenty of vibrant, vital evidence here to dispel 
any notions of her being just along for the ride. 
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Carambolage 
MkII, with Janett A 
Lemmenfarright 6% 


ES 


REDISCOV ERED 


Uncovering the underrated and overlooked 





CARAM BOLAGE 


Carambolage (reissue 1980), Eilzustellung-Expres (1982), 
Bon Voyage (1984) TAPETE 


8/10, 7/10, 5/10 


Trifecta from the overlooked German post punks 


“EVERYTHING changes 
when you change it,” as 
70S agit-punk band and 
North Frisia communards 
Ton Steine Scherben once 
advised. Frustrated drummer/ 
: jo percussionist Britta Neander 
took that to heart and left to 
7572 form her own band in 1979, 
recruiting fellow resident 
Elfie-Esther Steitz as singer, 
guitarist and keyboardist, and 
Berlin émigrée Angie Olbrich as 
bass player. Carambolage - the 
„ French word for a pile-up — were 
partofthe Neue Deutsche Welle 
and one of the scene's very few 
Aa all-female bands, building 

themselves a practice spaceinside an old grain 
silo, which was off-limits to the rest of the 
(largely male) community and pushing forward 
with their post-punk vision across three albums. 

Thesimultaneous, rather than staggered 
release of these reissues emphasises the 
superiority of the trio’s self-titled debut. It’s of 
its time in the overall urgency, ragged guitar 
patterns and Steitz’s dramatic vocal style (shades 
of Ari Up) but curveballs abound. The keyboard 
works hard, ranging over manic, Toytown 
plinking (in “Das Mannlein”), almost comical 
malevolence (on the terrific “Die Farbe War 
Mord”) and Doors-ish romanticism (“Roxan”). 
The album’s most striking feature, though, is 
its diversity of songwriting: in its unexpected 
presaging of “It Ain’t What You Do It’s The 
Way That You Do It”, “Johnny” swivels 
ears, as does “22 Rue Chenoise”, defined by 
sinuous, Middle Eastern overtones. It may 
owe something to The Slits, Nina Hagen and 
Gina X Performance, but Carambolage casts 
its own maverick shadow. 

With Eilzustellung-Expres, the band 
welcomed Janett Lemmen, who’d covered 





| saxophone as well as bass, though she appears 
on just two tracks. It signals its straighter rock 
and indie-pop intentions early on, but although 
their sound is far more focused, the band’s 
experimental streak remains. It’s therein 
“Widerlich” (“Disgusting”), with its lurching 
momentum, blurts of wah-wah and Steitz 
grunting and retching as the title demands, and 
in “Lisa”, an extended, jazz-dub workout spiked 
with shards of clanging guitar that’s a paean of 
sorts to Olbrich’s daughter. 

With the aptly titled Bon Voyage, which saw 
Carambolage quitting North Frisia for Berlin 
and teaming up with Nina Hagen’s producer, 
Manne Praeker, aschism opened up: Neander 
and Olbrich remained committed to their DIY 
path while Steitz and Praeker wanted to steer in 
amore commercial, new-wave/pop direction. 

It seems the latter won out but the result — with 
its notes of bierkeller balladry, French chanson 
and blatant Blondie copyism — is unconvincing 
and very much on the populist nose, though 
something of the old Carambolage surfaces with 
the moody “Verdammte Welt”. Rejected by CBS 
at the time, Bon Voyage now has little more than 
curiosity value. Although the band broke up in 
1985, the record languished until 2019, when it 
was finally given a digital release by Fuego. It 
wasn’t the most triumphant of career finales, but 
Carambolage’s first two LPs area testament to 
their singular interpretation of post-punk, and 
their reissue is well overdue. SHARONO'CONNELL 


Carambolage 

. live, circa 1980: 
(I-r) Steitz, 

| Neander, Olbrich " 














GORILLAZ 


Gorillaz (20th (rie уйке 
Super Deluxe Vinyl box set) 
PARLOPHONE 


8/10 


Great apes debut getsan8LPreissue 


Compared to the precision- 

tooled, guest-heavy grandeur 

to come, Gorillaz’s debut 

album felt thrillingly 

= homemade, with Damon 
Albarn and collaborator 

Dan The Automator seemingly letting their 

inspiration flow without restriction: the results 

spanned eerie electronica, Latin grooves, 

dub hip-hop and Day Of The Dead-sampling 

motorik. Here it’s packaged with a troop of 

extras: the G-Sides comp and dubremix album 

Laika Come Home have been out before, 

but the 2001 live show (back when Albarn 

hilariously still bantered as 2-D) and Пето2- 

the embryonic version of “Latin Simone” isa 

highlight - are unheard. 

Extras: 7/10. 27-page “dossier”, fancy 

packaging, etched B-side on the Demoz LP. 

TOMPINNOCK 


KINGS OF CONVENIENCE 
Quietls The New Loud/Riot On An 
Empty Street(reissues, 2001,'04) 


SOURCE, VIRGIN, UMC 


9/10,9/10 


Soothe-sayers:Bergen duo5first two, 
backonvinyl 
wie) iLirikGlambek Boe and 
Erlend Oye have always 

; di been exactinginthe 

search for their own kind 

of perfection — 2021's Peace 

= Or Love was adecadein the 
making- soit makes perfect sense that these 
eagerly awaited reissues are just that: exact 
recreations, unadulterated by remastering or 
artwork changes. The excellent Riot... finds 
them expanding their sound, but asa complete 
record, Quiet... is the one: with Glambek Bge's 
bossa nova picking and rounded voice ably 
paired with дуе? harmonies and shimmering 
steel-string guitar, it’s gorgeously intimate, the 
dynamics perfect for vinyl. Like the Norwegian 
lake on the gatefold, though, these still surfaces 
hide darker currents on the likes of the oblique, 
eerie “The Passenger”. 

Extras: None. 

TOMPINNOCK 


ANITALANE 
Sex O'Clock (reissue, 2001) 


MUTE 


8/10 


First-ever LPrelease for Bad Seeds 
co-founder salluring sleazefest 


Underlying many ofthe 
£ tributes prompted by Anita 
ЖЕ A Lane’s passing last year was 
41 | theregretthatthis prime 
1 moverin the history of The 
Birthday Party and Nick 
Cave And The Bad Seeds released so little 
musicunder her own name. A captivating 
demonstration of Lane at her slyestand 
sultriest, Sex O’ Clock deserves more attention 
now thanitreceived in 2001. The most cohesive 
of herreleases, it's also her starkest departure 
from the gothic gloom she helped invent with 
her former creative and romantic partner Nick 
Cave. Instead, the music here is an extension 













|! forthe pregnant Olbrich on tour and played of producer Mick Harvey's first two albums of. >- 
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Folk heroes: The Chieftains’ | 
Kevin Conneff, Paddy Moloney 
and Matt Molloy in 2017 


j” ай 


“И PERHAPS it’s only now, 
J with the passing of founder 
( Paddy Moloney, that we can 
7 appreciate the enormity of The 
М Chieftains’ achievement. Their 
ax www longevity and profuse output 
(44 albums) are cause for celebration, but their 
real legacy is the transformation of Irish music 
from a backwater interest to a world-conquering 
force. It’s hard to understand, in an age when all 
things “Celtic” are a powerful strand in popular 
music, but when the Chieftains formed in 1962 
—acollection of enthusiastic part-timers - Irish 
folk had little respect even at home. Inspired by 
the short-lived composer Sean O’Riada, who 
aspired to ally the beauty and mystery of folk 
with classical tradition, and with whom Moloney 
started his career, The Chieftains re-purposed 
their native tradition for modern times, 
becoming hugely influential on a new generation 
of musicians — Horslips, Planxty, the Bothy Band 
– апа ultimately on their nation’s idea of itself. 
Chronicles provides an admirable résumé of 
the band’s career, mixing tracks from all eras 
with live performances and collaborations with 
guest singers — songs always took second place 
to the purity of instrumentation and the grail 
of Irish classicism. In performance, they could 
sound more like an orchestra than a six-piece, 
and when the bodhran started to thump and 
twirl, and the pipes and whistles to wail, they 
rocked; try “Boil The Breakfast Early” from 
1981’s Cambridge Folk Festival. 





LUE = t 
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` THE CHIEFTAINS 
Chronicles: 60 Years Of The Chieftains 


CLADDAGH 


8/10 


Forty track compilation from the Irish giants 


TM | 





« 


Alongside the jigs and reels, often taken at a 
manic pace, came the lyrical airs, highlighting 
theintricate, haunting Uillean pipes of Moloney. 
The addition of Derek Bell's harp for 1973's 
Chieftains 4 proved pivotal, supplying a gentle 
counterpoint to the shrill whistles and pipes. The 
otherworldly *The Women of Ireland (Mna Na 
hEireann)" on Chieftains 4 remains a defining 
moment. Written by O' Riada, its presence on 
Stanley Kubrick's Barry Lyndon helped awaken 
North America's Irish diaspora, formerly fed on 
theshamrockery ofthe Clancy Brothers, to the 
real deal. 

A steady stream of albums and success beyond 
the folk faithful didn't bring much innovation, 
though 1983’s visit to China saw them dabble 
with fusion. Meanwhile, the mainstream was 
heading for peak Celtic - Clannad, The Pogues 
and eventually Enya, The Corrs and the dreaded 
Riverdance. 1988's meeting with Van Morrison 
on Irish Heartbeat was a glorious alliance of 
talents, though it's unrepresented here aside 
from a 1999 live version of *Star Of The County 
Down". After that the collaborations proliferated; 
expeditions to Galicia and Nashville, Sinéad 
O'Connor as Edwardian waif on “The Foggy 
Dew”, Bon Iver’s spectral “Down In The Willow 
Garden", Mick Jagger’s preposterous Deep South 
drawl on “The Long Black Veil”, Alison Krauss 
desolate on “Molly Ban (Bawn)” are among the 
highlights here. A trove of Celtic treasure. 
Extras:8/10. A DVD of live performances, in 
concert or on TV. NEILSPENCER 





songs by Serge Gainsbourg, for which Lane 
handled the Birkin/Bardot parts. Bertrand 
Burgalat’s contributions further enhance the 
Gallic sleaze and playful humour that fill Sex 
O’Clock. Frank, witty and startling, Lane’s 
expressions of desire and desperation 

inspire areciprocal longing for far more music 
than she had the opportunity to make. 
Extras: None. 

JASONANDERSON 


THELONG BLONDES 


Someone ToDrive YouHome 
(15th Anniversary Deluxe) 


ROUGHTRADE 


8/10 
Pulpfictiongangsfirst LPreissued with 
B-sides 


Time has been kind to 
Shefheld’s Long Blondes, 

an indie-disco sensation 
lauded by NMEbefore 
splitting in 2008; indeed, 
there’s aJarvis-esque 
timelessness to Kate Jackson and Dorian 
Cox’s storytelling on their debut – all faded 
glamour, noir references and sleazy dates – as 
well as the louche touches of synth-strings 
and disco hi-hat. In the days of Dry Cleaning 
and Wet Leg, they still feel strikingly relevant 
too, especially when bursts of feedback rip 
thrillingly through the velour surface of 

their sound. 

Extras:8/10. Eleven scuzzier B-sides, plus the 
whole lot has been audibly remastered. 
TOMPINNOCK 


MOVIETONE 
Peel Sessions 1994-1997 


TEXTILE 





8/10 
Alluring archive cuts from Bristol 
post-rockers 


Movietone were one of the 
more enigmatic acts of the 
mid-1990s Bristol scene 
centred around Planet 
Records. While their peers 
Third Eye Foundation, 
Crescent and Flying Saucer Attack - members 
of each played in Movietone - toyed with 
noise and esoteric drone, Movietone's Kate 
Wrightused these elements to forge an 
intimate kind of Super-8 soft rockin the 
discreet style of Young Marble Giants. These 
PeelSessions capture the band around their 
1995 self-titled debut, before their mystique 
faded after a move to Domino. With each 
session you hear them grow in confidence: 
the first, from ’94, isascrabbly affair – Matt 
Elliott’s impish glass-smashing livens up 
“Mono Valley” — but 18 months later they’re 
far more experienced and “The Voice Came 
Out...” and “Blank Like Snow” are full- 
bodied and focused, Wright’s voice mellow 
and inviting. By latesummer '97, they've hit 
their stride, “Hydra” and “Facing West...” 
evocative, tumbling blues strafed 

by saxophone. 

Extras: None. 

PIERSMARTIN 


THE NEW PORNOGRAPHERS 
MassRomantic(reissue, 2000) 


9/10 


Accidentalpower-pop masterpiece bya 
supergroup-in-reverse 






s Movietone 
= Paris, 
E October 
1997 





The band chose their 
X-rated name because 
they figured they were 
just fucking around 





would find many listeners beyond 

the Vancouver indie scene, but word 

of mouth spread quickly. In fact, the 
project elevated all ofits members’ 

solo careers and day-job projects, 
retroactively turning the Pornographers 
into asupergroup. It’s not hard tosee 
why. Their songs havea unique oddball 
imagery, pondering skewed visions 

as they bounce from one monster 

hook to the next. Butit’s the singing 
that sells everything, especially Neko 
Case bulldozing her way through the 
gargantuan chorus of “Letter From An 
Occupant”. The album closes witha 
rousing singalong credited to the Camp 
Northstar kids’ chorus, which any fan of 
the movie Meatballs willrecognise as a 
sly in-joke. 

Extras: 7/10. This coloured-vinyl reissue 
includes a7” featuring the excellent 
B-sides “The End Of Medicine” and 
“When I Was A Baby”. STEPHENDEUSNER 


REDSKINS 


Neither Washington Nor 
Moscow (reissue, 1986).oNpoN 


8/10 


^ йе When their debutand 
==: only LP wasinitially 

Ө released in 1986, 

J Redskins pronounced 
, adesire “to sing like the 
a. Supremes and walk 
like The Clash”, but the trio’s left-wing 
soul-pop had morein common withthe 
Style Council or even the Communards. 
The politics are heavy — the band were 
members of the ANLand SWP and 
wanted you to know it — but the tunes are 
terrific, tight, funky and spirited: “Let’s 
Make It Work!”, “Keep On Keepin’ On!” 
and “Kick Over The Statues!” all wear 
their exclamation marks with pride. As 
wellasa vinyl reissue of the LP, London 
areissuing a4CD set featuring non- 
album singles, live recordings (“we’re 
the hardest working Marxist-Leninist 
band in the business”), BBC sessions and 







| SLY & THEFAMILY STONE 
73 | TheresARiotGoin On 


(reissue, 1971) бомүһЕсАСҮ 


10/10 


Ifyou don’t already 
sown a copy of Sly's 
1971 masterpiece, this 
“reissue arrives justin 
'timefor Christmas on 
fiery red vinyl to mark 
its 5oth anniversary. The appearance 
of Sly & The Family Stone in the recent 
Summer Of Soul doc was an arresting 
reminder of how far Stone stood 
outside the black mainstream as well 
as how successfully he incorporated 
the look and feel of psychedelic rock 
into his music. That had changed 
again for the more nihilistic, funk- 
laden There’s A Riot’ Goin On, avivid 
comment on the fractured condition 
of Americain 1971 made all the more 
extraordinary given the turbulent state 
of Stone’s own mind and lifestyle at the 
time – the label had pretty much given 
upon him. Inspiring everything from 
James Brown to Bowie's Low, itis dark 
and relentless but utterly captivating. 
Extras: None. PETER WATTS 


MAJID SOULA 
Chant Amazigh HABIBIFUNK 
7/10 














‘Majid Soula, who left 

6 his native Algeria 

for Paris inthe late 
1970s and lives and 
performs there still, 

` was among thenew 
wave of successful musicians from the 
Kabyliaregion and haslong been an 
outspoken defender of Amazigh (Berber) 
cultureand identity. This collection 
drawsfromthe handfulofalbums he 
produced in the'80s and showcases his 
modern style – a synth-heavy hybrid of 
funk-popand disco-rai with hard-driving 
rhythms, drums high in the mix and 
Soula's yearning vocals. Opener "Algerie 
Maroc" - two-thirds of whichis an 
absurdly contagious instrumental – sets 
out his stall, but it's not the only gem here. 
“Win Terram" (The Normal goes glam in 
Algiers)isatreat, asishis (French) vocal 
version of "Ageruj", which opens with the 
soundofathunderstorm, then whisks 
John Carpenter offto a desert disco. No 
novelty, though, justthe sound ofa 
self-taught talentin full swing. 

Extras: None. SHARONO'CONNELL 





Ағат "DD 


U-ROY 


Version Galore poctorsirp 
9/10 


N “Loveis lovely, but war 


| sprinkled heptalk permed from US R&B 


DJs over slimmed-down versions of old 
rocksteady records, with his 1971 debut 
LP, Version Galore – featuring signature 
tunes “Your Ace From Space” and “The 
Same Song” — confirming him as the 
father of modern toasting. As he put it 


himself on “Hot Pop”: “Good, good, good 


like you know it should." 

Extras:8/10. A bumper package adds 
great single sides like “Flashing My 
Whip” plus arejigged take on U-Roy's 
self-titled 1974 set. Vogueish overdubs 


marred the original LP, but the authentic 


rhythmsare largely restored here, 
“Big Boy And Teacher" (aka *WhatIs 


Catty?) and the morespiritually inclined 


“Behold” both big winners. JIM WIRTH 


VARIOUS ARTISTS 


Heavenly Remixes Volumes 
3&4 (Andrew Weatherall 
Remixes) HEAVENLY 


9/10 


When Heavenly began 


in1990the DJ Andrew 





“an inspirational 
p sounding board" for 
ИС thelabel. Remixing 
their first ever release “The World 
According To Sly & Lovechild” by house 
act Sly & Lovechild forged a relationship 
that would see Weatherall put his spin 


onahugenumber of acts the label signed 


over the next 30 years. These volumes 
capture the range, depth and breadth of 
Weatherall’s skills and ears, be it giving 
Mark Lanegan a pulsing dub reworkon 


“Beehive”, the sprawling 17-minute take 


on Flowered Up’s hedonism anthem 
“Weekender” or his hugely influential, 
and arguably definitive, rework of St 
Etienne’s “Only Love Can Break Your 


Heart”. Regardless of the source material 


Weatherall always feels endlessly 
comfortable twisting the work into new 
shapes, gliding across techno, house, 
dub, ambient, to produce not just touch 
ups but something genuinely new. 
Extras: None. DANIEL DYLAN WRAY 


VARIOUS ARTISTS 


Lenny KayePresents 
Lightning Striking ace 


8/10 


Ca) PSSENTIAL 2022 PREN I \\ 


Mugen YOUNG FACES JACK WHITE & MOMS (75 





Weatherall was already 
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COMING NEXT 
MONTH... 


EXT month we'llbe 
N happily flooded by a 

deluge of strong new 
albums, from old hands like Elvis 
Costello and Spiritualized, and 
younger guns like Big Thief 
and Black Country, New Road. 
Somewhere in the middle, 
Animal Collective and Beach 
House return too. There'll also 
be the usual archival releases 
covered, including a deluxe 
reissue of BernardButler's 
debut, a fancy Goblinbox 
andloads more. 
TOM.PINNOCKGUNCUT.CO.UK 


This2CD Acecompis 
effectively a playlist 
created by Lenny Kaye 
to accompany his 
new book, Lightning 
Striking, which explores 
how 10 musical scenes erupted and 
evolved in different cities across the 
planet. Musically, geographically and 
temporally, it’s a pot pourri going from 
New Yorkin 1934 (“Rock And Roll” by the 
Boswell Sisters) to Tokyo in 2013 (“Gimme 
Chocolate!” by Babymetal). Along the 
way it takes in most of the key areas of 
amplified music between blues and 
grunge, including hard and psych rock, 
hair metaland punk (UK and NYC). It'sa 
mix of big names - Elvis, The Clash, MCs, 
Mudhoney - alongside more obscure 
artists like Merseybeat favourites The Big 
Threeand Detroit hard rock combo SRC. 
Thisis probably the only comp that will 
findaplacefor hair metal titans Vixen 
and Dokken, whilealso incorporating 
Kaye'sown 1966 single "Crazy Like A 
Fox", credited to Link Cromwell. 
Extras:6/10. Sleevenotes. PETERWATTS 
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early demos. It offers a great overview 
ofaband that wanted more for all and 
deserved better. 

Extras: 7/10. Red or black vinyl; CD 
box contains 58 additional tracks and 
68-page booklet with lyrics, photos and 
notes from band members, Paul Morley 
and Billy Bragg. 

PETERWATTS 


777 isvery ugly,” twitters 
і | U-Royoverthetop 
| ofTheParagons' 
“The Tide Is High" 
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Subscribe online at 
magazines.nmenetworks.com 
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“Wake The Town” and “Wear You To or email: support@uncut.co.uk 
The Ball”, the one-time Ewart Beckford 
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One record has been inspired by Hawaiian slack-kev guitar, another 
honours the great heroes of West Africa's Bamana kingdom, while 
a third finds its protagonist returning with “guns full on fucking 
blazing”. Join us, then, for Uncut's essential guide to many of 2022's 
key albums. Brace yourself for news of | 


2 а à 


3 “ 5 


| and more... 
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Tobe confirmed 
Tobe confirmed 


Tobe confirmed 


ENNEY JONES: “Getting back 


together again this year was 

so great. What canIsay? It 
was noisy! Lots of laughs. Listening 
back to some of our old stuff was so 
emotionally satisfying. We were 
appreciating Faces songs that we 
hadn'tlistened to since we first 
recorded them. I kept thinking, 
‘My God, how did I manage to do 
that when I was drunk? I don't 
remember doing that!’ When I tried 
to recreate it, I found I couldn't do 
it. That was the thing about the 
Faces: we were such a great band 
when we were sober, then a little 
dishevelled when we were drunk. 
Dishevelled blues, I call it. 


KENNEY JONES 


"What we've decided to do is work 
on some of the original stuff that we 
didn’t use, so the album is going to 
bea mixture of old and new. The 


songs we've been revisiting are from 


right across the board. It's very 


difficultto go into specifics, because 


many of them didn't even have 
titles. I think the fans may have 
heard certain things before and 
might recognise them. Ronnie and 
I, in particular, have been working 
on lots of the old stuff together and 
we've re-recorded a couple of those 
songs with more of a modern feel. 

“The new songs are coming along, 
too. We're definitely going in the 
right direction, but work had to 
stop temporarily while Woody 
went back to his rescheduled gigs 
with the Stones. The same thing 
happened with Rod. I know that 
Rod, between things on tour, is 
working on lyrics to some of them. 
Woody is doing the same thing. So 
we'll return to those when we're 
able to get back together again. 

“I don’t want to give away too 
much at this point, but there will be 


Stillhaving themselves 
areal good time: Ronnie 
Wood, ВоаЅќёеумагапа 
Kenney Jones at the 
2020BRIT Awards 


some special guests on there 
with us. We've already done a few 
overdub sessions with some well- 
known people, which will remain 
a trade secret for the moment. А111 
can Say is that it'll be out when it's 
finished. There are so many other 
factors involved, not just the touring 
backlog but things like delays due 
to the vinyl shortage. 

"We've also got future releases 
planned for Nice Records, after the 


success of the recent [Small Faces – 
Live 1966]. Pm still working on an 
animated film version of Ogdens' 
Nut Gone Flake. We've done some 
new arrangements and we'll be 
re-recording a lot of it. Iwas 
originally thinking about a full- 
length feature film, but now it 
might be a six-part series. We'll see. 
Inever wanted the Small Faces, 
individually or collectively, to be in 
it. [just wanted it to bean animated 


film about Happiness Stan who 
goes in search of the other half of 
the moon. But now Im thinking, 
"What's wrong with putting us in 
there?’ So I’m playing around with 
different ideas. 

"Tm doing a classical version of 
Ogdens’ Nut Gone Flake, maybe 
using the London Philharmonic 
Orchestra. We're still in the process 
of choosing. There’s so much stuff 


going on all over the place.” » 
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KARWAITANG/WIREIMAGE 


JOSH GOLEMAN; DAVID JAMES SWANSON 


To be confirmed 
FatPossum 
To be confirmed 


"Last year, 

during the pandemic, I 
quarantined with a friend on the 
Cape, in Massachusetts. Spending 
time together in her seaside shack 
made me feel so inspired. I knew I 
needed to keep writing, so I asked 
my manager ifthere were any 
writing residencies nearby and we 
found one in Nantucket. I ended 
up living in this cottage for two 
months, finishing my poetry 
collection [Old Monarch] and 
writing new songs. It was such a 
mental saviour, to be somewhere 
new but also to be somewhere safe 
on this island. I wrote a song a day 
for 30 days, then decided to make a 
record with my friend, Sam Evian, 
in Upstate New York. So we spent 
amonthin his cabin by the creek 
and worked on this new record. 
There's a couple of auxiliary 
musicians, but most of itis me, 
Sam and Chris Bear, the drummer 
from Grizzly Bear. 

“Sonically and musically, it's just 
completely different from anything 
Гуе ever done before. It's a very 
percussive record, very rhythmic, 
with lots of sonic exploration. I’ve 
been listening to Linda Ronstadt's 
mariachi records and Paul Simon's 
instrumentation recently, and a lot 
of Hawaiian slack-key guitar. Also 
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the crooners, like Hoagy Sings 
Carmichael [1957]. It all got me 
thinking about texture. Obviously, 
there are acousticinstruments on 
this new record, but there's also a 
lot ofelectronic sounds mixed in. I'd 
released a very heartbreaking record 
with Old Flowers and was feeling 
Ineeded hope. I wanted to make 
arecord that sounded like what I 
really needed, so it’s more uptempo. 

“T think the overriding lyrical 
theme is knowing that nothing is 
certain, but trying to love anyway. 
Within that acceptance is this kind 
of meditative therapy. Obviously, 
there are darker themes as well. I 
always tend to have some of that in 
my writing, butit’s all under the 
bed of more upbeat feelings. 

“Loose Future’ and ‘Satellite’ 
both come under that theme of 
trying to hold onto something, 
even though love is so unsteady. 
I think the pandemic, specifically, 
made everybody feel so existential, 
including myself. What I learned 
over the past year was to really 
make time. Working 10 hours a day 
does not make a better record. So 
Sam and I intentionally didn't 
work many long days. 

“It’s crazy, we took lots of dips 
іп the morning before recording – 
polar dips. We swam and hiked a 
lot, we made meals together. It was 
a very personal family record in 
that way, and I realised how 
important that is. I think that ties 
in alot with these themes. We're 
meant to be around people.” 


Jack White: 
releasing 
“twoentirely 
distinctive” 
new LPs 


Fear Of The Dawn / 
Entering Heaven Alive 
Third Man 
April/ July 


ACK White hasn't exactly 
been inactive since 2018's 
Boarding House Reach, his 


most recent solo release. Jack White: 


Kneeling At The Anthem DC, his 
first solo concert film, arrived that 
autumn, followed by the small 
matter of the Raconteurs reunion 
for 2019's Help Us Stranger and 
subsequent American tour. 2020's 
White Stripes compilation found 
him busy attending to his legacy, 
compounded by the launch of 
jackwhiteartanddesign.com, a 
repository for his wide-ranging 
work in design, sculpture, film 
and photography over the past 
20-plus years. 

September's opening of a Third 
Man outlet in London (the first 
outside the States) marked White’s 
first full-length gig in public for 
more than two years, initially 
setting up in the basement before 
repairing to the rooftop to finish. 
The suggestion that new music may 
be imminent was realised a month 
later, when White issued the 
reassuringly hard-driving “Taking 
Me Back" as a trailer for Activision 
videogame Call Of Duty: Vanguard. 
Weeks later came the surprise 
announcement of “two entirely 
distinctive" new studio albums, 





"each defined by different 
inspirations, different themes, 
different moods". The first ofthese, 
Fear Of The Dawn, scheduled for 
release in April, kicks off with 
"Taking Me Back" and promises 

to showcase White's return with 
“guns full-on fucking blazing”. 
The second, Entering Heaven 

Alive, is due in the summer. 


Tobe confirmed 
Tobe confirmed 
Tobe confirmed 


HEAD of her upcoming 

appearance in Robert Eggers’ 

The Northman, a murderous 
revenge tale set in 10th-century 
Iceland, Bjork has also been talking 
up anewstudio album. The singer 
explained to the country’s national 
broadcaster RUV that the follow-up 
to 2017’s Utopia was created for 
interior listening, against the wider 
fallout of pandemic constraints. 

"It's for people who are making 
clubs at home in their living room, 
restricted to their Christmas 
bubble’,” she explained. 
Broadening out the conversation, 
she added: “I’ve never had such a 
great time asthese 18 months in the 
pandemic... I’ve not been that 
pumped since I was 16." 

Bjork likened the album's sound to 
“aman who was headbanging, then 
sat down again and had another 
glass of red wine, and everyone is 





home by 10 o'clock, done with the 
dancing and everything... In this 
new album there's alot of chillin 
the first half ofthe song and a lot of 
calmin the second half, but when 
there's one minute left the song 
turns into a club." Most ofthe songs, 
she added, were between 80-90 
bpm, based on the speed at which 
she tends to walk. 

Meanwhile, Bjork is completing 
her rescheduled Cornucopia Tour 
and pressing on with her Bjork 
Orkestral dates, culminating in a 
summer headline spot at Jodrell 
Bank's Bluedot Festival, backed by 
the Hallé Orchestra. 


Tobe confirmed 
Tobe confirmed 
Tobe confirmed 


“Ihave gota working 
arrangement with my bass 
player, Kevin McCormick. 

We have been plonking out a few 
songs. I have everything I had in the 
70sinthestudio right herein my 
house. Right now, itis pretty raw. 
The vocals are good and the playing 
is good for the most part, though 
there have been instances where I 
gettothe solo and I completely 
forget how to play the guitar. It's 
frightening actually. 

“So I probably have about six 
songs already, which is nearly an 
album.I had to stop myself because 
they were all starting to sound like 
limericks, talking blues and all 
topical and all concerning King Me 
— Trump. I had to wait for that to 
die down. But I need to get some 
distance on it. When lam ready I 
will put them down, but I have to 
make sure the lyric police shows up. 
It’s like there’s the vomit draft and 
then you get some discipline and try 
to clean it up. Sometimes they fall 
out fully formed but quite often 
there's a bit of arewrite and the older 
you get, the slower they come." 


Stephen Stills: 
callingin “the 
lyric police” 





To be confirmed 
Rough Trade 
Autumn 


"Its going 
swimmingly well 
and I just keep 
adding toit. Asa 
consequence І 
have hours and 
hours’ worth of unfinished stuff. But 
Гуе been saying I’m going to finish 
this album for years now. I've finally 
invested in a recording system to 
speed up the process, so there's 
nothing to stop me. 

“Га say the songs are very disparate 
in character. There’s a lot of stuff 
that’s influenced by my passion for 
Atlanta hip-hop, but then there are 
also some with melodies that are 
more in an English traditional music 
vein. Then some of it is very guitar-y. 
l'd say it's currently very varied with 
a bias towards the influence of 
Southern hip-hop. Even thoughI 
hate the confessional tradition of 
songwriting, I do find myself 
heading more in that direction, but 
perhaps going out of my way to 
make it oblique. So the songs are 
maybe a bit more introspective. It’s 
not poppy, let’s just say that. 

“I don’t know who will end up on 
the final thing, but I’m hoping there 
will be collaborators. I have a 
wishlist that fills many pages of a 
notebook, so we'll see, depending on 
how positive the response is. But it'll 
bean awful lot of me, for good or ill." 





The Weather 


Station's 
Tamara 
Lindeman: ‘It's 
apieceofthe 
same puzzle" 





How slt That! Should 
Look At The Stars 
FatPossum 
Spring 


“With 

Ignorance, I wrote more songs 

thanIever had in my life. It 
was such a time of intense creativity 
for me. The songs on How Is It That 
IShould Look At The Stars were all 
written at the same time. They 
intersect and converse with each 
other. So it’s a companion, not a 


follow-up; a piece ofthe same puzzle. 


“The songs were so internal, so 
naive, so gentle; they didn’t fit the 
sound and production vision I had 
in mind for Ignorance. But it's all the 
same themes, plus maybe a bit more 
about writing. When it came to the 
session in Toronto, I just wanted the 
songs to be recorded. I paid for it 
myself and didn't really tell anyone. 
Isawitasa quiet, strange album of 


MichaelHead: 
chanelling 


Stravinsky and 
Harpo Marx 





ballads. It was a beautiful and 
gentle experience. It was recorded 
livein March 2020, as a mostly 
improvised performance. It was a 
very special band - mostly women, 
mostly jazz musicians. People who 
could respond in the moment and 
who I trusted completely. It was the 
most peaceful recording session I've 
ever been a part of. Asfor next year, 
I'm getting ready for a lot of touring. 
Апа Г hopefully make the next 
record too. Im excited!" 


TheGarden Of Allah 
ModernSky 
Spring 


“Гуе been 

working with Bill Ryder- 

Jones in his studio in West 
Kirby, which is brilliant – dead 
chilled. It's the first time Bill and 
l've worked together and it's been 
magical. As well as a producer, he's 
agifted multi-instrumentalist - he 
played a solo and it blew me away! І 
wanted Bill to bring Bill to the table, 
and he has, and it sounds boss. We 
started before Covid and did about 
six tracks, then we got together a 
year later and listened to the six we'd 
done and they sounded amazing, so 
we've just carried on with the others 
over the last few months. It’s called 
The Garden Of Allah, named after a 
Hollywood hotel in the '30s. I'm 
fascinated with the early Hollywood 
studio system and the more I got to 
find out about the hotel, the more 
Irealised how much the lyrical 
content was intertwined with it. 
Stravinsky was there, arguing with 
Harpo Marx - if you're a writer that's 
gold! F Scott Fitzgerald stayed there 
when he was sober, but I think he 
struggled asit was a den of 
debauchery. Hopefully it's coming 
out in spring and we're gonna do a 
tour and a single or two." » 


ELEANORSTILLS; COLINMEDLEY;EDD WESTMACOTT/ALAMY STOCKPHOTO 





DHLOVELIFE; KAREN PAULINA BISWELL; DAVID BARBE 


‚ Neil Young: 
promisinga 
CrazyHorse . ? 
“pinnacle” 


апатоге 
Е v | 


* =" a 
Р = 
т - қ Р Р 
1 Р o در‎ e 
Е. ur 
1 2 a 
ғ 
i m | k art 
ig | a 
а а i d ғ.) ‘= 
| ў EI. ; 
A! ка x 
[1 : 
LI | E E 
ГЕ =F ۴ қ 
! =“ T- ғ 
J 1 
| ІР - 
a! һ 
| 
| i à Рыг: 
r a 
ъ 
й 
bf qu 


Tobe confirmed 
Reprise 
Tobeconfirmed 


T takes a certain amount of 

dedication to keep up with Neil 

Young's activities these days, 
especially with the recent addition 
ofthe Official Bootleg Series to his 
already voluminous Archives. 

A post on Young's website 
suggested that Early Daze, a 
collection of Crazy Horse-abetted 
outtakes and alternate mixes from 
thelate'60s and early 705, may 
finally be upon us sometime in 
2022. Young has also slated Toast, 
a ‘lost’ album from 2000/2001, 
for release next year. Recorded 
with Crazy Horse and named 
after the San Francisco studio in 
which it was cut, Toast was, in 
Young's words, “so sad that I 
couldn't put it out”. 

Writing on neilyoungarchives.com 
this March, Young explained that 
“the music of Toastis about 
arelationship. There is a time in 
many relationships that go bad, 
atime long before the break-up, 
where it dawns on one of the 
people, maybe both, that it’s over. 
This was that time. The sound is 
murky and dark, but notinabad 
way... It must be said that Crazy 
Horse shows a depth never seen or 
heard before. The greatest group I 
have ever met. This is a pinnacle.” 

There is, too, adeluxe 
5oth-anniversary edition of the 
landmark Harvest. During aZoom 
call to members of Patron, the NYA 
membership tier, Young teased that 
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the expanded album will include a 
two-hour movie and “a lot of 
unseen footage, some remixes and 
things you've never heard before". 
Healso took time to address the 
imminent release of Neil Young 
Archives Volume IIT, which picks up 
in 1976 and runs through the '80s. 
“Tt will be almost twice as big 
as the other volumes,” Young 
enthused. “It’s really got alot of 
depth. Albums I’ve never finished 
before, some reordered with new 
songs added to them...There's 
nothing in there that's just a replay 
of anything." 
In addition, the set makes 
room for several audio vérité 
documentaries, one of which 
features Young, Linda Ronstadt 
and Nicolette Larson playing 
songs around a table prior to the 
recording of 1977's American 
Stars ’N Bars. Another captures a 
rehearsal at Nashville's Musicians 
Union Hall with Larson and the 
Give To The Wind orchestra: 
"Amazing versions of songs, some 
ofthem you may never have heard." 
Back in the present, the just- 
released Barn will soon be joined 
by afull-length documentary of 
the same name, directed by Daryl 
Hannah. Young told Patron 
members to expect a new album 
sometime soon. We've already 
started the next one, one song 
completed,” he disclosed. “It’s 
gonna be more spread out, have 
long jams and have maybe more 


than one disc. The first song that I’ve 


written Ifeel really good about. It's 
agiftto havethe time to just spend 
timeon thereal thing: music." 
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Rokia Koné: 
remembering 


heroes and 
sharinghope 


Bamanan 
Real World 
February 


"This album 
was recorded over a long 
period of time. I recorded the 

first song, ‘Mansa Soyari’, in 2016, 
when I joined Les Amazones 
d’Afrique, and the final one, 
‘N’yanyan’ in August 2020. We 
finally completed it when Jacknife 
Lee got involved. He found out about 
my music whilst he was judging a 
remix contest for Les Amazones 
d'Afrique. I loved what he did. I 
think he brought a new palette of 
colours to my music. 

“Knowing the political situation in 
Mali atthe moment, there's one song 
that I really hope people will listen 
to: ‘Bi Ye Tulonba Ye’. It’s acall for us 
to stop the war and come together 
for a great party. Another song, 
‘N’yanyan’, is meant to give comfort 


Drive-By 
Truckers: 
“We're 
ecstatic 
withit" 


d | 
Е e 


E j | 
F 1 |, 
" = 4 i 
a | 2 
g 


ih a 





through the ups and downs in life, 
both personally and for us as a 
country. The message I share is that 
these difficulties won’t last forever, 
so don’t give up hope. 

“I grew up in the town of Dioro, 
in the Segou region, which was the 
centre of the Bamana kingdom. 
Many of these songs recount stories 
from the great days when the 
Bambararuled. A trilogy at the centre 
of the album - ‘Soyi N'galanba', 
‘Anw Tile’ and ‘Bambougou N’tji’ — 
remember the great heroes of this 
time. The whole album is a tribute to 
the Bambara people.” 


Welcome 2 Club XIII 
ATO 
Spring 


“We 
hadn’t seen each other fora 
year and a half, because of the 

pandemic, so we decided to just go 
into the studio, roll some tape and 
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play. Three and a half days later we 
had nine songs that we'd worked up 
on the fly. A lot of the songs are 
about the things you do when you’re 
young that make you feel so alive, 
how they can kill you if you're not 
careful. And juxtaposing it with 
being older and having kids and 
living through a pandemic. We did 
three records in a row that were 
basically political as hell, sothisisa 
very personal record. 

“The title song, ‘Welcome 2 Club 
ХПГ, is about a dive bar in my 
hometown when I was coming of 
age. It was the place where Adam’s 
House Cat, the band that [Mike] 
Cooley and I used to have backin the 
'80s, would occasionally play. It's 
probably the most fun rock song 
we've ever recorded, like ‘Let There 
Be Rock’ times 10, with a real Mott 
The Hoople vibe. Schaefer Llana, 
who has this amazing voice, sings 
with me on *Wilder Days", which is 
pretty, like REM's *Nightswimming" 
or *Find The River". Mike Mills 
actually does back-up vocals on 
another track and Margo Price sings 
on “Forged In Hell And Heaven 
Sent". We're ecstatic with it, this is 
gonna beafun record." 


Everything Was 
Beautiful 
BellaUnion 
February 


“Iwas trying to 
find this thing 
that didn’t sound 
— likeanything 
К else. Mostofit 
; ended up being 
ш | “ twomixes laid on 

top of each other, which suddenly 
sentitinto this strange world that 
seemed very alive. Maybe the 
album's gota sort of glow to it. 

"I recorded ‘Always Together With 
Yov’ as a demo a while ago [2014], 
butIalways thought there was a 
better song in there. It's hard to 
make something that sounds like 
a Phil Spector pop song and also 
contains a degree of something 
psychedelic. We were running “The 
A Song (Laid In Your Arms)’ live for 
a while. In fact, the album version is 
based on a live recording we did in 
Australia. For me, that song is saved 
by Alex Ward’s freeform clarinet. 
That was put down after the mix, 
when I was still chasing this thing 
down. Nikki Lane sings on ‘Crazy’, 
which was me attempting a kind of 
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Rolling Blackouts 
CoastalFever: "It # 
soundedmore 
expansive” = 


country song. I think this record was 
reaching into dub and country and 
all these disparate musical styles, 
trying to find a way where they could 
live next to each other comfortably, 
where it felt natural. It feels like a 
record that has a real journey. For 
once, l'm quite satisfied with the 
whole way this came together." 


Songs Of The 
Recollection 
Tobe confirmed 
Spring 


“The 

first one is a covers album. 

A few of the songs have 
been released before and we 
recorded some new ones that we’ve 
been playing live for a while. So 
there’s [Bowie’s] ‘Five Years’, Neil 
Young's “Don’t Let It Bring You 
Down’, Vic Chesnutt’s ‘Marathon’, 
The Cure’s ‘Seventeen Seconds’ and 


Cowboy 
Junkies: 
covering 
The Cure, 
quoting 
Mike Tyson 








another Neil song, ‘Love In Mind’. 
Oh yeah, and the Dylan cover we 
did for you guys [Tve Made Up My 
Mind To Give Myself To You’|. We 
were music fans before we were 
musicians, so we really wanted to 
capture some of those influences. 
“At the same time we've been 
working on anew studio album. I 
think we've recorded 14 songs so far 
and Га say it’s similar to All That 
Reckoning [2018] in terms of the 
sound. Alan [Anton, bassist] did a lot 
of writing for it, musically, so it brings 
that vibe. But there's also a certain 
informality to it. Whereas All That 
Reckoning was very focused, this 
one is more organic. Lyrically, I’m 
not really sure what itis yet. There 
are songs called “Blue Sky’, ‘Hell Is 
Revealed’, ‘What Remains’ and ‘Mike 
Tyson’, though that’s a working title. 
The opening line stems from a quote 
that’s attributed to him: ‘Everyone 
has a plan until they get punched in 
the mouth’. It’s sucha great line. 
Hopefully it'll be out by the fall.” 





Tobe confirmed 
Sub Pop 
May 


“There wasn’t 
any grand plan. Releasing 
Sideways To New Italy during 

the pandemic was a weird thing, 
like letting a bird out ofits cage and 
going, ‘Erm, OK, see you later.’ So 
with nothing else to do, we just 
started writing songs again. But 
they sounded different and started 
to fit together really quickly.” 

“Stylistically it 
opened things up quite a lot, 
because there was no preconceived 
idea of what these songs could be. 
Eventually we got together and 
started playing them with five of us 
inaroom. We had two weeks in June, 
when we went up to the Russo family 
house [connected to band members 
Tom and Joe Russo], which is about 
two hours north of Melbourne, on 
alake. We always knewit had this 
really interesting cool sound, so we 
just dove in. We were getting these 
wacky drum sounds.” 

“It sort of 
brought its own sound, which then 
informed the songs a little more. We 
tried to capture what we'd done on 
the demos and bring it to fruition. So 
itsounded more expansive, the 
guitars and tones were just bigger — 
songs like ‘Tidal River’, ‘Blue Eye 
Lake’, ‘My Echo’. Then there's ‘Dive 
Deep’, which is aslow, sensual, 
celestial jam. And ‘Why I Go’: 


| paranoid and claustrophobic” № 
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Tobe confirmed 
Tobe confirmed 
Tobe confirmed 


RCADE Fire fans were first 

alerted to the prospect ofa 

new album in April 2020, 
when leader Win Butler posted 
snippets of new songs on his 
Instagram account. Appearing on 
Rick Rubin's Broken Record podcast 
that October, Butler revealed that 
Arcade Fire had been working 
together for a year prior to Covid, 
while the lockdown had afforded 
him time to write “two or three 
albums". A clearly enthused Butler 
explained: “I can't remember a time 
when I’ve written more. It feels like 
being 18, sitting by the piano for five 
daysinarow working on a melody 
for a verse... We're planning on 
going back to Texas to make the next 
record, during the election." A 
month later, the band performed a 
new song, the politically charged 
*Generation A", on The Late Show 
With Stephen Colbert. 

Signs of renewed activity 
continue. In an interview with the 
Montreal Gazette this March, multi- 
instrumentalist Richard Reed Parry 
disclosed that the band had recently 
spent a month recording together 
and were due back in the studio in 
the spring. April saw therelease of a 
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45-minute instrumental, “Memories 
Of The Age Of Anxiety” (billed as 
“meditative vibes to help you 

focus and feel inspired”) on the 
meditation app Headspace. And this 
summer's launch of Past Lives, an 
archive series of Arcade Fire live 
footage, may well be the prelude to 
something more substantial. 


Tobe confirmed 
No Quarter 
Summer 


: "The base of 
thisrecord is my husband 
Nathan Salsburg and I. It's still 

centred around our guitars, but 
there's also some horns and other 
things. We were trying to be grand 
without overdoing it, like not 
wearing too much makeup. 
Minimalist, with just little touches. 
“My friend Jim Elkington, who’s in 
Chicago, is doing a few overdubs, 
getting some great local players 
on there. We've got Meg Baird from 
San Francisco, who sings some 
harmonies with me and is just 
wonderful. There's a duet with 
Bill Callahan on there too, called 
‘Every Child’. And there's a lot of 
collaborative writing. For instance, 
Max Porter wrote some lyrics with 
me. So it’s been like, ‘I’m going to 


invite all my favourite people and 
make them do something!’ 

“A lot of the songs were written 
before I knew I was pregnant. The 
seed of therecord actually goes 
back to reflecting on that moment 
when Leonard Cohen died and 
Trump had just been elected. 
Nathan and I were on tour, driving 
across these huge open areas, when 
we decided to listen to Leonard 
Cohen's You Want It Darker |2016]. 
The first song came out of that and 
became a lyrical theme. There will 
always be darkness and it's our 
job to make art and light from it. 
Literally, in this case, a child, which 
certainly has been a light for us." 


Tobe confirmed 
Universal 
Tobe confirmed 


020’s “Living In A Ghost 

Town", the first original 

Stones song in eight years, 
augured well for a new album. Post- 
lockdown, Keith Richards revealed 
that heand producer Don Was were 
backat Manhattan's Germano 
Studios, working on album tracks. 

The promising news chimed with 
Mick Jagger's BBC radio interview, 
just a few months earlier, in which 
he explained that “we recorded a 
bunch of tracks at the same time we 
did ‘...Ghost Town’, so I’ve been 
finishing off the vocals and some 
other instruments on them, and 
doing some mixes... We’ve got to 
get together and do a couple more 
sessions on them. But it sounds 
good, what we've already done." 
Richards teased further Stones 

material in a social media post this 


TheCometls 

Coming at Real 
World: "There's 
some powerful 





February: “About last night! New 
music on the horizon!” 

Charlie Watts’ death in August 
brought a poignant sense of 
uncertainty to the prospect of 
a follow-up to 2016’s Blue & 
Lonesome, which Jagger addressed 
to Apple Music during the recent 
No Filter Tour: “Without Charlie 
being there, it’s going to be very 
emotionally difficult | finishing the 
album]. We've got tracks which 
obviously have Charlie on them... 
We have a lot of tracks done, so 
when the tour’s finished we'll 
assess where we are with that and 
continue." It was left to Richards to 
grab the last word. “Let me put it 
this way," hetold the Los Angeles 
Times. *You haven't heard the last 
of Charlie Watts." 


RedLoveFantasy 
Impulse! 
Autumn 


"We started 
by having four workshop 
days of just playing and 

experimenting at Real World 
Studios, which, for this band, was 
quite an experience. It was built by 
Peter Gabriel, of course, and looks 
likesome kind of spaceship in the 
Cotswolds countryside, so it felt 
like we'd gone to a retreat where we 
were doing this intense, ritualistic 
thing. We were just freefalling 
through all ofthese ideas, then 
came back to our Brick Lane studio 
with nine hours of music. We just 
couldn't stop." 
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= Bonny Light 
Horseman: ч 
thinking Tusk. 


"Something 
about Real World made us spread 
out our sound. It feels a little more 
widescreen and expansive, less 
tight and focused. We had a couple 
of extra synths that were triggered 
by the drums and I also realised 
that I really love filthy basslines. 
Sonically, we’ve gone even deeper 
into our sound. We've done a couple 
ofalbums now and we're starting 
to gofurther into who we are, 
becoming more of who we are. 

That process is quite fascinating. 

"There's some powerful energy in 
this record and I think it’s fairly 
athletic. And reassuringly bonkers. 
There’s lots of stuff that we’ve not 
done before. The temptation is to 
make a similar thing to before, but I 
think we all wanted to rebel against 
that attitude and make something 
completely fresh.” 


Tobe confirmed 
Tobe confirmed 
Tobe confirmed 


“The 
first record was based 
around traditional music, 

whereas this time we wanted to 
generate material that could live 
in the multiverse. Almost like how 





the Grateful Dead used to approach 
it, working with old ideas but 
creating new songs. There’s alittle 
more of an American feeling on this 
album. I think we were all leaning in 
that direction.” 

“Maybe it's 
a little punchier. We were thinking 
Fleetwood Mac’s Tusk or something, 
which, in drawing that line between 
British folk and the world we were 
mining, is still such a short path. 
We talk a lot about continuations 
and chains, connections between 
music. It's Bonny Light Horseman 
goes west." 

“When the 
pandemic happened, all three of us 
left the cities we were living in. And 
that comes up, thematically, on the 
record. It’s romantic, too. We all 
have long-term partners, so the 
three of us and our families were 
thrust into this journey. It’s like the 
line in ‘Cold Rain And Snow”: 
‘Where are we gonna go?” 

"Anais and 
Ihad been talking about musicals 
and long-term relationships, citing 
the Fiddler On The Roof song ‘Do You 
Love Me?'. And the ideas of familial 
tradition, stuff that comes down 
through your family and is part of 
who you are. It made its way into our 
songwriting here." 0) 


Interviews by Rob Hughes, 
Tom Pinnock and Peter Watts 


AntsFromUp There 
Ninja Tune 
February 


“The things 
we'd spoken about before 
making the album were the 

use of this repeated motif. That was 
created in the song ‘Basketball 
Shoes’, which we’ve been playing 
for along time. Basically, we 
wanted to make something more 
conceptual, where every song 
seems like it exists in the same 
realm, which the first album didn’t 
have. There’s an attempt to make 
something that’s universally 
accessible and hopeful and 
uplifting. Even if at times it seems 
sad, there's glimmers of hope in all 
of it, I think.” 
“A lot of Ants 

From Up There was written before 
we'd actually released the last 
album. The first two singles are 
quite a good illustration of its 
extreme – you've got the poppy side 
of ‘Chaos Space Marine’, which is 
also slightly weird in places, then 
you have the rich, lush, serene- 
sounding instrumentation of ‘Bread 
Song’, something that we draw 
on quite a lot. The other single, 
‘Concorde’, is the perfect midpoint of 
those two. It’s just mapping out the 
album slowly, joining up the dots.” 

“We tend not to 
do things like improvisation any 





more, our approach is much more 
considered. So the songs were 
basically solidified, very thought- 
out and planned, before we got into 
the studio.” 

“We'd goin with 
the bare bones of a tune and then 
write our parts on top of it. So we 
were all picking apart each other's 
ideas, asking each other what we 
thought of every single little part, to 
make sureit was the most refined 
thing we could possibly have. Pop 
writing is really prominent on this 
album. You've got really banging 
pop melodies all over it that, with 
different production and a different 
style of singer, could've been in the 
charts in 2006. There are songs on 
it that I think are really inspired by 
the music of our youth. ‘Good Will 
Hunting’ came about after me, 
Isaac [Wood] and Luke [Mark] 
decided that it might be funny to 
write a song from the perspective of 
someone who's never seen the film 
Good Will Hunting and thinks the 
title is the main character's name. 
Then we thought it was a stupid 
idea, but the name just stuck." 

“On another 
song, “Тһе Place Where He Inserted 
The Blade’, the backing vocals are 
very wounded. It really sounds like 
someone's been hurt and is in pain. 
Butit's not done in a vicious, nasty 
way – it’s displayed in a very lovely, 
soft, kind ofindie way. I think you'll 
be quite surprised at how soft and 
gooey we сап get as a band." 














Black Country, 
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“Sadat times, 
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has a brilliant new album to talk 
about, but as Michael Bonner soon discovers, his 
candour covers all bases. To be discussed: climate 
crisis, genre exercises, distorted truths, imaginary 
friends and the joys of beating up Sting. Every night. 
Oh, and the human race? *Everybody's guilty!” 


Photoby MARK SELIGER 


Tis mid-afternoon and Elvis Costello 
isin full cry. A fast talker – and a fast 
thinker - heis currently winding up 
atypically digressive anecdote about 
his performance, the previous night, 
at the Royal Variety Show. “You know 
Iwas borninthe samefucking 
hospital as the Royal Family?" He 
says. “Yeah, St Mary's. But I was 
baptised in Birkenhead and our family's from 
Liverpool, soIbelong to both places. I don't really 
belong to London. I lefta long time ago. I never felt 
at home here. I lived outin the suburbs. I relate to 
Hounslow and Richmond and Twickenham and 
Liverpool and Birkenhead. You find places that 
you fallin love with when you travel. Nowadays, 
we all travel virtually. But I've been travelling for 
40 years, making friends and having adventures." 
We'rein Costello's hotel room in West London. 
Today heis dressed in a dark suit and tie which, 
combined with his glasses and greying beard, 
gives him adistinguished ifslightly bohemian 
appearance — more affable Humanities professor 
than rock'n'roll veteran. His voice still carries a 
soft, Liverpool brogue, with a slight mid-Atlantic 
lilt occasionally making its presence felt. Costello's 
latest adventureis The Boy Named If (And Other 
Children's Stories) — a characteristically diverse 
album anchored by the kind of pell-mell rock'n'roll 
songs Costello has long specialised in. Madein 
cahoots with trusted lieutenants Pete Thomas and 
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Steve Nieve and producer Sebastian Krys, its 
release marks an intriguing congruencein 
Costello’s career. During the pandemic he oversaw 
four releases: anew studio album, Hey Clockface, 
an EP of French adaptations and remixes from Hey 
Clockface called La Face De Pendule A Coucou and 
two archive projects — a deluxe boxset of 1979's 
Armed Forces and Spanish Model, areimagining of 
This Year's Model, using the Attractions' original 
1978 backing tracks with current Latin American 
and Spanish artists adapting the lyrics into 
Spanish. Conspicuously, Armed Forces and 
Spanish Model brought into focus Thomas and 
Nieve's ongoing rolesin animating Costello's 
expansive songbook, as either Attractions or 
Imposters, along with bassist Davey Farragher. 
Costello speaks highly ofthe three musicians, 
particularly how they rose to the challenges 
presented by the last few years. “I’m proud ofthe 
way we went about doing this record," he confirms. 
“You havea choice between hunkering down and 
doing mopey, whey-faced ballads about isolation 
or you can kick a hole in the box you're in." 
Restless, passionate, involved - these appear to 
be Costello's preferred working methods. You can 
hear the excitement in his voice as he talks about 
the band's most recent American tour, during 
October and November, accompanied by Dylan's 
long-serving guitarist Charlie Sexton. But these 
recent positive experiences have come with their 
share of upheavals. Costello lost his motherin > 
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“Itwasclear | 
things were 
abouttogo 
wrong :at 

; Hammersmith — 
Apollo,March ^ad 
13,2020 | 





for five days іп Francein 
1917, the other spent five 
years on a fucking pig 
farm in Poland, having 
been captured in 1915. 
Pm two generations 
away from making my 
living with a shovel and 
I’m deeply grateful for 
the continuity. My 
grandfather was taught 
a to play the trumpet, and 
VIVERE because my grandfather played the 
eed M trumpet, my father wanted to play the | 
by his wife trumpet. He could also sing and entertain, 
2021. (inset) which he did until he couldn't do it any 
fatherRoss more. When it was no longer possible for 
my dad to bein his own dwelling, I went to 
look at a potential home for him - 
Brinsworth House in Twickenham. It was 
originally founded by George V as the 
Variety Artists' Benevolent Fund. Some of 
the artistsI grew up listening to on radio 
spent their last years there. The rooms are 
all named after people who've made 
donations. This is nothing against 
Brinsworth House, or the people who work 
there, butif my dad had to spend his last 
daysin a room named after Jim Davidson 
or Bernard Manning, he would never have 
forgiven me. 


Thelasttour ended quite abruptly, of 


1 current, more reflective course. Yes. Theopening night wasin Liverpool. 


January - “the last time I 

















sawherwasonFaceTime,90 ~~ ~ model-ashetalks us That was emotional. That was thelast night my 
minutes before she passed; “WE NE H AD through The Boy Named If, mother saw me play. She was 93. As we went 
when it came it came revisits the Attractions in round, it felt like the most welcomed that we’ve 
quickly, and for that I’m DISTORTED their early peak, explores been. But by the time we got to Hammersmith 
grateful" - while over the 9 where Declan McManus Apollo, it was clear from the previous three days 
summer Costello, his wife TRI | | { IS COS ends and Elvis Costello that things were about to go wrong. On the 
Diana Krall and their twin THERE ? “ begins and reveals the joys Wednesday, I was at Anfield watching Liverpool 
boysrelocated from of beating up Sting, every getting beat by Atlético. There were 55,000 people, 
Vancouver Island to New MONEY TO night. And his current 5,000 of whom had come from Madrid, a place 
York. “We moved from 88 worldview? "There's just that was already in chaos. The next night in 
Vancouver the week that the BE M ADE truth and nothing else. Manchester, I could see holes in the crowd ata 
wind direction changed," : We've had a lot of distorted sold-out house. Same happened at the Apollo. 
he says. “The interior of truths, because there’s Then it got serious. Then as we probably all did, I 
Vancouver was on fire for like, four weeks, right? It | money to be made in doing it and there's power lost friends pretty quickly. Iwas home by the end 
was 47 centigrade in Kamloops. That's how hot is to be had from having it. I'm not taking sides, on Vancouver Island. 
in the Mojave fucking desert. I was in New York because I think they're all guilty. Everybody's 

, four days, then there was a hurricane. Two weeks guilty. We're all guilty!" How’s it been, being back on the road lately 

© later, there was another one. Three days after that, -and with Charlie Sexton, too? Charlie's an 

= asCOP26write some mealy-mouthed words about | Your father performed at the Royal Variety old friend. During the summer, we couldn't get 

т coalemissions, the whole of British Columbia Show in 1963. How was it, following in his Steve's papers together to get him into America, so 

2 nearly gets washed away. Don't fucking come footsteps? That, truthfully, is allit was about. Charlie stepped in. We did a guitar lineup as The 

> round here telling me your problems. We better get | It’s nota secret that I don’t really have any strong Layabouts, which is another remembrance of my 

5 it together otherwise we re all gonna fucking die.” royalist leanings. My dad sang “If Наа A dad. He used to record cover records that you 

< Atthis point, some of the famous, righteously Hammer” — a song about the dignity of labour. boughtin the petrol station. Sometimes he'd be 

< angry Costello boils to the surface. It will rise up He was a working man his whole life. My the singer on four different songs on these EPs. 

& againduringourinterview — alongside the grandfathers, one of them lay wounded in a ditch | When he did “I Wanna Be Your Man" by the 
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Stones, he was in The Layabouts. Anyway, we had fun 
playing a two-guitar rock'n'roll lineup. Then Steve got 
his letters oftransit. Davey is playing double bass in 
the show. It's a whole new thing. We've got quieter and 
more swinging. We have more space, we listen to each 
other. I said to Steve, “I’ve never done this, we've 
always been in a wind tunnel of our own ego." Like 
most British rock’n’roll bands, it’s just a free-for-all. 
“How does it start?” Like this? GAAARRRGGHHH! 
“How does it end?” No fucking idea! 


Where did you start work on The Boy Named If? 
After we finished Spanish Model and Hey Clockface, I 
thought, ‘What 
am I going to do?’ 
Pete was the 
catalyst. Peteisa 
dedicated athlete 
of a musician. Не 
does his 100 
lengths — his 
hours in the 
basement, 
playing his 
Gretsch kit. He 
was fed up playing 
around with 
records he already 
knew, so I said, 
"Let's make a new one.” Why in the world would we let 
a little thing like distance get in the way? I went out on 
the back porch with my electric guitar and put down 
some rhythm lines and vocals, sent it to him. Next 
thing, the drum part comes back. I won't hear the 
words “lockdown”, “quarantine” or “remote 
working”. There’s nothing “remote” about recording 
when it’s instantaneous communication. It’s the 
same as when you're in the studio, you've got 
headphones on and you hear the band playing. What 
difference does it make ifit comes over thousands 
of miles? You can't play simultaneously - that we 
haven't managed to do yet, but I’m sure NASA are 
working on that. You often add parts to records, 
engineers are constantly fighting for separation so 
they can get clarity on the final bits. We had all the 
fucking separation we needed. 
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“SOME 
RIND OF 
WEIRD 
GENIUS!” 


Attractions and 


Imposters drummer 
PETE THOMAS on what 
makes Elvis Costello 


"| T Samiracle were all still 








together! How many other 

bands are still banging 
around, telling the same old jokes? 
lI think we just got lucky. Elvis is а 
workaholic, he loves it - he's some 
kind of weird genius. He's areal old- 
fashioned songwriter. As aband, 
we just like each other - no-one 
rocks the boat or freaks out. We're 
in touch the whole time - there's 
probably not a day goes by when 
one of us sends the other something 
we ve found on YouTube. We're 
friends - that's it! 

"tell you something about EC. 
We started this tour in Memphis, 
stayingin ahotelrightby Beale 
Street. We spent four days in 
Memphis, soakingup all the Elvis 
Presley stuff and Stax stuff, because 
there's all these different museums 
you can goto. Then we wentinto 
astudioin afunky part of town to 
rehearse for three days. It was a 
big old place, with lino onthe floor. 
The BBC came along andrecorded 
some old songs andsome new 
songs for Radio 2. So we did a version 
of Every Day! Write The Book, butin 
a Memphis style. lt came out really 
well and we ended up doingitlike 
thaton the whole tour. 

“We could have rehearsed in New 
York or somewhere boring, but we 
went there and created a vibe. It was 
something new and different and 
related to music we alllike. It set us up 
for the whole tour - it gave the tour 
amood. That was EC'sidea - things 
like thatare what's great about him." 


smart... ҒЫН! is | BRAIN FOOD 


| With the Attractions | 
in 1979:(I-r)Steve 
P Nieve, Pete Thomas, 
Elvis, Bruce Thomas 





Beating up 
Stingatthe 
Théâtre du 

| Châtelet, 

| Paris, 2008 ® 


You’ve worked with Pete and Steve, on and off, 
for over до years. What do they bring toa 
session? They’re learning all the time. Pete taught 
himself double bass. Steve wrote an opera, for fuck’s 
sake. Getting a modern opera produced at the fucking 
Théatre du Chatelet - there's people in the modern 
classical music establishment who'd cut off their 
right arm to get that done. It was tremendous fun to do. 
Iwasthe chief of police. I got to beat up Sting every 
night for a living. By the way, Sting, was a very good 
sport to do that. He was actually saying, "You're not 
roughing me up enough. You've really got to grind that 
jackbootinto me spine when you've got me on the 
floor.” He was good! 


Thefulltitleforthe albumis The Boy Named If 
(And Other Children’s Stories). It’s not a concept 
album, though, is it? “The Boy Named If" is about 
the idea of the imaginary friend and the moment you 
leave childhood. The other songs are little snapshots 
of times where the adult world is frightening — 
particularly anything sexual. It's enticing, it's 
intriguing, it's frightening. But the flipside is that you 
don't really want to leave the magic of childhood 
behind. That's why there's a song called “The Death Of 
Magic Thinking". Then *Mistook Me For A Friend" is 
about being in somewhere like New York or London - 
it could be Grimsby - it's three o'clock in the morning 
and everybody’s in love with the wrong person for five 
minutes. It's where you go somewhere and everything 
seems OK, but all the allegiances and all the alliances 
and romances are all insincere or transitory. "Paint 
The Red Rose Blue" is, Ihope, a compassionate 
story about a bereaved couple. There's a song 
about Halloween, in which real monsters 
appearin among the fake monsters. There's a 
song aboutan exile scoundrel, *Mr Crescent". 





Areany ofthese songs autobiographical? 
"Penelope Halfpenny" shares one name with a 
teacher I had when I was about that age. I think 
she’d stumbled into the life of education froma 
career in espionage. She said she’d beena 
Scotland Yard crime reporter at one point. 
She’d talk quite a lot about her life. “I was at 
this party in Knightsbridge...” Knightsbridge! 
Inever met anybody who went to a party in 
Knightsbridge. She sat on the edge ofthe desk 
ina short skirt, flicking her air. She had a hand 
on the door to a world we hadn't yet entered. 
She offered the sense ofa freer life that we were 
not being trained for. Bear in mind, I went to 
secondary modern school. I was never going to 
university. WhenItook my A-levels I was told, 
"You're too old to learn a trade. So if you're 
lucky, you'll get to a polytechnic and get a 
dodgy degree and be asecondary school № 
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teacher." That's no disrespect to 
secondary school teachers, that's just 
the way they thought then. SoIjoined 
the bank and I learned how to work a 
computer. That kept mein job untilI 
could make money making music. That 
was lucky. 


How have your writing methods 
changed over the years? | wrote 
“(The Angels Wanna Wear My) Red 
Shoes" in 10 minutes between Runcorn 
and Lime Street. But the comical part of 
it wasn’t the fact that I had a visitation of 
this melody, or that most of the lyrical 
came to me at once - it was the necessity 
to remember it until I could get to my 
mother's house, where I knew I had a 
guitar. Ididn't even have a tape recorder 
at my mother’s house, so I just played it 
and played it and played it until I knew 
it was drilled in. The next morning, І 
had to keep itin my head until I got back 
home to put it on the tape recorder. That 
would be totally different now, wouldn’t 
it? You would just reach for the phone. 
I’ve got dozens of half TED SE 
tunes, sometimes 
recorded on planes where 
you can hear the engine 
in the background while 
Pm mumbling something 
or singing some bassline 
or something. I’ve made 
whole records on 
GarageBand in mid-air. 
It’s ridiculous, the things 
that you do. But we have 
that ability to do it, so 
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"Im not without 
anger’: onstage with 


the Attractionsat | 
New York Palladium, | 
May 6,1978 | 











Squeeze - but you also duetted with George 
Jones and worked with T Bone Burnett. But 
the purists refer to those things asif they were 
dilettantish excursions or a genre exercise. You 


they were Marin County 
hippies and Jake Riviera 

didn'tthink that suited my 
newly crafted image. Then 


the Attractions formed don't stand in the studio with Johnny Cash or 
and we made This Year's George Jones — or go on the stage and make a 
Model. That's a pretty great fool of yourself singing with the Count Basie 
first statement. Orchestra because you've lost your voice — as a 


genre exercise. People don't have the first fucking 


Spanish Model reminds idea what they're talking about. 





things are captured. us of how tight the 

Attractions wereintheir | Surely that’s changed, though? You said you 
You’ve recently pomp. What could we have felt “welcomed” on the last tour. I left England 
had your past expected if we’d seen you live along time ago. I forget which paper it was, made 
quite close in full cry in 1978/79? We didn't а big fuss of me. I was high as a kite – not literally 
behind in your know enough to fuck it up, is high but high from the stage - and somebody 
rear-view mirror: Tar the truth. said, “What do you think of this?" I've just played 
the Armed Forces | Sf ei^. PANI "с 2 ? 10109 to 10,000 people, opening for Bob Dylanin South 
box set and 19 Ша Do you still recognise yourself Carolina, first night of the tour. “See that reaction? 
Spanish Model. чар. as that callow youthinhis mid- | Idon'tgetthatin England.” Iwas on my own with 
Does having ! twenties? I’m not without anger aguitar between Amos Lee and Bob Dylan. 
1978/79 going about certain things. It's just not Fucking killed. Isound like an old vaudeville guy 
oninthe all-purpose, one-size-fits-allanger. | – “I fucking killed!” But I did! And I knew it. 
background That never happened. Anyway,Isay this thing, it gets putin a black box 
impact on what a Certain journalists madeit | апа һер the next thing “Не hates England" and 
you're doing inthe intoalegendbackthen.To | it’sinthe Daily Mail. Fuck those motherfuckers. 
present day? It’s some degree, there's a little 


interesting, more than 
anything. Listening to the 
live stuff Sebastian [Krys] 
mixed on Armed Forces, 
already by the Pinkpop 
festival we were playing 
songs from Get Happy. We 
were always half a record 
on. That was one ofthe 
advantages of starting a | 
career with an album 





You mentioned your *newly crafted image". 
You've lived with Elvis Costello now for 40 
odd years. How much demarcation is there 
these days between Declan McManus and 
Elvis Costello? At one point, I gotso fed up being 


bit of connivance. “Oh, 
yeah. That works, doesn't 
it? ГП doa bit more of 
that." Uptoa point. When 
you realise that there's 


something else you want challenged at borders about the name that I 
todo, youdon't wanttobe | changed my name by deed poll to Elvis Costello. I 
boxed in by one opinion thought, ‘That’s ridiculous, you can't deny your 


that you held 40 years ago. 
It’s like always wearing 
the same shoes. 


family name.’ So I changed it back — which pissed 
everybody off as it's expensive to do that. Then I 
went the other way and started crediting my songs 


already recorded, by a band I couldn’t tour with 
because they weren't even legal - I don’t believe 
Clover had work permits when they made My Aim 
Is True. They weren't even billed, partly because 


Eventually they're not going to fit. 


You wore alot of shoes, early on in your 
career. You produced The Specials and 


“McManus”. But some people went, “I’ve never 
heard of this McManus guy. Where’s Elvis 
Costello?” Then, somewhere along the way, I just 
lost sight of it. The only thing I don’t respond to > 
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is people! don’t knowcalling me “Shipbuilding” was particularly ЖЕ AEH Ua 
Declan. Sometimes in Ireland, poignant. Bearin mind, I wrote it Y i ү H \ | | | & Gi | | | 
that’s OK, as Шеге? alot more whilethe war was still going on. OE EU 
Declans. Growing up, I didn't Robert Wyatt sang it first and Elvis Costello ex 
know any other Declans apart Robert sang it better. But then our | 
from the guy in The Bachelors. record is very beautiful as it has 

Chet Baker and David Bedford's © Fito Páez delivered his rewrite of 
Is Elvis Costello your *Boy arrangement, the band play great. "Radio Radio" on New Year's Eve 2019. 
Named If”? I know about I’ve sung the song probably better Iremember that date because! was 
alter ego — oraltered ego к over the years. But I’m still proud atDisneyland. 
maybe more. I know about of that record. You know David Bowie ___ — @HeyClockface 


blaming that other person, considered recording it? Iwish he had, (е wasrecordedin 


Мед Kt Dates 





absolving yourself of of course. Can you imagine that? Helsinki- three 

responsibilities, vo s many 
eui Af ‘led days- “No Flag”, 

particularly as a young ew years ago, you compiled a "Hetty O'Hara” 


list of 500 must-have albums for 
Vanity Fair. Which of your own 
albums would you have included? 


man. But I didn’t ever have 
an imaginary friend. I was 
indoctrinated with the idea 


and Coward', 
and then nine 
songsrecorded 











of guardian angel, which I d North because it’s from the heart. That | ESTES SSS N two days in 
wrote about before in = \ was the first record I orchestrated, I’m HEY (CLOCESAGE RI ih d 
“Distorted Angel” on All This = А very proud ofthat. This Year’s Model | ^ | 7 — Ee беш 
Useless Beauty. “Distorted Pw o because it's the beginning, really — Saint Germainin February 2020 
Angel" could almost be on "Watching The Detectives" is my first record. 

this record; it's about that moment when you're told Imperial Bedroom because we got to befree from the © The album was completed "from" 
this angelis watching you commita sin. It's probably things that could have been a trap for us. Get Happy!! British Columbia, New Yorkand Los 
something innocent. I'm sure somebody will pick out for the madness of it, of just being so drunk and wired. Angelesby electrical wire -two 


songs written andrecordedby 





thelinein “The Death Of Magic Thinking" - “She took King Of America is very emotional for me as there Was a MichaellLeonhart with Bill Frisell i 
my hand in an experiment/Put it where it shouldn't be/ lot going on in my life at the time. Blood & Chocolate is а addition to the Helsinki and Parisian 
Putit underneath a dress and waited to see”. That divorce record — but is it a divorce record from wives or recordings 
happened to me. I was too young isita divorce record from the 6 Album mix by SebastianKrys 
to know what it meant. It was (244417 band? Bit of both, really. We alongside the Armed Forces boxset 
upsetting and thrilling at the never should have made another live material while! was completing 
same time. Ifsomebody wants to record. A lot of people like Brutal the writing of The Boy Named If 
take that up? Fine, doit. Idon't Youth. Idon’t think Pete thinks @ Steve Nieve, Muriel Teodoriand 
care. I know my conscience is it’s his best. Bruce plays great on AJUQ then adapted andrecorded 
clean! I’m also the boy that “You Tripped At Every Step”, but three French-language versions of 
confessed adultery when I was the swinging, rocking tracks Hey Clockface tunes recorded by 
seven. I thought, ‘T’ll be rumbled | are me and Nick [Lowel]. That's Iggy Pop, Isabelle Adjani and Tshegue 
ifIdon'tconfess to something in just the way it is, itisn't an © These 
confession.’ So I picked one, but I Attractions record. Ln Face de Pendulec à Coucon tracks were 
didn't know what it meant. І | se mixedby 
confessed to the sound of muffled There'salot going on, To‘ а e Sebastian for 
: the LaFace 
laughter. I’m sure I wasn’t the 7 тивісайу,оп The Boy 1. МӨ DePendule 
only child that did that. I mean, Named If, but it's T. . - ACoucou" 
do you know anybody with oxen you could covet? No. underpinned by top-drawer rock'n'roll. * * -alongwith 
Considering how many different altars t . .  theEnglish- 
Do you feelin competition with your younger you've worshipped at, what is it about м es i — language | 
~ self? Do you ever think, “Shipbuilding” was а rock'n'roll that keeps pulling you in? нал FOP ташыл ммм -TAMDA Tableinvolving 
O we ; ; : ИНЕ 5 Orson Welles 
= higher bar, how бо top that?’ A high bar is not Exactly! It’s not rock. It’s swinging rock’n’roll. We and Taylor 
Š because the songs are of more consequence as music re-recorded “Pump It Up” for the Royal Variety Show. Swift, "Phonographic Memory"; ав 
> somuchas what they’ve come to mean. The timing of It had a different swing because it’s Davey and Pete. I well as the song "Maude Gone Wrong" 
recorded both my part and Mick Jones’ and versions of Lowell George's "Long 
Chuck Berry deal - the Keith part — at Distance Love’ and And Your Bird Can 
Things are Sing/Birds WillBe Singing’ for aseries 


lookingup:ECin the same time on stage at Portsmouth 
Gera MusicHallin New Hampshire with the | 
song roaring through the monitors. © Autumn 2020: Hey Clockface 
Then before we played “Farewell, OK" released after four "single" releases 

a ты rae since the summer of 2020 and The 
Pete said, “Don’t forget, we did the fast 

ELS Boy Named If recorded from our 

number. Then wetuck in." We've been respective lairs 
playing it super fast sometimes, butI 
kind of forgot it swung. On the show, I 
lay backinto the backbeat and it felt so 
free. We're pretty good at keeping the © Sebastian andlworkedon the — 
tempo controllable, but sometimes you 90-minute almost continuous musical 


E soundtrack for the audible.com 
just get overexcited as it's fun to play. piece, "How ToPlay Guitar & Y" - sadly 


When people say, “You’ve gone back to unavailable inthe UK for now 
your roots", I say - no we haven't. We 


did this now. This is happening now. © 


of benefit records 


© "Farewell, OK" previewed online for 
36 hours from New Year's Eve 2020 


6 We then completed and mixed The 
Boy Named If before "putting the old 
bandback together (no, not THAT 
The Boy Матеа! isreleased one)andrecording anew EP - so 

on January 14, 2022 by EMI watch this space! 
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MARGO CILKER 


With its vivid songs of fortitude and determination, 

s debut Pohorylle introduces a powerful new voice 
to country rock. Rob Hughes charts her long, strange trip from church 
choirs in Silicon Valley to Americana roots rock free-for-alls in Bilbao, 

via Leytonstone's Ex Servicemen's Club and a winter retreat near the 
Columbia River Gorge. Her philosophy for this peripatetic lifestyle? 
“Theresa lot of reckoning with the self,” she explains. 
Photoby JEN BORST 


ARGO Cilker isn’t home right 
now. She’s on a ranch near the 
Columbia River Gorge in eastern 
Washington with her husband, 
fellow songwriter Forrest Van 
Tuyl. The couple are wintering 
here, having made the four-and- 
a-half-hour trek from their base in northern Oregon. It’s 
still pretty early – 9am in this outpost of the Pacific 
Northwest - but Cilker has been up and about for some 
time. “I was just getting the fire stoked,” she says, against 
atasteful backdrop of panelled timber. *We decided to 
change the scenery for the winter. The Columbia River 
has been a passageway for humans for so many 
thousands of years. It's spectacular. There's just a really 
cool energy up here." 

Given Cilker'sinherent wanderlust, it's fitting that Uncut 
catches her between stations, in a temporary space. The 
peripatetic pull of her life floods into every corner of her 
just-released debut, Pohorylle. It's Shaped by Cilker's 
travels through the likes of California, Montana, Oregon, 
South Carolina, her beloved Basque Country and even 
parts ofthe UK. 

“I have a very fluid notion of home,” she explains. 

“Гуе always been curious and I grew up in a very 
sheltered, suburban place, where my friends' parents had 
white-collar jobs and it was all very cookie-cutter nice. I 
wanted to peek around that and see what else was out 
there. SoI would just travel around with my backpack 
and guitar. I’m very at home in the old town of Bilbao, 
drinking white wine with my friends, speaking in 
Spanish. I’m at home in California under the redwood 
trees and swimming in the ocean. I suppose I’m always 
chasing that feeling of liberation. Pohorylle feels likea 
journey to where I am now." 

It’s certainly one of the most auspicious debuts of recent 
times, full of wit, rich insight and poetic candour, an 
assured work that belies her tender years (she's still only 
28). Mussing up the borders of folk and country, Pohorylle 
filters time-tested tropes — roads, rivers, mountains, 
taverns, smalltown living and suchlike - through the lens 
of intense personal experience, making them sound vivid, 


fresh, alive. Cilker’s songs variously bring to mind those 
of Gillian Welch, Neko Case or Courtney Marie Andrews. 
Townes Van Zandt, too. 

“Margo just killed it in the studio,” recalls singer- 
songwriter Sera Cahoone, who was enlisted to produce 
Pohorylle. “There were so many times when I was like, 
‘How do you do that?’ She’s a great guitar player, but Iwas 
constantly impressed with her vocals and lyrics. Ijust 
resonate with the way she writes songs. She’s so witty, but 
there’s also such sadness and beauty in her words and 
music. She’s incredible.” 

Cahoone assembled a top-drawer band to realise 
Cilker's vision in the studio. Among the players are The 
Decemberists' Jenny Conlee, violinist Mirabai Peart 
(whose CV includes live duties for Joanna Newsom) and 
in-demand pedal steel player Jason Kardong. They were 
done within a week. “I didn’t have some hippy-dippy idea 
of bringing these songs to life," explains Cilker. “I knew we 
were going to work hard and I wanted to make something 
that was very accessible. Something that sounded clean, 
with a lot of attention to detail. We were very meticulous 
about things." 

For Van Tuyl, who records and performs as An American 
Forrest, the self-possessed brilliance of Pohorylle comes as 
no surprise. “I forget what scholar, in talking about 
Herman Melville, described the American literary style as 
‘voice, attitude and eye’,” he says. “Margo nails that. She's 
the best. That's why I married her." 


USIC has been just about the only fixed point in 
Cilker's life. She grew up in Los Altos, on the 
edge of Silicon Valley. “I sang in the church 
choir, I was in the worship group,” she recalls. “It’s a very 
American experience, the Protestant Church. But it was 
all about music for me. My grandmother, Esther, has 
always been a total songbird. She'll be in the kitchen 
at her farmhouse, strumming the ukulele and singing 
show tunes and Patsy Cline songs. Esther and I bond 
over music." 
Cilker partly references her family on Pohorylle's closing 
track, the yearning *Wine In The World". In particular, 
her grandfather, who "tended to his bees and his » 
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garden”. She adds that “his favourite 
song was ‘Sweet Caroline’. I used to 
sing that with him. So I didn’t have 
to go looking for music, it always just 
felt important." 

Growing older, she “went down a folk 
music rabbit hole", burrowing deep into 
the work of Cat Stevens, Joan Baez and 
Townes Van Zandt. Cilker doesn't claim 
to bea classic country buff, “but when 
I’m listening to musica little goes a long 
way. ГЇЇ devour one Lucinda Williams 
record for a whole year. Just repeat, 
repeat, repeat. World Without Tears 
is just unreal." 

At 18, Cilker began studying 
anthropology at Clemson 
University in South Carolina, 
where she also learned Spanish. 
Evenings and weekends were 
spent gigging in coffee bars and 
attending open-mic nights. A trip 
to Bilbao, as part of her third year 
in college, led to an EP, 
recorded with a bunch of 
local players. 

Released in early 2015, 
"Boots And Spain And 
Boots Again" was 
followed by a brief tour 
ofthe UK - the "What's 
Cookin" nightat 
the Leytonstone 
Ex-Servicemen's Club was 
a personal favourite – and 
therealisation that music 
was fast becoming a priority in her 
life. Cilker left college that year. 

"Songwriting was pulling me 
away from studying and I wanted to 
just shuffle the deck,” she explains. 
“So I quit school and took this big, 
amazing journey across the country 
from South Carolina. Linda 
Ronstadt’s version of Little Feat's 
‘Willin” was the anthem of that 
drive." It’s an episode alluded to in 
Pohorylle's most upbeat moment, 
“Tehachapi”, with its Dixieland horns and 
titular nod to the Californian city mentioned 
in "Willin"". 

Cilker may have been made in California, but 
she was forged in Spain. Bilbao had captured 
her imagination on her first trip, so much so 
that she returned after her British stint. 

“I lived there in a little apartment, taught 
English lessons and played shows almost 
every night,” she says. “It was a beautiful time. 
Within three weeks of arriving, I'd joined a 
band. They just recruited me: *Oh, she can sing 
Neil Young. She's in" 

"Culturally, the Basques are so fascinating, 
because they have such pride in their home and 
identity. I'm fascinated with identity politics. 
When I studied anthropology, that's what 
I was focusing on: cultural anthropology. The 
Basques are just so hard to crack and I was able 
to use music to win my way into their hearts." 

She found herself playing in a covers band in a 
bar in the tiny coastal town of Getxo, eight miles 
north of Bilbao: *We played Rolling Stones songs, 
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Room witha 
view: Cilker 
in2020 


Beatles, Ryan Adams, Lucinda 
Williams, Creedence. An Americana 
roots rock free-for-all. It was just the 
place to go to meet people, drink and 
practise new songs. It was a riot. 
We'd be howling Bob Dylan songs at 
the end of the night - ʻI Shall Be 
Released’ — and everyone's just 
sloshed and 
singing. That was 
magic to me." 
Cilker was busy 
writing her own 
songs too. Most 
important of all, 
however, was the 
opportunity to 
reinvent herself, 
thousands of 
miles from 
home. And, 
by extension, 
refocus. “It was 
about being able to step away from your 
upbringing, from whatever size town you grew 
up in, to find yourself with your feet firmly 
planted in a new place, where no-one knows 
anything about you,” she says. “Someone asks, 
"Whoare you?' And in answering that question 
you reveal to yourself who you are or maybe your 
projection of who you want to be. I found that I 
liked the role of being a songwriter. I liked the 
identity of music." 

At the close of 2017, she was back playing 
dates in the south of England, fronting country- 
folk collective Field Heat. It roughly coincided 
with a second EP, *Field Heat", which included 
the terrific "Used To Be Montana", its itchy 
gallop echoing the restlessness of Cilker's lyric. 
Having played around a hundred shows that 
year, shefelt burned out. She moved back to 
California, milking cows on an organic dairy 
farm in Petaluma, “to decompress”. In between 
local shows witha new band, The Cargo 
Milkers, Cilker began writing the songs that 
would form Pohorylle. 



























7 ALLOWA County is tucked into the 

W northeasternmost corner of Oregon. 
With a population of around 2,000, 

its biggest town is Enterprise, flanked by the 
formidable Hells Canyon - the deepest river gorge 
in all North America - and the vast peaks of the 
Wallowa Mountains. People tend not to pass 
through here, owing to it remoteness. Instead, it's 
the kind of place where people sink roots. 

Cilker moved here in September 2018, to live 
with Forrest Van Tuyl. She and the latter – who 
works on wilderness trails as a horseman and 
cowboy when he's not being An American Forrest 
– had first met just months earlier, when they were 
paired together on tour. “I knew Margo was a great 
songwriter from our first show together," herecalls. 
“It was a songwriter-in-the-round format at Alice's 
Restaurant, the onein the Arlo Guthrie song. So 
we were on stage together. I spent the whole show 
with my jaw on the floor." Afterwards, they sat 
around in her parents' living room, swapping 
songs. They were engaged three days later. 

“Enterprise is a totally rural community with 
avery vibrant art scene that’s been fostered 
through the years by different writers and 
contributors,” Cilker explains of her current 
home. “So it’s that delicate balance of a beautiful, 
wild place and also an arts community. There’s a 
lot to love about this place that I moved to. It's a 
good place to thrive.” 

Van Tuyl agrees. “It’s very close to the land,” 
he says. “Most everyone there has mushrooms, 
huckleberries and elk meat in their freezer. One of 
my good friends is a trapper. So, as a writer, you 
don’t have to go far to find something ‘real’ to 
make your art from, especially if your art form is 
American folk and country songs. There's just a 
wealth of imagery near at hand, and some of the 
mostunique, absurdly good storytellers and 
characters you can imagine." 

Cilker already had a few Pohorylle songs before 
relocating from California (*Wine In The World" 
and the Southern-swinging *Kevin Johnson" 
included). But Enterprise had a deeper effect 
on her creativity. “Га found my partner and it 
was this whole new relationship and new 


home,” she explains. “And that inspired a lot of the 
rest of the songs." 

The OK Theatre is a restored Art Deco building 
downtown. Across the street sits the Range Rider bar. 
Both places serve as the hub of Enterprise's music 
scene. Musician and sound engineer Bart Budwig has 
been recording artists at the OK Theatre since settling 
in town back in 2015. 

“The main room is a 350-seat theatre," says Budwig. 
“I record people on the stage itself, so it's a band 
performing live together in a space, which creates a 
distinct kind of sound and feel. It's almost like a retreat 
vibe, which I think is one of the big reasons why 
people come here. It's a small community. Margo 
would often come over and hang out after a show. 
Forrest and I have been friends since before they met." 

"It's a quirky little scene,” adds Cilker. “Bart brings in 
a bunch of acts throughout the year and ГЇЇ often either 
just hang out or learn the songs and jump in. Sometimes 
Pll end up on whatever they're recording. It's a scene 
that’s always in flux, because people come and go.” 

Budwig’s initial encounter with Cilker was extreme. 
They first met in the theatre’s green room, where she 
was trying to get comfortable after breaking her upper 
arm. She’d fallen from a horse 
while out on a working trail with 
Van Tuyl and his family. 

"She was basically in extreme 
painin the theatre," recalls 
Budwig. “It was her first time in 
Enterprise, so we had an intense 
introduction to each other, which 
I feel immediately brought us 
close as friends.” Cilker would 
soon funnel the experience into 
one of Pohorylle’s standout 
tracks, “Broken Arm In Oregon”. 

Despite its prosaic title, the 
song - illustrative of Cilker's 
MO -is about so much more than just a tumble 
from a horse. Theincident serves to frame a wider 
discourse on fortitude and determination, the 
courage required to fight for what you believe and the 
path you've chosen. “Perseverance is a big theme in 
my work,” she states. “Not letting the crippling down 
sides of things keep me from keeping on. 

“T wrote that song while I was watching the Brett 
Kavanaugh judiciary trial. The third verse refers to 
Christine Blasey Ford, who testified that Kavanaugh 
had taken advantage of her when she wasa girl. It’s 
that feeling of screaming into the void and no-one 
hearing you, that unthinkable chasm of darkness that 
just falls on people's shoulders. I don't know if it's just 
animal instinct, but that's kind of where that's from: 
‘It gets hard for me’. It’s like a pattern: setback, keep 
going, setback, keep going.” 














"ISPENI 
THE WHOLE 
SHOW WITH 
MY JAW ON 
ТООК” 

FORREST VAN TUYL 


Inspirational: 
Gerda Taro and 
RobertCapa 


OHORYLLE takes its title from the birth 
P name of Gerda Taro, the German Jewish war 

photographer who esaped Nazi persecution 
and, alongside her partner Robert Capa, chronicled 
the Spanish Civil War. The first female photojournalist 
to die at the frontline of a conflict, Taro’s tenacity and 
surety of purpose resonated deeply with Cilker. 

“Tt takes real conviction to slug through everything 
that being a songwriter entails," she observes. 
"There's a lot of reckoning with the self and deciding if 
it’s worth it. You wonder, ‘Am I totally screwing myself 
up? Am J ever gonna be able to support a family? What 
amIthrowing away by having a joblike this?' So you 
have to work hard for it." 

For allits ruminant narratives and open-road 
freedom, Pohorylleis primarily concerned with 
hardship and the choices we make. The achingly 
beautiful *Flood Plain", perhaps the best example of 
Cilker's emotive vocal reach, addresses her marriage 
to Van Tuyl. In particular, the necessity of giving each 
other space and the work needed to maintain a healthy 
and supportive relationship. 

“Barbed Wire (Belly Crawl)” and “Brother, Taxman, 
Preacher”, the former inspired by Oregon writer Kim 
Stafford, both examine what it 
means to be a woman in what 
remains, sadly, aman’s world. 
“That barbed-wire metaphor 
spoke to me immediately,” says 
Cilker. “You step over it, I go 
through it. And I’m sick of going 
through it. There’s kind ofa 
simmering rage that I constantly 
feel about trying to do my art. 
This is the world we live in. We're 
broken people, y’know, and that 
doesn't just go away. There's 
plenty to be mad about." 

Ultimately, Pohorylleis a highly 
personal rite of self-discovery. Nothing captures that 
better than the exquisite, impressionistic “That River", 
which argues that “Fortune favours the bold and the far 
away from home". Cilker calls it “kind of a mystical road 
song. It’s a feeling. Sometimes you don't have to know 
where you're going, just that you're meantto be going." 

Cilker signed to Portland label Fluff And Gravy 
(Loosein the UK) and finished the album in March 
2020. But its release became another casualty of the 
pandemic. The delay, coupled with lockdown 
restrictions, was especially difficult for a free spirit 
who's spent most of her adult life in motion. 

True to form though, she's already moved on. “I’ve 
been sneaking new songs into the setlist at Shows," 
Cilker says. “Pohorylle feels like a coming-of-age 
record, piecing together the last decade of my life. It's 
me stepping into my womanhood and my artistry. But 
Гуе been writing a lot and I've got 
another strong batch ready to go." 

For those who know her, there 
appears to be no limit to what Cilker 
can achieve over the next few years. 
“Гуе heard Margo's new songs and 
they're fucking awesome,” marvels 
Cahoone. “She’s so talented. There 
were moments in the studio when we 
were all like, ‘Holy shit!’ She’s still so 
young and І can’t even believe how 

far she's already gotten. This is just 
the beginning for her." © 





Pohorylle is out now on Loose 


SMALLIOWN 
JOYS 


Five albums from other 
key artists associated 
with the Enterprise, 
Oregonmusic scene 


JOHN CRAIGIE 
NORAIN, NO ROSE, 
| 2017 
Ramblin' man, 
storyteller and 
humorist Craigie harks back to the 
classic age of American folksong, 
investinghis literate compositions 
with a keen sense of observational 
wit and warmth. Recorded in his 
living room with Enterprise's go-to 
engineer Bart Budwig, his fifth effort 
includes a Shook Twins cameo on 
"Highway Blood". 


SHOOK TWINS 
pie e SOM GOODLIVES, 











M 2019 
~~. Basedin Portland, 

- —33 identical twins Katelyn 
and Laurie Shook have regularly 
made pilgrimages to the OK Theatre 
over the years. This fifth albumis 
aconvincing showcase for the 
kind of seamless harmonies and 
country-folk picking on guitar and 
banjo thathave drawn admirers 
like Laura Veirs, Langhorne Slim and 
author Neil Gaiman. 


O CAITLIN JEMMA 

be PLACES BEYOND 
YOU AND ME, 2019 
us Originally from 

ЖЕТЕ Oakland, California, 

self-styled" cosmic cowgirl" Jemma 
offers up spare country-soul with 
subtle embellishments of strings, 
brass and wurlitzer piano.Margo 
Cilker adds harmonies to this second 
album, which mixes elegant originals 
with covers of Fred Neil, Gillian Welch, 
Roy Orbison and the old Patsy Cline 
standard "Leavin On Your Mind". 






Ғы ; 
Bem NOTHINGS 

hx КҮЙЕ THEINCREDIBLE 

| EN HEAT MACHINE, 2021 
This beardy Portland quintet, led by 
songwriter Taylor Kingman, have 
made ahabit of recording live at the 
OK Theatre. The follow-up to 2019's 
debut Arguably OK (the clue'sin the 
title) sees themreturn to Enterprise 
toimbue their rugged country songs 
with glowing honky-tonk ambience. 


sm AN AMERICAN 
Ux FORREST 
GLEANER'S JOY, 
2021 
we Elemental, pared-back 
mountain folk - centred around 
acoustic guitars and fiddle - from 
singer-songwriter, cowboy and trail 
rider Forrest Van Tuyl. A small group 
of playerslend sympathetic back-up, 
including his wife, Margo Cilker. 
Also recommended: О Bronder, 
Donder Yonder? (2019) and 
Rosas Y Mestenos (2017), cutlive 
atthe OK Theatre. 
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The Making Of... 


You Dont Miss 


Your Water 


by William Dell 


Ina hotel ona stormy night, touring with a jazz orchestra, a young Stax 


songwriter's thoughts turn to his girlfriend back home in Memphis... 


IXTY years ago, a young soul 
singer and songwriter released 
his debut solo single on a small 
independent label in Memphis 
that had recently changed its 
name from Satellite to Stax. “You Don’t 
Miss Your Water" became a local hit for 
William Bell, boosting a career that 
began with his first composition at the 
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age of 10 and continues to thrive today. 
Having served his apprenticeship in 
the late ’50s with vocal group The Del 
Rios, Bell became the first male solo artist 
signed to Stax. Recorded as a demo with 
members of The Mar-Keys and MG's, “You 
Don’t Miss Your Water” was originally 
released as the B-side to “Formula Of 
Love”, only to be promoted when radio 
DJs preferred its raw, 
regretful despair. 
Taking a popular 
idiom as the cue for 
its title, Bell told the 
tale ofa “playboy” 
who doesn’t realise 
what he has thrown 
away until it is too 
late. According to its 
composer, the ache 
in the song was not 
born from infidelity, 
but homesickness. 
“We had been away 
on tour for about 
six weeks over the 


Telling the 
gospel truth: 
William Ве! а 
StaxRecords 
inMemphis, 
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"It was just feeling 
melancholy at 
that time, missing 
my home and my 
girlfriend. Itjust 
came to mind.” 
From the 
Stately gospel 
chord changes 
to the echoes of 
“Amazing Grace” 
in the lyric — “Iwas 
blind/And I could 
not see" — "You 
Don't Miss Your 
Water" reflected 
Bell's youthful 
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summer," herecalls. 
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cut the original in 1961, the song has been 
covered by Otis Redding, Percy Sledge, 
The Byrds, Peter Tosh, The Triffids and 
Brian Eno among others. “The message is 


universal: appreciate what you have,” says 


Bell by way of explanation. “Back then І 
didn’t realise what I was writing, but after 
I gota little older, I realised that although 
the world changes physically, every 
generation has the same wishes, desires 


and aspirations. If you just write truthfully 


about life and write things you think will 
help people, it will resonate.” 

It proved to be the first of several 
standards. Later in the 605, Bell wrote 


blues staple “Born Under A Bad Sign” with 


Booker T Jones for Albert King, covered 
by Cream and Jimi Hendrix, while the 
languorous “I Forgot To Be Your Lover” 
was recorded in the ’8os as “То Be A 


Lover” by Billy Idol. He’s still going strong. 


In 2017, This Is Where I Live won Bella 
Grammy. Now 82, he spoke to Uncut from 
Georgia, between sessions in the studio. 
“Busy, busy,” he chuckles. “I can’t let any 
grass grow under my feet!” 

GRAEME THOMSON 


WILLIAM BELL: Chips Moman, who was a 
producer at Stax, had asked The Del Rios, 
adoo-wop group, to do the back-up 
singing to Carla Thomas's *Gee Whiz 
(Look At His Eyes)". That's how I came to 
the attention of Stax. We were kids who 
loved music - and had talent, of course - 
but it took Jim [Stewart] and Estelle [Axton] 
toletus comein to Stax and hone our craft 
andlearn it. They were like surrogate 
parents. We'd get out of school and 
couldn't wait to get to Stax Records. 
DAVIDPORTER: It was a time of racial 
prejudice in America, it was crazy in 
Memphis, but Jim had an environment 
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atStax which was so positive. The 
core partin thatroom was blacks 
and whites working together. There 
wasa mutual admiration which, I 
imagine, was unlike anything else 
inthe country. 

WILLIAMBELL: I had been with Stax 
for a couple of years with The Del 
Rios and we were travelling with 
the Phineas Newborn Orchestra 

for a while and working locally in 
Memphis atthe Flamingo. I had 
been performing with them since 
10th grade or something. I did that 
until I graduated, then I started 
travelling with them across the 
country. Iwason tour with the 
Phineas Newborn Orchestra and 
we had just done a stint up in the 
Catskills mountains. We had a 
weekend off and I was sitting in 

the hotel on a Sunday night, it was 
storming outside and everything 
andIwasfeeling homesick. That's 
how that song came about. Being 
away froma girlfriend, you know? 

I was sitting in the hotel room and 
back then we had these little reel-to- 
reel tape recorders. The song came 
to mind and I didn't have any kind 
ofinstrumentin front of me, soIjust 
kind of hummed the melody down. 
Later on when I could get to a piano, 
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“Wed get out 
of school and 
couldn't wait 
to get to Stax 
Records” 
WILLIAMBELL 


I put the chords to it. The music 
came from my upbringing, of being 
in church every Sunday morning. I 
started my singing career in church, 
my mom wasa gospel singer, 
singing in the choir. I started singing 
in the choir and I graduated later on 
to singing out front, with the choir 
singing behind me. 

PORTER: The Motown records were 
very effective but light on the low 
end, so lat Stax| we talked about 
creating our songs witha heavy 
emphasis on the low end and 
accents, heavy on the church vibe. 
We stayed true to that. There was a 
method in the madness! 


WILLIAM BELL: Quite honestly, it took 


awhile to cutit. After completing 
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our tour that summer, we came back 
to Memphis and I ran into Chips by 
chance. He asked me if I would be 
willing to do a solo project, because 
acouple of my guys [in The Del Rios| 
who were older had been drafted 
into the military. It left me and Louis 
Williams as a duo. I told him about a 
couple of songs that I had written, 
he asked me to come into the studio 
and I just sat there and played “You 
Don’t Miss Your Water” for him. He 
loved it, and said, “We gotta cut 
this!” We brought in some of the 
musicians. The MG’s had not really 
grouped at the time, but I believe 
we did bring Booker T in to do the 
organ parts. Marvell [Thomas] did 
the keyboards, a guy named Lewis 
Steinberg was the bass player there 
and Steve Cropper was still there. 
Chips Moman produced it. Those 
were the elements and we worked 
itup and cutit. When we started 
working with itin the studio, it 
didn't change very much. The 
instrumentation on it and the intro, 
it was pretty much the way I had 
done it. Marvell was instrumentalin 
creating the piano licks, pretty much 
as we envisaged it. 

Jim [Stewart] didn't really care very 
much for it at first, Iremember that! 


He thought it was too much like a 
gospel song. But Chips and Estelle 
Axton loved it and Estelle prevailed 
with Jim to go ahead and release it as 
a 45.1 didn’t think much was going 
to happen with it. Iwas planning on 
going to college. I was still working 
locally and gearing up my money 
for going backto school in January 
andallofasudden the song took 
offlocally in Memphis and a few 
surrounding places and we started 
getting calls. Then the Christmas 
stuff setin, because we cut it in 
October, November, something like 
that. Thejocks would play it a little, 
but mostly it was Christmas stuff 
that they were playing. 

They started back to playing it on 
the first of January - religiously! And 
it turned into a great big hit. There 
were alot of No 1record markets 
like New Orleans, Baton Rouge and 
Houston - and Memphis, of course, 
was playing it. Rufus Thomas was 
playing it on WDIA and the guys on 
WLOK. They would stop playing it 
fora couple of weeks, then all of a 
sudden it would break out again in 
another market. It went off the charts, 
came back on the charts. It was a 
weird song. It had a life ofits own 
andit became my signature song. №» 
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WilliamBell: "If Iwas doing alot of one-nighter 


youwrite things tours, on the bills with Jackie 
youthink will І 
helppeople, it Wilson, Chuck Jackson and all 





WILLIAMBELL 


PORTER: The songs we were writing |at 
Stax| always had a motivational aspect 
for African-Americans. We were trying to 
do something positive in that community, 
because we assumed they were the only 
people who would hear it. 

WILLIAM BELL: It made an impact across 
the Chitlin’ circuit, some of the club 
owners started asking about me working 
solo. So, of course, I didn’t go to college 
right away. I figured I would go out and 
do the performances and make enough 
money to finance my college tuition. I went 

















willresonate" — those kinds of guys. 


The problem with me not going 
to college right away was that I 
got drafted. I gota draft notice 
right while I was at the Harlem 

Apollo. Ihad been on the road for 

maybe six months and we hada 

whole week at the Apollo and my 
mom finally got me on the phone to 
tell me I had gota notice from the 

draft board. Sol went home and I 

was in the military. It was for two 

years and it was hurtful at the time. 

Stax and Jim held my contract. 

When I came out, I still had about 

three years left on my contract, but 
Ihadto pretty much start all over 
again. Going іп Iwas at the top of 
the totem pole. When I came back 
Otis Redding was a star, Rufus 
Thomas, Carla Thomas, Sam & 
Dave... Stax had quite a few acts 
that were ahead of me at that time, 
so I had to play catch up. 

After I got out of the military, Otis 
[Redding] and I teamed up for a two 
act tour for about a year and we 
became good friends. I did back-up 
harmonies with Otis Redding on 
“Respect” and he recorded “You 

Don’t Miss Your Water” his way and 

it took off. Of course, a lot of other 

pop singers and country singers cut 
it, like The Byrds. A lot of different people. 
I don’t have a favourite. I love for an artist 
to put their own spin on something І 
have created. Billy Idol did a hard rock 
version of “I Forgot To Be Your Lover” and 
I thought it was great! 
ALBELL: My emphasis at that time [in the 
late '60s| was to try to sell albums, because 
they said that blacks couldn’t sell albums 
and they didn’t want to stock them. 
WILLIAM BELL: Back then Stax didn’t put 
out alot of long-playing records, 
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it was all 45s, butin 1967 I got to make 
my first album, and we cut “You Don’t 
Miss Your Water” for it. Isaac Hayes and 
David Porter were writers at Stax and 
on some of The Soul Of A Bell. David and 
I were back-up singers with The Sweet 
Inspirations and Isaac. That’s howit 
was back then. Anyone who wasin 
the studio would sing. We all wanted 
everybody to have a hit record. Booker 
and I wrote “Born Under A Bad Sign” for 
Albert King. We were like a family at Stax 
and it was a family for a long, long time. 
Then we became successful and they 
brought a lot of outside people in and the 
atmosphere changed a bit. The ones that 
are left are still like family. I talk to these 
guys all the time. 
TERRY MANNING: Гуе never seen 
another place that had so much goodwill 
and so little caring of gender and race. It 
was beautiful. 
WILLIAM BELL: I’ve re-recorded “You Don't 
Miss Your Water" a couple more times, 
justto update it. Гуе recorded it on my 
label twoor three times. It's always good 
because with every generation, when 
they hear it, it starts all over again and 
new artists record it. Some of us artists are 
lucky enough and have built enough ofa 
fan base to have an iconic record that is a 
signature for us, so we could work with or 
without hit records. I still 
have to sing “You Don't 
Miss Your Water” at every 
concert. They'd run me 
out of town otherwise! If I 
walk offstage and I haven’t 
played it, usually they start 
chanting for it, so play it 
as encore. If you can create 
something that has been 
meaningful ina person's 
life, that is a good feeling. ® 


out for about a year and a half working William Bell, Yellow Stax 
behind “You Don’t Miss Your Water”, and Singles will bereleased in 
the second song we cut, “Any Other Way”. February by Ace Records 
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BIG THIEF 


"Ме need 
to survive” 


Always seeking their next adventure, BIG ВИШ roamed across 
America in the midst of the pandemic to create their stunning new 
double album, Dragon New Warm Mountain I believe In You - already 
a strong contender for 2022’s Best Of lists. Sam Richards hears the story 
of four disparate musical travellers who've sacrificed their egos for the 
benefit of the collective. “Tending to the fibre of our relationships is 
more important than the music we make,” says frontwoman Adrianne 
Lenker. “That's the hardest thing, and the music just comes out of that.” 


Photoby ALEXA VISCIUS 














ULY 2020 at Sam Evian’s Flying Cloud 
studio in the Catskill mountains. It’s only 
afew months since Big Thief’s world tour 
to promote their albums UFOF and Two 
Hands was dramatically curtailed by the 
coronavirus pandemic, with the band 
forced to play their final show in the street 
outside Copenhagen’s Vega concert hall 
before hightailing it back to America 

in astate of panic. While the rest of the western world 
stockpiles toilet roll and adjusts to working from home, 
Adrianne Lenker chooses to lock down in a remote one- 
room cabin in western Massachusetts, where - processing 
the heartbreak from her break-up with Australian singer- 
songwriter Indigo Sparke - she writes and records a pair of 
twin solo albums called simply Songs and Instrumentals. 
She also sends a series of songs in the form of voice memos 
to the rest of Big Thief, working to a new, mystical album 
title they’ve already decided upon: Dragon New Warm 
Mountain I Believe In You. 

At Flying Cloud, the songs keep coming, appearing to 
Lenker like “a wind blowing through" her. “Annie can just 
wake up from a dream and go play a song that was in the 
dream,” marvels Big Thief bassist Max Oleartchik. “Tm 
in awe about how quickly it happens." One night, a huge 
thunderstorm knocks the power out. Sat around a candle 
on the kitchen table, the band can hear Lenker on the 
porch with her Martin acoustic, playing a song they've 
never heard before. Buck Meek is out there too, helping to 
mould it into shape, intuitively adding harmonies and a 
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second guitar part. “My certainty is wild, weaving”, they 
sing. “For youl ama child, believing”. 

Instinctively, everyone realises they have to capture this 
moment. Evian manages to connect a four-track tape 
recorder to the battery of his old Ford F-150 truck via the 
cigarette lighter. Drummer James Krivchenia sets up a 
minimal kitin front of the dishwasher while Oleartchik 
plays bass through a battery-powered speaker perched on 
the hob. Lenker and Meek come inside and lean against the 
fridge. Evian plays tambourine and his partner Hannah 
Cohen adds another layer of harmony as their puppy Jan 
barks his encouragement. They manage three takes before 
the fuse to the cigarette lighter blows. The song is called 
“Certainty”, and it’s so simple and perfect that you can’t 
believe anyone hasn’t written it before. 

“When the power goes out, the inspiration goes up,” 
laughs Oleartchik. “We’re a group that loves curveballs. 
It’s not like anyone's going, ‘Ah, are you sure that's quality 
enough?’ It was a very memorable moment.” Lenker talks 
about it with the wonder of a rookie superhero still coming 
to terms with their special powers. “It’s like being able to 
drink water right out of the stream,” she says. “Just this 
feeling of, ‘Wow, we're here right now — we're alive’.” 

After leaving Flying Cloud, the band ramble on to three 
other studios in spectacular locations across the country — 
Topanga Canyon, Telluride and Tuscon - not to endlessly 
refine and tinker but to keep creating fresh scenarios that 
mightinspirethem to catch some more lightning in a 
bottle. After each session, the recordings are banked and 
they move on, eyes always on the road ahead. The result 9» 


Stealing the 
show:(I-r)Big 
Thief'sBuck 
Meek,Max 
Oleartchik, 
Adrianne 
Lenker and 
James 
Krivchenia 
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Big Thief: We've 
stucktogether 
throughso 

many things" 


isa double album of joyous abundance, packed 

with instantly captivating songs that are light and 

airy butalso timeless and wise, confirming Big 

Thief as one of America's mostimportant bands. 
Their seemingly telepathic understanding is 

built on an assiduously nurtured mutual trust so 

strong that it's even survived a marital break-up 

within the band unit. “They are a family," says 

Evian, simply. “They love each other and they 

have a lot of love to give. 

They are brave and intensely 

curious, and they 

understand how creativity 

thrives in an environment 





that is built on trust.” э ( | | ) A Y 
"They're a special group chm ъи 


of people," agrees Shawn 
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IG Thief are sometimes billed as a New 

York band, but it's pretty misleading to 

assign them asingle doton the map. 
Although they formed in NYC circa 2014 when 
Lenker and Meek - who had been performing 
together asa duo - raninto Oleartchik on a 
Brooklyn street corner, none of them are from that 
city and none of them live there now. Today, they 
are scattered to the four winds — Krivcheniain 
Altadena near Los Angeles, 
Oleartchik in Tel Aviv, and 
Lenker and Meek on their 
respective solo tours across 
America. When we Zoom, 
DE è ` Lenker is trying to get 
. | comfortable in an 
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Everett, who engineered the ь А 

Topanga sessions. “It’s | Хаи 

almost like a hive mind | | | AR 

where they’re working MEE 

intuitively. Plus they're all 

coming from a place of 

genuine creativity and 

unreliance on cliché - it's pretty incredible." 
Everett is not the only eyewitness to 

characterise Big Thief as a band out of time – 

neither retro nor futuristic, but refreshingly 

unburdened by contemporary bullshit. 

“The world that we live in now is so based on 

the cult of personality and this weird, twisted, 

technological fever," he muses. “I think that 

a lot of music nowadays is manifested out of 

that. But this band has somehow avoided that 

whole culture and yet they’re still super- 

successful. It’s hard to find music like theirs 

any more – it’s like all the gold has been sucked 

out of the earth and they’ve found the last 

remaining nuggets.” 
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frontroom in Wilmington, 
Delaware, while Meek is 
literally speeding down the 
highway between Chicago 
and Minneapolis. 

The road, he says, has 
become Big Thief’s “natural 
habitat”, both impetus and inspiration. While 
many musicians soon come to view touring asa 
chore, Meek has a very different perspective that 
encapsulates the Big Thief way of thinking. “So 
much of our music draws from empathy - and the 
more empathy you'll develop from gathered 
perspectives around the world and meeting so 
many people, so that maybe was one incentive for 
us to move. And also the opportunity to bare 
ourselves every night. A big part ofthe creative 
process for us has been to put ourselves in a state 
of vulnerability, and nothing is more vulnerable 
than sharing songs with an audience. To do that 
night after night is a gift and forces you to 








| reconcile with yourself." 





They admit that their peripatetic, perma-touring 
lifestyle may seem extreme. "It's really wild," 
admits Oleartchik. “You wake up and it takes you 
a minute: am lin Wyoming or am Jin Belgium? 
You get on the highway and the feeling of home 
goes through your body, as if you just sat down on 
your couch. Home becomes this very liquid thing 
that fucks with you. It’s very radical to do so much 
travel; Ihave no example of any other group of 
people [who do і - maybe astronauts? But it 
happened because we were all so into it." 

Lenker still doesn't have a bricks-and-mortar 
base; when not touring, she's been living with 
various family members orin a vintage camping 
trailer she renovated last summer. “Eventually I 
would like to build a physical space that I can 
pour a lot of love into," she says. “I think I have 
the nesting instinct and I value physically cosy 
spaces, so I do want that when it’s the right time. 
But I also feel а lot of energy to still be nomadic, 
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Lenker: 
“Ifeellike 
l'mreceiving 
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andI'mlearning how to find а feeling of home 
within my body and wherever I am on Earth." 

Thefirst song on Dragon New Warm Mountain... 
seems to celebrate this constant motion as an 
essential lifeforce. “Change” is another one of 
those perfectly formed Lenker miracles, 
summoned in the tower at Studio In The Clouds, 
Telluride — where Neil Young and Crazy Horse 
made their Colorado and Barn albums - and 
recorded pretty much immediately. Her words 
resound like an ancient proverb as she insists that 
change - "like the wind, like the water, like skin" — 
is inevitable and vital. *Would you stare forever at 
the sun”, she sings rhetorically, “never watch the 
moon rising?" 

“Most songs I write, I don’t understand them 
until later,” admits Lenker. “It really doesn't feel 
like I’m writing them, I feels like I'm receiving 
them. It’s like ’m becoming translucent, my body 
disappears. There's stuff from outside of me and 
stuff within me and it mixes into this river and it 
just moves through.” As the others attest, there 
aretimes when Lenker locks herselfin her room 
for a few hours, goes into a kind of trance, and 
returns with a completed song. “When that 
happens it’s euphoric: ‘Whoa, holy crap!’ It's such 
a crazy feeling. [At first] it feels like a heaviness, 

a pressure inside, a yearning that I need to sit with 
a guitar. ‘Change’ came utin one swoop. Within 
the hour me and James were playing it and within 
the next hour it was recorded.” 

This is just one of Lenker’s seemingly 
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The four distinctlocations that 
nurtured the creation of Dragon 
New Warm Mountain... 


BUCK MEEK: “We wanted to be in an 
environment that felt like home, with old friends. 
Thestudiois in Sam Owens, aka Sam Evian] 
and Hannah [Cohen]shouseinthe Catskills, it's 
built out of the upper living area. It's very cosy. 
And Jan their puppy was there with us. The 
songs that we chose for there were the more 
down-to-earth songs." 

SAM EVIAN: “Our place is simple, and that's the 
beauty of it. It's easy to focus on making art - 
andin the in-between moments, we cook, hike 
and swim." 

JAMES KRIVCHEN A: We were jumpingin this 
freezing-cold mountain creek. Sam had built a 
little dam so you could plunge. Whenever it was 
remotely starting to feel alittle stuffy, we'd get 
naked and getin the creek!" 


superhuman abilities. "Adrianne may be the most 
aware person Гуе ever met,” says longtime friend 
Mat Davidson, who plays fiddle, pedal steel and 
accordion on the new album. *Hanging out with 
her sometimes has a psychedelic impact. There 
are musicians who seem to allow you to play 
better just by being in the room with you - she's 
likethat on a human level." 

Lenker is certainly a deep thinker who can 
mesmerise you with a 20-minute rumination on 
the meaning ofthe word “magic” in her lyrics. 
She writes and sings almost all of Big Thief’s 
songs, but declines to adopt the typical role of 
bandleader or mouthpiece. Even during her solo 
retreat to make Songs she was always thinking of 
the band, seeking their encouragement and 
sending them songs as voice memos (one of 
which, “Promise Is A Pendulum” turns up, 
unadorned, on Dragon New Warm Mountain...). 
“They didn’t feel threatened, they were just like, 
‘Record if it feels right and make what you wanna 
make.’ We all try to encourage and support each 
other’s individual endeavours because, like any 
relationship, if the individual is taken care of and 
fed and fuelled, it adds to the group.” 

Away from Big Thief, Krivchenia likes to make 
conceptual electronica, while Oleartchik plays 
upright bass in a jazz band. Meek, meanwhile, 
has released two excellent solo albums on Keeled 
Scales and recently turned up playing guitar on 
Bob Dylan’s Shadow Kingdom livestream. 
Unsurprisingly, he's coy on the matter — “I swore 
toavery intimidating cowboy that I wouldn’t 
speak a word about this!” — but his smile suggests 
that the experience was something like a dream 
come true. “I can say that it was so inspiring to see 
how hard he works, to this day. He's probably the 
hardest working person I've ever met. He's so full 
ofinspiration and life, such a creative force." 

Did Meek notice similarities in their first-take- 
best-take working methods? “Definitely. He's 
someone who is fiercely committed to capturing 
those moments at birth and not dwelling for any 
longer than is necessary." 

Yet while Lenker's songwriting on Dragon New 
Warm Mountain... has become increasingly 
Dylanesque in its power and concision, there's 
nosense from within the band that her role as 
generational oracle, cited as an inspiration by the 
likes of Phoebe Bridgers and Arlo Parks, sets her 
apart from the group. “From the beginning,” 
says Krivchenia, “Adrianne was always like, Ж» 


MAX OLEARTCE IC: It's this small nook in the 
mountains. [Jonathan Wilson] just built the 
studio andlthink we're the second band to 
record there or something. He had a grand 
piano, and that's like heaven for me." 

SHAWN EVERETT: “It's pretty incredible what 
he's built. It's like a classic Hollywood studio that 
people have been makingrecordsin for 50 
years, butin anuntouched corner of the Earth." 
BM: “That studio's super hi-fi and bombastic, 
and Shawn Everett is a bombastic engineer!" 


LENT 
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JK: "Itwaslike being on Mars, above tree lines, 
10,000 feetin the mountains. There werea 

lot of winter hikes andbeaver watching. Just 
recharging outside with good air! [Making the 
album] was hard work, so we wanted a setting 
that could give us something back." 

MO: "There was a magic vibe of icicles and 
deep fluffy snow." 

BM: "We chose alot of the more mystic songs 
of Adrianne sfor that session, for the mystic 
environment of being above the clouds." 


BM: "Thestudio sin the house of our friend Scott 
McMicken, of Dr Dog. It's lo-fi- so we brought 
the ramshackle country tunes to that session." 
JK: Scott's prompt was loose and open’ 

and not gettingbogged downin the weeds. 
Noheadphones. Makeit sound goodin the 
roomandlll capture it. We had our friend Mat 
Davidson play atthatone, who'sareally special 
pedal steel and fiddle player, so we knew that 
was gonnainject something different." 

МО: "Itwasnexttoatrain track. Every 10 
minutes you'dhave a train going past and 
some of that's probably on the recording." 
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BUCKMEEK 


ALEXA VISCIUS 


BIG THIEF 


‘Treally want this to bea band, I 
don’t want to be the star with my 
hired musician friends. A band 
where everyone can bring their ideas 
forward, and their criticisms and 
their dreams and everything.” 

“The only real hierarchy in the 
band is the song itself,” adds Meek. 
“Of course, the songs often come 
from Adrianne, so there’s some level 
of agency there, but as a collective 
we see the song itself as something 
with the highest power. Beyond that 
it’s an equal system, all four of us do 
what we can to honour the song, to 
remove the barriers and the fear that 
would prevent us from seeing the 
song clearly or playing it honestly." 

Thefactthat they can now create 
music together so intuitively and 
spontaneously is the result, they say, 
ofsuppressing their individual egos 
and trying to see everything from 
each other's perspectives - a process 
that Krivchenia explains has taken 
years of group therapy. ^We realised 
early on thatif you'rein the van 
together all day for eight months of 
the year, sleeping in the same room, 
you can let those little annoyances 
build up — or you can just dive in and 


“We've had 
times when 
we've come 
close to 
everything 
breaking 
apart” 


try to grow your relationship and feel more 
comfortable together. If there's something 
bothering someone, everyone can feel it. So just 
get it out there and it'll solve itself faster and feel 


better. It takes a lot of hard 
talks where it’s like, ‘Fuck, 
are we really about to talk 
under a tree and cry for a 
coupla hours and be late for 
our show?’ Butit's worth it — 
the show will be better." 
Asaresult, Big Thief's 
family dynamic has 
survived the ultimate test. 
Soon after forming the 
band, Lenker and Meek fell 
in love and got married. And 
then, in 2018, they divorced. 
There was an uncomfortable 





“BEINGIN 
THIS BAND 
HAS 
HEALED 
МЕ” 
ADRIANNE LENKER 





period when Big Thief played a couple of tours 
without Meek, but after moving to California 
and channelling his heartbreakinto songs that 
would eventually appear on his solo album Two 
Saviors, he felt empowered to rejoin the group. 


“PM PROBABLY THE DINOSAUR...” 


Who's who on the cover of the new record 


"We've had times when we've come close to 
everything breaking apart," says Lenker. *But 
everyone chose to stay and face themselves and 
do what it takes to get to a place of compassion 
and forgiveness and 
understanding." 

For Lenker, this stuffis 
crucial. “Tending to the fibre 
of our relationships is more 
important than the music we 
make,” she declares. “That’s 
the hardest thing, and the 
music just comes out of that. 
Now it feels like we have this 
truly unbreakable bond, me 
and Buck. The love has 
deepened, it’s just changed. 
Ican’t express how 
challenging it was at times 
to just exist, to be near each other and continue to 
focus on this other thing we were bringing into 
the world. It's almost like Big Thiefis a child that 
we're all co-parenting, and it's so important to us 
to be as loving as possible to help it to exist." 

















ENKER has previously spoken 

about her own difficult 

childhood, the early years of 
which were spent in a closed 
religious community that were big 
onfear and shame. Later, her parents 
divorced and she dropped out of 
schoolat 13. In that context, you can 
understand why the idea of Big Thief 
asa personal support network is as 
important to her as the creative outlet 
it provides. “This band's saved me,” 
She admits. “When we first started, I 
didn’t even have a language for what 
I experienced in my childhood. I was 
in survival mode and it would come 
out in all sorts of ways, nasty ways. 
And then I would have these three 
loving humans, Max, James and 
Buck, reflecting to me: ‘It’s OK, you 
don’t need to fight, we’re on your 
side, we love you. Just to feel 
unconditional love and embrace... 
being in this band has healed me and 
shaped my life in ways I can’t even 
fathom.” As Meek puts it simply, “We 
need each other to really survive.” 

This is the spirit that holds Dragon 

New Warm Mountain... together, 
despite the album deliberately 
pulling in four different directions 





| and journeying to the extreme corners of Big 


Thief’s musical terrain. “I think it’s because we’ve 
stuck together through so many things,” says 
Oleartchik. “That’s what gives us the courage and 
the confidence to do whatever we want to do, as 
we're doing it together. We can adventure in any 
direction we like. We might have a fully electronic 
record one day. It could go simpler, it could get 
more complex. It could be a record where we're all 
just singing and clapping our hands!” 

Most bands are reluctant to talk about what’s 
next for fear of jinxing the creative spark, but Big 
Thief are already looking 30 or more years into the 
future. “We want to sustain this for the rest of our 
lives,” insists Meek. “That’s our intention. It’s 
possible that by the time we're all бо years old, 
we'll all just be on stage in our socks, strumming 
on 12-strings and singing in harmony. Who 
knows where it'll go? It could get real corny! But 
we're gonna be so happy." (b 


Dragon Меш Warm Mountain [Believe In 
Youisreleasedby 4AD on February 11; their 


_ European tour begins on January 31 


HE pictures onthe front of the firsttwo Big 

Thief LPs were poignant snaps from Lenker's 

family album, while the next two featured 
contemporary photos of the band, huddling ever 
closer together. On Dragon..., the band are still there – 
butdepicted as cartoon animals playing songs around 
acampfire. ‘It's a drawing Adrianne made along time 
ago when we couldn't come up with a T-shirt," explains 
Krivchenia. We never usedit but kinda lovedit. It feels 
like a kid's drawing. It's coming from these covers which 
are photos of us looking like cool musicians... It's still us, 
but we're just these funny animals." 


But whois who? “l'm probably the dinosaur, reckons 
Meek, ‘because when sleep on the bus, 'm infamous 
for making really weird dinosaur faces. | think Maxis 
the bear. Adrianne’s the songbird. And Jamesis the 
owl, for sure - the wise and truthful owl." 

"Iwasn'tsureif we were supposed to keep it a 
secret!" smiles Lenker, before confirming Meek's 
interpretation. But she also adds: "We canallbe all 
the animals. Someone pointed out to me that there's 
a dinosaur anda bird on [the cover of debut album] 
Masterpiece, and|hadn'trealised that. So feel like 
that's pretty cool.” 
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Album by album 


Cluster 


Hans-Joachim Roedelius traces his path 
with Dieter Moebius from Cologne to 
communes to Austrian monasteries 


HAT I miss most about Moebi,” explains Hans- 

о о Joachim Roedelius, “is his weird kind of humour. 
Our partnership was very special, and based on 
the same roots as my solo work: curiosity, interest, 
friendship, love." 


Across 40 years, multiple albums and collaborations with the likes of 
Michael Rother, Conrad Schnitzler and Brian Eno, Roedelius and his 
creative partner Dieter Moebius crafted the music of Cluster and helped 
define the sound and aesthetic of kosmische synth music. Moebius passed 
away in 2015, but Roedelius, now 87 and still prolifically composing and 


releasing music, is the eager guardian of the duo's legacy, answering Uncut's 


questions from his home in Austria. “The last year or so has been rather 
exhausting because ofall the bad and difficult circumstances within the 
Covid situation — but it has been very interesting working on music with 
[American collaborator| Tim Story from both sides ofthe ocean." 
Whatever the outside circumstances, the gentle channelling of 
inspiration “out of the belly" has been Roedelius and Cluster's long 
mission. *Thoughtis only to control the whole process," he explains. 
"Isee my work as one long continuous thread and it will continue until 


I have to leave the soil of this planet." TOMPINNOCK 





KLUSTER 
KLOPFZEICHEN 

SCHWANN AMS STUDIO, 1971 

Formed as atrio with Conrad 
Schnitzler, their music overlaid 
withvariousreligious texts 

HANS- 
JOACHIM 
ROEDELIUS: 
My musical 
experience 
started with 
me as a bush- 
drummer in the macchia of Corsica, 
when I lived there for some time. At 
the beginning, I gotin a trance 
hitting an old iron oil barrel around 
midnight, ending with bloody 
fingers in the morning. There were 
no drugs atall, not even alcohol, just 
heavy interest and fun. ThenI got 
involved in free improvisation in 
Berlin in the late '60s and we went 
along this way until Conrad 
Schnitzler left Kluster and Moebius 
and I continued in the same 
experimental way as Cluster. Did we 
have a strong bond from the start? 
Well, it was an adventurous journey 
from the first moment, because we 
wanted to do what was impossible to 
know in detail at the beginning. I 
was a physiotherapist and masseur 
and Moebius was a graphic 
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designer, so we were very curious 
whether we would be able to 
become real musicians and artists. 
Thesituation in Berlin and the 
foundation ofthe [experimental arts 
club| Zodiak at the time was the best 
way to find out whether it would 
work and what it would bring us as 
human beings and artists in regards 
to awareness, consciousness, 
understanding. This album was our 
entrance into it all. The recording 
process consisted of sitting down, 
hitting a first key and waiting to see 
how it developed by “itself”. It was 
the first real production with Conny 
Plank in his studio in Godorf near 
Cologne. The spoken texts occurred 
after a priest heard us performing. 
Kluster just sat down there trying to 
create relevant soundscapes that 
pleased our ears, Conny recorded it 
and the composer Oskar Gottlieb 
Blarr listened through to find out 
what he liked as background for the 
text or poetry from the chosen 
artists of the ecumenic movement. 


CLUSTER 

CLUSTER 71 

PHILIPS, 1971 

With Schnitzler departed, Conny 
Plank becomes the third, silent 
member of therenamed Cluster 





Construction time 
again:Roedelius 
(left) and Moebiusin 
thestudiocirca1970 





This was 
recorded in 
Hamburg’s 
Starmusik 
Studio. I don’t 
recall much 
about it, only 
that we had great fun and were 
totally satisfied with the result, 
because it was our first real studio 
work. We had no synthesisers as 
such in the beginning — instead 
we used guitar, cello, keyboards, 
tone generators and little 
handmade electronic toys from 
our side, and then Conny was well 
aware at the time of the specifics 
of his grand studio mixer, as the 
artist that he was. We did a very 
collaborative job. Our interest in 
improvisation came purely from 
curiosity. There was no other way 
than practising it with whatever 
instrument or equipment we had 
to become aware whether we could 
do it and how. It was pure curiosity, 
just our interest in which way a 
piece developed by “itself”. The 
tracks on here are untitled, yes — 
we just didn't want to give names 
toitatthe beginning, perhaps 
because we thought that music 
evokes its own strengths and 
emotions. Did this album lay the 





groundwork for everything that 
came after? Of course. 


CLUSTER 
CLUSTERII 


BRAIN, 1972 

Sixstunningpieces, less industrial 
andmore melodic, with "Im Süden” 
prompting MichaelRother to 
suggest acollaboration between 
Cluster andNeu!- instead, Cluster 
and Rother formed Harmonia the 
following year 
га Wale we, Thisfeelslikea 
breakthrough? 
"E Well, we were 
ЖҮРУІ just getting 
more into it and 
getting more 

v experienced at 
being able to elaborate it. Conny was 
working with us again - as well as 
being a multi-talented artist, he was 
a very experienced sound master and 
great human being. He contributed 
as a fellow musician, adding sounds 
with his mixing table such as reverb, 
delay and other effects enriching 
the whole pieces so that they finally 
became somehow unique. I don't 
remember much about the sessions, 
which were again at Hamburg's Star 
Studio, but we were happy being 
allowed to try to work there the way 
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we wanted to. It was a normal 
studio, so not as special as Conny's 
studio later on, but it helped usa lot 
to open the doors to new sonic 
territories. Moebi and I interacted 
as a duo during the recordings in 
the same way we played live — it 
was usually asort of Q&A. 


ZUCKERZEIT 


BRAIN, 1974 


4 MoebiandI 
decided to work 
separately on 
this album, 
because we 
wanted to see 
what we would 
bring if we showed up individually. 
Michael Rother is listed as producer, 
yes, but what did that entail? Well, 
he provided some of his machinery 
that we used. We weren’t trying to 
create a “рор” album, even though 
there are short track lengths, it was 
just another step on our way to learn 
how to create relevant music out of 
the moment. We were living in Forst 





[a rural community by the 
River Weser in Lower 
Saxony] by this point. 
When I moved with 
Moebius there, it seemed at 
first to be like paradise — 
dangerously idyllic! But we 
didn't know that a plant 
up-river was broken and 
kids were dying nearby 
and down-river. In our 
community in Forst, three NCUT 
people, one kid and two CLASSIC 
adults, died. As soon as we 

gotto know about this fact, 

my family and I left Forst, but 

for some years it was our 
paradise, after travelling so much 
and having no real place to stay in 
peace and relax. 


It wasn'tour plan to capture 
the mood of Forst and the 

countryside - no intention, just 
reflection. But the influence came 
from the beauty of the place at 
Forst, of course, and the happiness 
to have been able to settle down 
after so many years of travelling. 
Ona personal level, I had got 
together with my wife, and our first 
child was born in a home birth in 


SOWIESOSO 


SKY, 1976 








Krautliers: 
Roedelius and 
Moebiusin 
Austria, 1980, 
whilerecording 
Curiosum 








front of an open fireplace there. 
The sessions for Sowiesoso just 
happened when Moebi and I felt 
relaxed enough after a hard 
| day's work to go down to 
Harmonia's studio. Were we 
| collaborating fully again? I 
think so. Working in Harmonia 
with Michael Rother had 
definitely changed Cluster’s 
music - for sure, it had 
influenced us to take Cluster in 
amore harmonic direction. How 
were these tracks developed? 
Mostly in the Cluster way and 
direction — as І said before, out of 
the belly, that is the Cluster way. 


CLUSTER & ENO 


SKY, 1977 


What drew 

us and Eno 

together? 

| A friendship 
that had started 

along time 

before we 

finally worked together. We had Ж» 
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met Eno two years earlier ata concert 


in Hamburg and had cometo like 
him because of his friendly nature 
and his companionship. We 
appreciated him because of his 
sensitivejamming with us at one of 
our concerts, so weinvited him to 


join us in Forst for a joint production. 


Because we had many daily tasks in 
our quasi-commune in Forst - for 
example, gathering firewood from 
the forest for the winter, taking care 
of our recently born child, tending 
the garden — Eno, who would have 
rather spent all day in the studio, 
agreed to help with some work, but 
apart from occasionally carrying 
around our baby Rosa, he didn't 


really do much. But he found how we 


mastered our life in Forst appealing, 
how we made music together. We 
recorded with him as Harmonia, 
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MoebiusandRoedeliusin 
|2007, preparing to make 


№ “themostrelevant 


à | 


contemporary electronic 


^ music of all time" 
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“We shared 
curiosit y, an 
eagerness (0 
experiment, 
love for nature 
and for people” 

















which was released decades later 

[as 1997s Tracks & Traces]. [We then 
made] music as Cluster with him at 
Conny Plank's about a year after his 
visitto Forst. We shared curiosity, an 
eagerness to experiment, love for 
nature and lovefor people. The song 
“By This River” [released on Eno’s 


- 


| Cluster perform 


atthe Brussels 
Electronic 

a= Music Festival, 

_ March27,2010 


Before And After Science, 1977] 
became one of Brian's most famous 
songs - Iwrote the basic music, 
Brian the melody and words. 


CLUSTER 
CURIOSUM 


SKY, 1981 


ame We recorded 
this on a four- 

c m track machine 
| ina monastery 
in Austria. It 
was an old 
building in the 
midst ofa big forest. The owner 
gave it to artists to stay and work 
there as long as needed - what a 
splendid gift! It was inspiring to be 
in this religious environment, of 
course, we never denied to be 
religious. I don’t remember us 
having any new gear for this. We 
always were Cluster as character 
and trademark, two guys together 
іп a deep friendship. I have lived in 
Austria for many years now; my 
Austrian-born wife got me there, 
but I believe [my destiny to live 
there] was fixed hundreds of years 
ago by my ancestors. One of them, 
preacher and cantor Johann 
Christian Roedelius, wasa 
contemporary of the godfather of 
classical music, Johann Sebastian 
Bach, and thetwo of them played 
the same organ in St Thomas 
Church in Leipzig. 





CLUSTER 
ONEHOUR 


PRUDENCE/MUSICA SECRETA, 1994 


Why did we‏ س 
decide to get‏ 
back together‏ 
for [1991s]‏ 

м Apropos Cluster 

~. and this album? 

| Cluster is 

Cluster is Cluster is Cluster is Cluster 
ad infinitum. The story is that 
this album came from hours of 
improvisation, but it came from one 
hour. We used two keyboards, tone- 
generators, self-made little electric 
toys, a knee-viola, a cello and a 
guitar. What were we listening to 
at the time? I remember Hapshash 
And The Coloured Coat, Captain 
Beefheart and Jimi Hendrix. But 
certainly Cluster is always 
unmistakeable, at least to my ears. 
Did Moebi and I disagree much over 
the years? There was of coursean 
expiration date for something that 
was sounique. The creative air was 
running out after more than 40 years. 
It was anormal process of getting 
tired doing always the same thing. 


CLUSTER 
QUA 


NEPENTHE/KLANGBAD, 2009 


This is 
Cluster’s 
swansong, the 
| most relevant 
"i contemporary 
electronic 
music of all 
time ever. This was recorded in 
Ohio in Tim Story's studio; it was 
another station in the Cluster 
journey, and in Tim we had 
another silent member of the 
group. He is the grandmaster of 
sound design - a Grammy nominee 
once for his music for The Legend 
Of Sleepy Hollow narrated by 
Glenn Close. How had the spark 
and musical connection between 
Moebi and me changed? We were 
flexible all the time, we did what 
we did with no other purpose than 
“we want to do what we want to do" 
out ofthe moment, and fortunately 
we were able to. As long as one is 
able to keep his interests fresh, to 
stay authentic from the beginning, 
to show up with understanding 
and love, why shouldn't he be 
loved and appreciated by his 
audience forever? © 


Thereissue of Cluster 71 is out 
now onBureauB 
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Fifty years ago, in the frozen depths ofa British winter, (he EAGLES E y 
recorded their debut album, in doing so defining their signature blend — 
of laid-back country rock. But what took this ambitious group of self- "у 
confessed “control freaks” from the sun baked climes of California (O ” 


a cavernous and draughty studio in Barnes, in pursuit of success? 
“Ihe shop ladies would call vou ‘dearie’,” learns Nick Hasted. 
Photoby HENRY DILTZ 








"Wearesonsof the 
desert”: the Eagles 
at Joshua Tree, 
California, іп 1972 
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EBRUARY 1972. 
For these four 
Americans more used 
tothetemperate 
Californian climate, 
London in the depths 
of winter was not the 
most propitious place 
to be. Buttheintense 
cold was not the only 
thing the Eagles had to 
contend with while 
they recorded their 
debut album at Olympic Studios. As 
guitarist Bernie Leadon recalls, *We're 
really close to getting this one cut - ‘Just 
one more, come on guys! We get it, the 
final note is struck, and right as that ring- 
out decayed into nothing, the power went 
off. The machines all stopped. We went 
into the control room, because the 
talkback had cut out. Our producer Glyn 
Johns said, ‘Well, we'll just have to listen 
to it tomorrow...’ It was a blackout, due to 
the strikes.” Viewed from a distance of 50 
years, the irony of the situation is not lost 
on Leadon. Here they were, recording laid-back, 
sun-baked country-rock while crisp layers of frost 
lay thick on the ground outside the studio and 
Britain was in the grip of a miners’ strike, causing 
electricity shortages and power cuts. The album 
they recorded - including “Take It Easy”, “Witchy 
Woman” and “Peaceful Easy Feeling” — helped 
define Southern California’s sound during the 
early ’70s — yet the 
temperature in their rented 
Maida Vale digs rarely rose 
above zero. Hell might not 
have frozen over, but the pipes 
almost certainly did. “Itwasa 
huge culture shock,” recalls 
Don Henley. “Trying to find 
Mexican food in London... and 





тнт BUSINESSES” 
BERNIE LEADUN 


his compadres Glenn Frey, 
Don Henley and Randy 
Meisner had only been 
together six months. Many bands in a similar 
predicament would perhaps have called it a day. 
Butthe Fagles were already well advanced with 
their masterplan – which had led them to chilly 
Londonin the first place, specifically to work with 
Johns, whose track record - The Beatles, Led 
Zeppelin, The Who - was unimpeachable. *We 
weren't perfectionists," Henley argues. ^We did 
strive for excellence, and that's two different 
things. We just tried to make that Eagles record 
good. I just want to do the best I can do." 
Thefour men had been in acclaimed but 
commercially unsuccessful bands before. 
This time, they left nothing to chance. As 
Leadon confirms, *We asked ourselves, 
"What was our MO? What are we doing here?' 
We wanted it all. Why not? We wanted 
artistic success, the approval of our peers, 
commercial success and to be well paid. We 
had what we called the LCD Show - Lowest 
Common Denominator. We rehearsed so that 
iftwo guys haveflu and two of the others 
aren't speaking, most ofthe audience 
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ПопНеліеу: Е 
“control ! 
freak" 


“ICAME TO 

LOOK AT 

BANDS AS 
YOUNG 











wouldn't know. I came to look at bands as 
entrepreneurial, young businesses. Consistency 
and disciplineis alot of how we succeeded." 
Consistency? Discipline? These qualities stood 
the Eagles in great stead - then, as now. Fifty years 
on, the Eagles will play a run ofUK and European 
shows, including Hyde Park this summer. Only 
Henley now remains from the original lineup. But 
inthe winter 0f 1972, for all 
their uncommon planning 
and professionalism, the four 
original Eagles were a happy 
andunited group, with a 
delicate balance of talent. 
“They were all equally 
important," acknowledges 
Glyn Johns. “Henley’s 
strongest contribution was his 
voice. The same with Frey. 
Bernie Leadon was great on 
banjo and guitar, and Randy 
Meisner was a fine bass 
player, with a voice of extraordinary range. What 
I was dealing with was those four people. Without 
any one of them, it wouldn’t have been the same.” 


OUNTRY rock was well established by the 

time all four future Eagles had fetched up 

in Los Angeles. “Even in our small town in 
Texas,” Henley explains, “we’d read about The 
Flying Burrito Brothers and The Nitty Gritty Dirt 
Band and Poco and bought their albums.” As 
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Vw 
Iw. 


| 


an 
\ | A 
| 





» Frey firstmetin1970 


» Сепптеу: ; / Ж” | 
“thedominant E < 
=" personality” 


PT 
т. 





ELT p 
“Ж, 

Ші. 

= Й =a 





with many of the bands who helped pioneer the 
LA country sound, the Eagles were mostly 
migrants. “I was born in Texas, Glenn Frey is from 
Michigan, Randy Meisner was from Nebraska - 
only Bernie Leadon grew upin California,” says 
Henley. “So yeah, it was an amalgam of America. 
And Crosby, Stills, Nash & Young are from even 
further afield, though Crosby is Californian, I 
think. So it was an imported sound." 

Henley arrived in town in June 1970 while still 
a member of Shiloh. Randy Meisner was in Poco, 
while Leadon had been in foundational country- 
rock bands Dillard & Clark and The Flying Burrito 
Brothers. Frey, meanwhile, had moved to Los 
Angeles in 1969, where he’d formed country-rock 
duo Longbranch Pennywhistle, with aspiring 
Texan songwriter JD Souther. The pair wound up 
living in the same grungy Echo Park apartment 
complex as Jackson Browne. “We were penniless, 
living in these rat houses,” says Browne. “We 
were each other’s peer group.” When David 
Geffen formed Asylum Records to release 
Browne’s debut, Browne loyally pushed Frey 
forward for his consideration. Geffen’s response? 
“You need a band." 

“In 1971, the folk club circuit still existed,” 
Leadon explains, “That was where people like us 
gathered, and that was the world we came out of. 
Мед all studied vocals, harmonies and older folk 
songs and melodies, as well as rock’n’roll and 
R&B.” Their unofficial base became the bar at 
Doug Weston’s Troubadour on Santa Monica 
Boulevard, West Hollywood. “Ronstadt, 
Crosby and Chris Hillman were always there,” 
says photographer Henry Diltz. “Amongst the 
people who arrived in LA and hung out there 
were Glenn Frey, JD Souther and Don Henley.” 

By summer ’71 Henley was spending most 
nights at the Troubadour, “getting ready to 
call it quits”. He met Frey, who told him he 
wanted to put a band together. Going on the 

road with Ronstadt’s band, they made their 
own plans at night. Meisner joined after 
playing with Ronstadt one weekend at 
Disneyland. Her manager-producer, John 
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terrible,” Johns says bluntly. “Henley and 
Randy were caught between Glenn Frey 
on one side, who thought he was a 
rock'n'roll guitar-player, and the acoustic 
genius of Bernie Leadon, who had far 
more of a country feel. The material 
wasn't that impressive. It was a mess." 

“We came back to LA and tried to 
write some songs,” Henley remembers. 
Geffen, meanwhile, didn’t give up. “He 
phoned me and said I'd made a huge 
mistake,” says Johns. The producer 
suggested the Eagles play for him again 
іп a rehearsal room. “When they ran 
their set, I didn’t feel that differently 
about it.” Not, that is, until the band 
huddled around an acoustic guitar to 
sing Meisner’s “Take The Devil”. “It 
completely blew me away. Once I copped 
their four-part harmony mix, it opened 
my eyes to the possibilities.” 

| ا ا‎ F | They rehearsed further with Johns. 

Randy | Вегпіе | р» Ly FF ThentheFaglesflewto London. 
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andpassive" ЄЧ A genius” | Fu Bir: қ we THINK they wanted 
to get us away from 
Boylan, paid for a rehearsal studio where they | “He was ready to launch, had all the drugs and the 
auditioned Leadon. “We just played songs and the skills. He said, ‘Don’t make women,” laughs Henley. 
went, ‘Yeah, I think so," Leadon says. “Then we trouble, and hold on!” “None of us had ever been 
gota funky, cheap rehearsal place near the The wildly ambitious group out of the country before, 
Hollywood Bowl and started woodshedding. next set their sights on a except for Bernie, who'd 
"Meisner was the most laidback and passive. producer. “John Boylan wanted been on the road with the 
Henley and Frey were both control freaks! Frey to doit,” Leadon says. “But Frey Burritos.” Nevertheless, the 
was the dominant personality - he was go-go-go. | wanted someone top-tier.” ; | Eagles made the 6,000-mile 
Iwassomewhere in between. I was very driven. “Iwas at the Troubadour Ronstadt | сәй ч trip across the Atlantic to 
Га left Hollywood partying behind to go back to with Mick Jagger watching Billy ИЗ  — -— record their debut at 
the beach lifestyle, living near Malibu and Preston," remembers Johns. Senet: a , p Olympic Studios in Barnes. 
the mountains.” | "Glenn Frey came up and - They brought some of their 















“They called it ‘the Ping "TEN introduced himself to me LA traits with them — 
Eagles’ because they p ! CLE К atthe bar. He looked like presumably as creature 
always had that JA. he'd been sleeping rough comforts. Meisner recalled 
desert music,” Diltz 13 к for a couple of years. Не RONST ADT sneaking round the back of 
believes. “Glenn Frey L said he had a band that the studio for a joint or a 


especially would say, he was very keen to have shot of tequila. “I didn't 
‘We are sons of the me produce.” know anything about their 
desert!’ Frey was from Geffen sent the Eagles Singer needs band: partying habits back home 
Detroit, but he came far away from LA’s finds all that and more — that wasn’t in my brief,” 


out seeking that spotlight to қ. says Johns. “Ifthey did take 
Southwestern, desert Colorado ski HERE S a Linda | anything, I didn’t notice. 

, , Ronstadt connection ; | 
experience — sunshine resorts to to everything,” Bernie Because I wasn’t having 
and California and the effectively еме 4 аа mher any of that going on. I'd had 
whole mystique ofthe rehearse in public band the Corvettes in'69. Then itfor years whenI couldn't 
music business here." — playing The later Henley andFrey got hired control it, as an engineer. 


Gallery in Aspen, by her, briefly Randy Meisner too. Ihad waited months of my 
then Tulagiin she dbeenhavingsignificanthits ғ while the Stones got 


Boulder. “We were 200 ode because горо their shit together. I wasn't 
a writer or musician, she sought 


Boylan suggested they try 
Geffen, whose Sunset Strip 
management office with Elliot 


Roberts was as starry and hip as doing covers and out both diligently. If you said you going to take it any more. 
the Troubadour. “They handled afew songs Glenn were asongwriter, she'd give That’s one of the reasons 
Crosby, Stills & Nash, Neil had written,” says you an acoustic guitar, put youin why the Eagles’ stopped 
Young, Joni Mitchell — | Henley. “But they acorner and say, Play (Пе YOUN working with me later." 
everybody, really,” Diltz recalls. didn'tcare - they best song. Isawher doit. Leadon, whose 
«G Shelovedallthe boys in the | : 
raham Nash would always have his hand were so drunk and so high, Anglophile, cribbage- 
| dh | band andshelovedbeing part of | 
outstretched, holding out a joint." they'd dance to anything!" aband,” adds Henry Diltz. "She playing uncle had served 
Geffen liked what he heard. *We only had three Meisner remembers playing gotthose future Eagles to back alongside the British Army 
or four songs,” Leadon remembers. “But he said, “Witchy Woman” and an early, her up because she needed in World War I, has fond 
‘OK, let’s do this.’ We were Asylum’s first band, R&B version of “Take It Easy”. them. Not playing anything memories of a Burritos 
with David as manager.” In a saga where laid- “We played four sets а night, and ^ "aedeheracatalyst. Andshe show at the Lyceum 
au | 8 was the most wonderful singer. | 
back hippie art and sharp business sense become a band," Leadon says. Ballroom in 1970. Still, their 
; | | DonHenley sang Desperado | | 
combined more nakedly than usual, it was the Geffen's office flew Johns upin beautifully with that flinty cramped Maida Vale digs 
Eagles’ biggest break. “Geffen was a rocket ship December. “It was very badly voice. But Linda Ronstadt's full- left something to be desired. 
going to the moon," Leadon says admiringly. attended and the sound was throated voice sangit better." “The bedroom that I had 3” 
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didn’t have a bed init. It had 

a pallet on the floor. Ican’t 
believe I actually slept in that 
apartment... but let's say I did." 

Incontrast toLA, London 
seemed likea step backin 
time. “Some things were 
delightful. Barnes was still 
a bitofa village, with a 
greengrocer, butchers, and 
another store that just had 
candles," Leadon laughs. 
“You had to walk into six 
small shops to make a meal, the ladies in them 
would call you dearie, you'd pay 'em and they'd 
say, ‘Ta.’ All that was just lovely. Were we cooking 
for each other? No. Weate out exclusively. We 
didn't have a kitchen anyway. We didn't go 
socialising much, either – just the pub and a 
couple of clubs. We saw Muddy Waters at the 
Speakeasy and the Stones were there." 

The English winter was felt most bitterly at 
Olympic. “The studios then were large because 
they had been designed for orchestras,” Leadon 
explains. “Glyn would tailor the room by having 
the band set up as if on stage in the middle, then 
he’d put screens around us to make the sound less 
cavernous. But these studios were hard to heat, it 
was cold. It just seemed damp. The assistant kids 
in the control room were called teaboys. We were 
like – “Boy, more tea!’ If we had any time off, 
Henley and I would go to a club in Kensington 
High Street that had a sauna, to keep warm. That 
could carry us for a couple of hours. 

"It was hard because we were just cold,” Leadon 
continues. “But Glyn had the leadership ability to 
get us to focus. ‘Try it this way. Great, you got it — 
let's put the vocals on" It was bit of a shock to us 
because we did the whole thing in three weeks, 
working five days a week. We weren't staying in a 
place we wanted to hang out. So we just worked!" 
Johns has little sympathy for the band's frost- 
bitten travails: "They weren'tthere for the 
weather - they were there to make a record 

Leadon is keen to highlight the contributions 
Johns made to the fledgling Eagles sound. “We all 
knew how to arrange and we already had the 
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basic sound because 
of the time we spent 
in Aspen, rehearsing 
regularly and 
working on songs. 
But I would never 
have focused on the 
vocals. Glyn had 
more experience 
than us, he knew 
that you had to have 
a unique sound. He 
had already 








decided that the vocal thing 
would be the centrepiece.” 

“I built it around 
harmonies,” agrees Johns. “I 
tried to make the best of each 
of their abilities. On “Take It 
Easy’, there’s double-time 
banjo, which is pretty odd. 
That was my idea. It makes a 
big difference and it's pretty 
difficult to play. But Bernie did 
itin one take. I remember being 
excited by what we were doing. 
I thought they were too." 

Witha shortage of 
material, Leadon 
reached back to a 
co-write with Guy 
Clark - *Train Leaves 


Here This Morning" 

from 1968's The 

Fantastic Expedition 

Of Dillard And Clark. " WITCHY WOMAN 
"The main difference Se. "EAGLES à 

from Dillard & Clarkis " € angen LP 


Glenn’s electric guitar solo,” 
Leadon explains. “But the 
Eagles rendition is very 
country, folky and stripped 
down. There’s electric lead, 
electric bass and drums, but 
they’re lightly played. It’s 
singer-songwriter-type, 
stripped-down production 
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"Boy, moretea!”: 
| Frey andLeadon 
‘inLondon, 1973 





and vocal- 
oriented.” 
This was 
just how Johns 
liked it. But 
Frey, who had 
wanted the 
producer so 
badly, still 
itched to rock 
out. Johns was 
having none of 
it. “Га worked 
with some pretty 
innovative characters in 
that area,” he says. “I 
didn'tfeel that Glenn Frey 
could compete!" Leadon 
argues that the conflict 
between the band's 
country and rock camps 
is exaggerated. "Frey was 
very capable of playing 
tasteful music in a more 
folk vein - Longbranch 
Pennywhistle were 
acoustic singer- 


songwriters. I'd been in a Top 40 rock 
covers band. There was creative 


tension - but Eagles songs 
achieved a synthesis. We couldn't 
have carried on if we hadn't." 
The conflict with Frey also 
raised the question of just whose 
band the Eagles was - which 


continued to chafe until years later, 
when Leadon and Meisner left. *They 


_ Started out as equals, 
influencing each other,” 
| Johns believes. “That 
| changed when Henley 
and Frey started writing 
| more. Was this album 
more democratic? Yes, it 
was. But Frey and I didn't 
ever get on, really. I didn't 
like him. And I don’t 
think he liked me.” 
Eagles included just 
one Henley song, his 
Leadon co-write “Witchy 
Woman”, rounded out by 
collaborations with their peers, 
including Jackson Browne and 
Frey’s majestically languid calling 
card “Take It Easy” and Jack 
Tempchin’s “Peaceful Easy Feeling”. 
Browne’s “Nightingale”, discarded 
in London, was re-recorded back in 
LA on Geffen’s insistence, to give 
Henley asecond lead. 

“When we went back home, 
Randy freaks out and calls a band 
meeting,” Leadon laughs. “He 
wants to trash-can the whole 
thing and start over. He thinks 
it’s not good, he’s paranoid, he’s 
afraid. Glyn had to fly out and 
calm us down.” Such last-minute 
panics aside, the Eagles’ first 
album was finished. 


Peyote campfire: 
(I-r) Henley, 
Leadon, Frey and 
Meisner prepare 
for the Eagles 
covershoot, 1972 


HE band left the 

Troubador shortly after it 

shut at 2am, reaching the 
Joshua Tree National Park three 
hours later. Accompanied by 
Henry Diltz, they intended to 
photograph the sleeve for Fagles 
as the sun rose. *Wetooka guide 
who knew the desert,” says 
Diltz. “We went to a secret 
mountain top, where certain 
Hollywood actors would take 
psychedelics. You don’t drive in like a tourist; you goin 
the back way, on dirt roads, opening fences on private 
property. We started sucking peyote buttons before we 
got there - plenty of God's herb — and ice-cold beer. By 
the time we climbed to the top, dawn was breaking. 

“There was a natural rock semicircle where we built 
afire," Diltz continues. “We weren't fucked-up high, 
but high ina very pleasant, funny way. We'd smoke a 
little grass, they got theirinstruments out. Bernie was 
playing his banjo, with his shirt off. Glenn had to use 
the commode behind some rocks. He looked up and 
said, 'Eagle! Eagle" Herushed out pulling his pants up, 
pointing up atthe air. Don remembers it was really a 
hawk. Gary [Burden, designer| thought it was a crow. But 
it was a lovely omen. We spent quite a number of hours 
around the campfire. It was a bonding experience for all 
of us. Except I remember Randy didn’t eat the peyote. Не 
stood to one side with a smile on his face, not quite as 
engaged in the hilarity. We all mellowed out around the 
campfire ’til we came down a bit and then we drove back. 
I never went back to that spot. I couldn't even find it.” 
Diltz’ photographs reveal a fully connected band, 

comfortable in each other’s company. Looked at now, it 
could be seen as a rare moment of peace before the 
harsher realities of the band's coming success set in. 
“Being the first band on Asylum meant we got special 





attention in radio promotion,” 
Leadon says. “David Geffen paid for 
his own radio guy to go on the road 
with Atlantic’s guy. David’s was 
younger, hipper and his only job is 
to promote the one record Asylum 
had out. So we got played on a lot of 
radio stations and that's why ‘Take 
It Easy’ was a hit. I was hanging out 
down on Topanga Beach, and 
people there were like, ‘Wow. 
Youre in that band?’ Because 
suddenly it was being played all the time. By the middle 
of summer ‘Witchy Woman’ was on the chart, and by 
summer's end so was ‘Peaceful Easy Feeling’.” 

“Take It Easy” was the real hit - reaching No12in the 
States, while the album, released on June 1, 1972, reached 
No 22. Leadon considers what was special about the 
album: “There’d already been country-rock bands, like 
Poco. But they didn’t have the success the Eagles did. I 
would say our vocal stamp, that particular blend, was 
better than most. But the biggest reason the Eagles were 
successful was the fact that Geffen was promoting it.” 

“As the Eagles we did have success right off the bat,” 
reflects Henley. “I learned a lot from Geffen, about the 
realities of the business. And at the end of the day, he 
did give us a contract, which I appreciate, the fact that 
he signed us to the label and got us into the spotlight.” 

Having planned their ascent so meticulously, how 
did the Eagles take to instant success? 

“Well, anyone can havea plan,” Leadon argues. 

“We knew it was possible, because we had we sought 
out the top-tier talent in each category. But whose 
plans come to fruition? Whose plans succeed beyond 
your wildest dreams, even? I look back on the Eagles as 
a huge blessing." © 


The Eagles tour the UK in June 2022 
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How Gary Burden built 
Eagles sleeve 


ARY Burden was an 

architect," Henry Diltz 

says, recalling the 
pioneering work done by Burden, 
the designer of some of the 70s 
most iconic album covers. "Не 
was fixing Mama Cass s house, 
and she told him, If you can make 
a blueprint, you can make an 
album sleeve.” His work on the 
Eagles debut certainly boasts 
architectural ambition. "Gary had 
the idea he would print this thing 
24x24inches, Diltz explains, "like 
four album covers in a square, 
opening like a poster. Whenl was 
high onpeyote he told me, Just 
geton your hands and knees and 
photograph the desert floor, for 
the inner sleeve. The album was 
supposed to wrap aroundit, with 
apicture on the bottom of the 
Eagles around the campfire, and 
then right at the very pinnacle in 
blue sky was an eagle flying. It 
would have been very beautiful. 
But David Geffen thought, That's 
too far out, and told the printers, 
‘Just glue it shut. Which was really 
stupid, because now the inner 
spreadis upside-down! Geffen 
made similar last-minute changes 
onDesperado and On The Border. 
Sohesavedthree cents an album! 
His business sense and Gary's 
design sense kept butting heads." 
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aren't material things...” 
Photoby MARY McCARTNEY 


OU can hear Paul Weller and his 
band a good few minutes before you 
see them. But then again, onan 
otherwise empty Wimbledon 
industrial estate in mid-November, 
there aren’t many competing noises. 
Directions on a text message - right 
now only Weller's texting is more 
prolific than his musical output – won't be needed. “The 
world's oblique", rasps a voice that few British ears could 
mistake. “It’s Saturn’s turn/Cut it clean/The pattern’s 
good”. If there are better ways to spend a Sunday afternoon 
thanan (almost) private preview of Weller's first gigs in 
over two years, then Uncut can't call them to mind right 
now. Dressed in brown merino sweater, blue jeans and 
chestnut loafers, Weller and his band area third of the way 
through a set whose oldest song, “That’s Entertainment”, 
entered the British chart on the same week as Talking 
Heads’ “Once In A Lifetime” and Joe Dolce’s “Shaddap 
You Face”. 

Within minutes of its famous staccato intro, a 
combustibly charged rendition of “Shout To The Top” is 
blown into the blue by a stellar sax solo from Jacko Peake. 
Back in 1993, it was Peake’s woodwind ornamentation 
on the Wild Wood album that underscored comparisons 
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As PAUL WELLER plays his first live shows in over two years, 
Uncut visits the guw nor and his band during tour rehearsals in 
South London, for fish and chip suppers at the storied Black Barn 
studios and, finally, as he makes his triumphant return to the 
stage. Along the way, Pete Paphides digs deep to locate the source 
of Weller’s current seam ofinspiration. “When you go out, you go 
out with nothing,” we learn. “We're not the fucking pharaohs. 
You don't get buried with your gold, and even if you did... what 
good did it do them? The most important things you hand down 






between the resurgent Weller and folk-soul legends 

such as Terry Callier and Jon Lucien. Indeed, these are 
the names that most readily come to mind when Weller 
leads his band into the contemplative terrain of his recent 
albums: 2018’s True Meanings, 2020’s On Sunset and 

the acclaimed lockdown labours of this year’s Fat Pop 
Volume 1. As Weller sings “Aspects” —asong from the 
first of those records — your gaze is somehow alerted to 
the sight of Weller’s veteran ex-tour manager Kenny 
Wheeler. Now the sole survivor of the Jam years, Wheeler 
is utterly transported by the acoustic reverie being played 
out by the singer who was still in his teens when he first 
started working for him. The spellis broken for all by the 
words that resound from Weller’s mouth on the song’s 
concluding chord. 

“AWOIGHT PETE!” he bellows at me from 50 feet 
away. “HOW YOU DOIN’?! THERE'S SANDWICHES 
IN THAT ROOM!” 

Moments later, it’s decreed that this is as good a time as 
any for a break, which is just as well. Run-throughs like 
this are as much for the benefit of Weller’s wardrobe as his 
musicianly chops, and the singer has decided that these 
shoes aren’t going to make the grade. Wandering over to 
the packing cases that house his wardrobe, he picks out 
а box-fresh pair of Converse hi-topsandjumpsupand Ж» 
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down afew times to assess their "springiness". If any 
of hisJam and Style Council threads were in here, he'd 
comfortably fit into those, too. Since his mid-forties, 
he's been enjoying regular workouts with his personal 
trainer Shane - іп the gym at first, but since lockdown 
they've been strictly Zoom affairs, which suits this 
client just fine. “None of that fucking boom bang-a- 
bang music going on in the background," he 
elaborates, before pitching a new business idea to 
no-one in particular. “Wouldn’tit be great if you had a 
gym where you actually had decent music to work out 
to? I mean, it ain't got to be shit, has it? It could be, like, 
Little Richard! Stick on his Greatest Hits and you're 
sorted! Or The Undisputed Truth. A bit 
of Norman Whitfield. Or The Dells. Do 
you know ‘Wear It On Our Face’? You 
could either do 500 crunches to that one 
or happily die trying." 


T'Sacontradictory thing, a full 

production run-through. For an 

established artist about to embark 
on along tour, these *phantom" gigs 
exist to allay nerves, ensure that the 
band, the setlistand the light show 
all converge to exceed the sum of 
their parts. And yetsomehow the 
no-going-back-now proximity of that 
opening night has the opposite effect, 
ramping up the tremulous sense of 
anticipation. What you realise is that 
the component you really need for 
everything to exceed the sum ofits parts 
is an audience. And no-one is more 
surprised by how much they've missed 
an audience than Paul Weller. Two 
weeks previously, I'm at his Black Barn 
studio in Surrey, gazing on ata group 
of musicians whose interpersonal 
cordiality can't quite disguise the 
jangling sense that they absolutely have 
to do justice to all these new songs. A 
sense that comes from the top down. 
They have been at this for a fortnight 
already — 11am starts; late finishes. 
“The thing is,” says Weller, “I just really, 
really want people to see that these 
songs are right up there with some of 
the best I’ve ever written.” As the 
small hand edges past seven, this 
commitment to getting it rightis all the 
more extraordinary for the fact thata 
delivery of fish and chips from the 
nearby Sea Salt chippy arrived 20 
minutes ago. After a mellow, 
mellifluous amble through “Amongst 
Butterflies" from 1992’s self-titled solo 
debut, collective resistance to the salt- 
and-vinegar fumes finally collapses. 

Asthe band decompresses, Weller 

and I decamp to the neighbouring 
house, where visiting musicians have 
the option of staying. In the kitchen is 
a turntable with a John Coltrane album 
on it. Weller pops open a can of Coca- 
Cola and divulges an idea for a possible 
future album, but he's worried it 
might seem a bit “arrogant”. Self- 
consciousness in his usually ebullient 
exterior - in Wellerworld, that's a rare 
Pokémon. “Га love to do a record with 
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"Thesesongsare 
up there with the 
bestl've written": 
atBlack Barn, 
November 4,2021 
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afew of my songs sung by soul singers." Why doesn't 
he doit? “I don’t know how to get in touch with them, 
but [Weller-affiliated Brit-soul group| Stone Foundation 
managed to get Melba Moore to sing on their album 
and they've also had William Bell and Bettye LaVette. 
TheclosestI came was when Acid Jazz put out a really 
old song of mine called ‘Left, Right & Centre’, which I 
wrote when I was 16. They got this American soul 
singer Dean Parrish to sing it. Itwas amazing to hear 
this song which I wrote as a kid, trying to imagine I 
was fucking Otis Redding or something. When Dean's 
version came out, I finally got to hear it as I heard it 
when I was writing it as a kid. It blew my mind." 
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By the end of the 
evening, suchis 
my excitement 
about an album of 
Weller covers by 
venerable soul 

stars that I will 
have already 
written a list of 
singers for him to 
consider enlisting 
for such a project. To 
my surprise, he'll 
ask if he can tear out 
said page from its 
notebook and hold 
onto it. “Martha 
Reeves, Darlene 





Love, Irma Thomas... 


Kiki Dee? Yeah I like 
her. Wasn’t she the 
first British artist 
signed to Motown?” 
While every month 
sees more names 
added to the visitors’ 
book at Black Barn, it 
ought to be pointed 
out that Black Barn 
doesn’t operate like a 
commercial studio. 
Theonly outside 
musicians who get to 
record here are the 
ones to whom Weller 
extends an invite. On 
our previous visit to 
Black Barn in February 2020, Weller had just taken 
receipt of the design for the sleeve of On Sunset, 





admire a sleeve whose hazy pink hues seemed to 
mirror the mellow psychedelic soul of its title track. 
Alsoin the room was Declan O'Rourke, whose most 
recent album Arrivals was being produced by Weller. 
O'Rourke's stay at Black Barn was effectively a 

thank you to the Irish singer-songwriter, whose 

song “Galileo” was a game-changer for Weller, in 

the process triggering something of a musical 

rebirth for him. Back in 2012, when Weller first 

heard the beatific invocations of O’Rourke’s song - 
“Who puts the rainbow in the sky?/Who lights the stars 
at night?/Who dreamt up someone so divine?/Someone 
like you and made them mine?” — the song threw him 
into a comparable reverie. 

“Tjust wondered ifI could ever write something that 
could be anywhere as good as that." In attempting to 
do so, Weller found his lyrical eye looking to “golden 
lions in Golden Square" where “salutations fill the air", 
comparing his love to the elemental force that gave 
the resulting song its name - “Gravity”. He knew he'd 
never written one like this before and, furthermore, 
thatthis was a song that pointed the way to a hitherto 
unexplored area of his own songwriting, “so I wrote 
[his 2018 album] True Meanings around that. I needed 
to create an acoustic or orchestrated record to make a 
home for it.” 

In truth, one suspects that if “Galileo” hadn't set 
him offon this cosmic course, Weller would have got 
there by other means. If the muse is there, then surely 
the means will reveal itselfin time. When talking 
about the muse with regard to Weller's output over 





holding the chromalin up to the light so he could better 





"PAULMUST 
HAVESEEN 
SOMETHING 
INME 


Twenty years after he 
and Weller first worked 
together, pro ramming 








whizz bert 
reveals the method 
behind their modness 





b! HEkey toit with Paul, the 
T thing that makesitsuch 
apleasure, is that there's 
no time pressure. Thatmakesa 
massive difference whenit comes 
to creativity. Ideas are allowed 
to develop at their leisure. You're 
allowed to chase ideas and try things 
that willlead you to the last place 
you thought. With Paul, there's no 
demosassuch. There are pieces 
thatherecords onhis phone; that 
canbe something quite basic or 
something that's pretty much done. 
With ‘Cosmic Fringes [from Fat Pop 
Volume 1] there was very little to 
add. But then you get something like 
Моге [from On Sunset], which we 
built up into this amazingseven- 
minute epic. It allstarted witha 
little guitar riff onhis phone, which 
survived the entire process, so on 
the finished versionit's stillin there. 
With Paul, | get the support and 
encouragement to do what! want 
todo. The only time it gets a bit more 









ООіуаог 


structuredis when someone sets а 
deadline for the record to бе finished; 
thenitbecomes more of acase of: 
Right, what does this neednow?' 

It's hard to pick out favourites, but | 
have to mention Village because 

it was the first single taken from On 
Sunset andit was a Weller/Kybert 
co-write. Paul sent me the 7" single, 
whichhad the Polydor logo onit. 
‘One X One [fromlllumination] 

was apivotalmomentinmy career. 
We were doing a session at [Noel 
Gallagher s] Wheeler End Studios. 
There musthave been something | 
did that made Paul see something in 
me, because 20 years later, we're still 
working together.” 


PAUL WELLER 


the past decade, it’s impossible to do so without 
reference to his third wife, Hannah. When the pair 
first metin New York in 2009, she was working in a 
New York bar. When I interviewed him nine years 
ago, he recalled “I wasn’t looking for [love], but it just 
kind of happened” - an utterance almost replicated a 
few years later in the song “New York”, when he sings 
about the “crystal kiss” that brought them together: 
“Twasn't looking/I had no idea/I was looking for 
nothing/Just another drink”. 

It’s a line that also inadvertently tells you the 
lengths to which Weller was prepared to goin 
order to share his life with Hannah. Like a lot of 
performers, drinking was something that went with 
the job. The expedient by which you wound down 
after the show. The thing that relaxed you before you 
went on stage. The portal to fun times between one 
gig and another. And, to be fair, Weller was, for the 
main part, afun drunk to be around, be it blasting 
out soul obscurities on the tour bus, beer bottle aloft; 
or exhorting you to join him for 2am kebabs in 
Notting Hill. But on July 1, 2011, something changed. 
“I just woke up and thought, ‘This has got to stop.’ 
And my missus said, ‘I can’t fucking do this, you 
either stop or I might have to leave.” 

Put it to Weller that it must have taken a lot to issue 
an ultimatum like that and he smiles ruefully at the 
memory of what he did next. He went to a therapist, 
perhaps more in hope than expectation, and asked, 
“Tf there’s any way you can retrain my brain so I could 
just, like, not drink and smoke as much. And he was, 
‘You can’t do that. There are no half-measures.’ So I 
just stopped, man.” 

Just like that? “Well at first, I was like, ‘Oh well...’ [as 
if unsure]. But it dawned on me that he was absolutely 
fucking right." So, really, the ultimatum from Hannah 
was the final straw? “Yeah, I think it was during the 
course of that day, I sort of thought, ‘I’ve got to stop, 
Гуе got to stop." 

There's nothing new aboutthe idea that there is a no 
stronger metric of love than sacrifice. On this year's 
Fat Pop, “Shades Of Blue" and *Cobweb/Connections" 
both bear testament to a songwriter who is still clearly 
smitten with the mother of his three youngest children 

(Weller also has five from his previous relationships). 

Perhaps even more revealing is the collage on the 

gatefold sleeve of True Meanings, which shows 

Hannah heavily pregnant in 2012 with their twin 

sons Bowie and John Paul and a heart drawn in 

chalk on concrete with the words “I LOVE YOU 
HANNAH?” etched on it. 

Suggest that this isan unusually innocent display 
of devotion for aman who was just about to enter his 
seventh decade and his answer, in a roundabout way, 
will gently remind you that you're talking to the man 
who, aged 21, wrote “Monday” with the lines, “Buta 
sunshine girl like you/It’s worth going through/I will 
never be embarrassed about love again”. He 
remembers a conversation back in the early 005 
when, at something of an impasse after the demise 
of The Style Council, he became a de facto member 
of the extended Talkin’ Loud family. Rob Gallagher 
from Galliano told him that when he was still a 
schoolboy, songs like “Monday” and “English Rose" 
“made it all right for him and his mates to talk about 
those sorts of things”. 

Can he remember where the chalk inscription took 
place? “That was in Rishikesh. Hannah organised it 
for my 6oth birthday. We went to the Maharishi’s 
ashram, where The Beatles went. Have you been? You 
can recognise it from the photos, but slowly, nature Ж» 
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E Weller'sband: (clockwise from top 
left) Ben Gordelier, JoshMcClorey, 


Tom VanHeel, Steve Cradock, 
JackoPeake, Steve Pilgrim;(inset 
below) with wife Hannah 





is sort of reclaiming it. It’s fucking amazing though - not just = г f À | | they've scheduled a day off, between gigs at Margate Winter 
the ashram, but Rishikesh itself. Гуе never seen so many ы j Ca Gardens and Victoria Hallin Stoke-On-Trent, so the whole 





nme 





people. I've been to Tokyo and places like that, but that's KI Td 4 » | = band can watch it on the day of release. Percussionist Ben 
nothing compared to this. There’s a bridge from which you 297 | са Gordelier is bringing his projector, “so we'll find a big wall 
access Rishikesh, barely as wide as a car, with everyone » somewhere. Steve Cradock [guitarist] is bringing his sound 
walking across it, this way, that way. And then there's қ system too, so we can create a cinema." 
someone behind you on a motorbike, right, but then coming p nii a In 1970, aged 12, Weller went to the Odeon in Woking to see 
this way is a cow. So it’s just bonkers, man, but it's also just mI. the original Let It Be film. “I was so overwhelmed, seeing The 
the most wonderful place, and it’s so colourful and so \ Beatles on a big screen, playing the rooftop session 
noisy and this collision of amazing scents. ! -— | andall that stuff. So, for me, just getting to see them 
"And we had our little girl — just me, Hannah and our play live on that screen was mind-blowing. It was 

little baby daughter, Nova - and everywhere we went, supposed to be depressing watching them not getting 

4 people just took her off us, like she was some little on [with each other], but I didn't notice any of that until 

= deity. They would go and have their photos done with years later. Personally, I’m fucking glad they split up 

= their family. It’s funny that we were therein the middle when they did. Can you imagine The Beatles in the 

Е ofareligious festival, because for us, going to see this '80s, doing synthpop with a DX7? Fucking hell." 

2 sacred place where basically the ‘White Album’ was They would have almost certainly reformed for 

> written — that was no less of a religious experience." Live Aid - and therefore, been on the same bill as The 

a — Ontheday ofthis conversation, we're three weeks Style Council. "And it would have been shocking! 

ш fromthe release of Peter Jackson's feverishly They would have tarnished their legacy and we 

б anticipated eight-hour edit of the Get Back film. wouldn't be talking about them in such glowing terms 

2 Weller and his band will be on tour by then, but ao аеѕеуеагѕ later." 


At this point, it's hard notto think of another band 


| who managed to keep their legacy intact by breaking 
Talking pop: 


Weller with up at their peak. "Absolutely, mate," says Weller - and 


renee vou realise, perhaps for the first time, that this, as 
Paphides 


much as anything, is what determined Weller’s 
decision to terminate The Jam at twice the age he was 
when he saw The Beatles do it. In the space where that 
realisation takes place, Weller allows the weight of his 
bunched fist to land on the empty Coke can. “It’s 
fucking freezing in here, isn't it? Aren't you cold? Shall 
we go and see what the others are doing?" 


ACK in the main studio, empty fish-and-chip 

boxes are scattered everywhere. Singed roaches 

have been pressed into discarded chips. While 
it’s hardly Hotel California in here, it’s nonetheless 
been said by several visitors to Black Barn that leaving 
this place is considerably harder than itis to get to. If, 
at times, you feel like you’ve taken a holiday into its 
owner’s brain, that also explains why Weller seems 
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so perpetually happy here. His fanboy 
enthusiasms are everywhere you look. Not just 
thetwo jukeboxes filled with beat-boom, reggae 
and soul perennials, but the commemorative 
tin of Heinz Baked Beans marking the 5oth 
Anniversary of The Who Sell Out or a print of the 
sleeve for Weller's one-off 7" release for Ghost 
Box Records, “In Another Room". Perhaps we 
shouldn't be all that surprised that the man 
who filled The Jam’s B-sides with spooky Brit- 
psych gems such as “The Dreams Of Children” 
and “Liza Radley” — not to mention latter-day 
left-field adventures such as “Sleep Of The 
Serene” and “Whatever Next" – isa fan of 
hauntological expeditionaries such as Belbury 
Poly and Pye Corner Audio. Earlier on, when І 
asked when was the last time he danced, his 
answer was, “This morning — I just hada little 
bop to this tune that | former Strypes bassist, 
now in Weller’s band] Josh McClorey turned me 
on to.” The song is “Goodnights & Goodbyes” — 
a magnificently sultry slice of urban R&B bya 
new East London solo artist called Qhairo. He’s 
no less enthusiastic about recent acquisitions — 
albums by Moses Sumney, Villagers and Bobby 
Gillespie and Jehnny Beth. 

Seemingly a permanent fixture in the control 
room is genial sound engineer Charles Rees. 
As the hours get smaller and the exotic fug gets 
thicker, it’s Charles who takes requests from 
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those present and blasts them from the 
enormous speakers that face the mixing desk. 
Featured in tonight's musical show-and-tell 
session are three brand new songs from Weller 
himself, two of them with a singer of a group he 
was citing as kindred spirits back | 
when Тһе Jam were still a going | 
concern. Ір 2019, Madness frontman 
Suggs invited Weller onto his BBC 

Radio 4 show Love Letters To London 
and the pair sang “Nobody’s Fool”, a 
song rumoured to have been recorded 
by TheKinks (under the name Cold 
Turkey, although Ray Davies denies 

it) for the TV series Budgie. Clearly 

the dialogue between Suggs and 

Weller continued after the recording 
because here’s “Who Do You Think You 
Are?”, the first of two songs they created 
together, spidering out from an intro of 
descending notes à la “Sunny Afternoon" 

into a riotously catchy four-to-the-floor 
stomper. There's something oddly moving 
aboutthis horn-abetted blast of pop 

positivity that somehow suggests better 

times around the corner. Weller has firm plans 
for this one. “I don’t see it as being part of an 
album,” he says, “We’ll put it out on its own as 
astandalone single." 

I suggest that it sounds like a hit — except that 
we no longer live in a world where 
songs that sound like that become 
hits. However, in a world where 
Top Of The Pops still exists and 
Woolworths have entire walls 
devoted to the Top 75 and everyone's 
happy, it's a definite hit. "That's not 
real though, is it?" says Weller. "It 
weren't even real in the 70s, mate." 

Driven by altogether more 
philosophical sentiments, “Ship Of 
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Fools" sees Weller tackling a Suggs № 


INSPIRINGME 


Bobby Gillespie 
onthe enduring 


inspiration of 
Paul Weller 


AUL'S been a 
hugely important 
figure in my life, 
way back since 1977 when 
|firstsaw The Jam on the 
Thisls The Modern World 
tour, then later when they 
were touring All Mod Cons 
in 1979 at Strathclyde 
University. There's actually 
a photo of me when! was 18, 
just about to speak to Weller after that Strathclyde 
gig, which surfacedin a book called 16 Years: Gigs 
InScotland 1974-1990. The first time he would 
remember meeting me, though, would have been in 
1992,inarehearsalroom on the Caledonian Road in 
North London.l was friends with Marco from Young 
Disciples, who wasin Paul's band, so Paul was there 
with Steve White, also rehearsing - and we all ended 
upjamming together, this funky thing. | started 
singing People Get Up And Drive Your Funky Soul 
by James Brown, from the Slaughter s Big Rip-Off 
soundtrack. | thought! was gonna impress Paul 
Weller! It was around Screamadelica time and we 
loved the fact that he was treating us as his peers. 
“He recently texted me when the first single came 
out from the album | made with 
Jehnny Beth[Utopian Ashes]. 
Just raving aboutit! What 
aguy! For amusic fan of my 
generation, that's massive. He 
proffered this poetic vision of 
whatit was to be working-class. 
Andit was inclusive. He didn't pull 
up the drawbridge behind him. 
He asked fans to write plays and 
novels and he offered to publish 
s them.Hislyrics reflected 
how | felt. Something like 
In The Crowd is pure 
existentialism. And songs 
like English Rose showed 
thathe was never afraid 
to show a vulnerable side. 
Evennow, Boy About 
Town canreally make 
ER me cry, youknow? 
= la “And even now, he's 
stil surprising. Once in 
awhile you hear a track like Woo Sé Mama that 
totally catches you unaware. | went to see his gig 
at the Roundhouse where he did Sonik Kicks all 
the way through from beginning to end. | thought 
that was brilliant. Не got to Sleep Of The Serene’, 
whichis just a totally abstract piece with strings 
andnosinging - like amodern Scott Walker track or 
something. Onceina while, you should unsettle your 
audience like that, shake things up a bit. 
“A Town Called Malice іѕ stilla song that blows 
my mind, evennow. Stop apologising for the things 
you ve never done’ -that's such a brilliant rebuke to 
the deference that working-class people are raised 
to show. It taught me that you don't have to put up 
with what you're given. For me, he was up there 
with PiL, Siouxsie, Joe Strummer and Poly Styrene. 
He lived up to the ideals of punk in the way that! 
imagined them to be. He's stillinspiring me more 
than 40 years later. How many people can you say 
thatabout?" 


MeandBobby G: 
Weller and Gillespie 
at the GQ Awards 
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PAUL WELLER А 


“A weekisjust 
theblink of an j 
eye": Weller | 
їакеѕабгеак 
fromrehearsals " 


lyric whose protagonist seems torn between 
sacrificing their identity to the group or enjoying the 
strength that comes from being part of the pack. 
Latticed with exquisite flute from Jacko Peake and 
vibes from Max Beesley, the feeling in the room is that 
whatever form the next Weller album takes, that's a 
song whose place is already assured. But perhaps the 
biggest surprise of the three is a new collaboration 
with Erland Cooper (The Magnetic North, Erland & 
The Carnival) which *came out ofa jam" called *Burn 
Out". Lines that jump out on this contemplative epic 
include “Is this the moment we fall apart?" and “They 
said the circleis part of you and me". The cumulative 
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"YOU GET TO 
A CERTAIN 
AGE AND 
SEETIOW 
LICK TIME 
S GOING” 









effect is, no other way to say this, 
distinctly Floydian. The comparison 
seems to animate the inner cosmic 
Scouser of Weller's drummer and 
occasional guitarist Steve Pilgrim. 

But Weller, who established his Floyd 
cut-off point many decades ago, bristles 
ever so slightly. “If it's Syd-era Floyd, I 
don’t mind, man. If it's aprés-Syd, then 
I'm not so sure." 

But has he ever heard post-Syd 
masterpieces Wish You Were Here or 
Meddle? “Hmm. I’m not there, mate. 
I’m not there for that one. Or Dark Side 
Of The Moon." 

From The Dark Side Of The Moon to 
the far side of the room, Steve Cradock 
has buttoned up his gaberdine and 
appears to be making his move. “You 
sure you want to head back?” Weller 
asks his guitarist, whose family live in 
Devon. Cradock nods and I take this 
as my cue to leave too. Assurances 
concerning the strength of the setlist 
for the upcoming shows are given, and 
thanks to the wonders of hands-free 
technology, it’s aconversation we can 
continue in our respective cars. To 
no-one’s surprise more than his own, 
no musician has played alongside 
Weller for longer than his guitarist — 
while all the time amassing a parallel 
body of work with Ocean Colour Scene. 
The first time Cradock got to play ona 
song by his teenage idol came in 1993 
when Weller summoned him to his 
West London house. “I was so 
nervous," remembers Cradock, “that I 
swallowed a load of dope before I went 
over, thinking that might help mein 
some way. By the time he opened his 
door, his fucking arm looked like an 
anaconda. We sat down for Sunday 
dinner with Dee [C Lee, Weller's ex-wife 
and sometime bandmate] and I was just 
tripping out, like, Рт having dinner 
with] the fucking Style Council!" Then 
we go to another room, he puts on this 
acetate of 'The Weaver' and he says, 

“Т want you to play guitar on this.’ I 
didn't think I was up to it, but somehow 
I did it. Every time I play that song, I go 
back to that day, I’m back in that room, 
shitting myself.” 


| Q N Uncut’s final day with the 
| extended Paul Weller touring 
family, nerves are not just 
restricted to memories of distant auditions. Tonight is 
the first official date of the tour. Between sips of latte in 
the deserted bar of the Oxford Spires hotel, a mile away 
from tonight's venue, the New Theatre, Weller is 
reflecting on the uncertain beginnings of a solo career 
that has spawned a subsequent 15 solo albums. 

Thirty years have elapsed since his debut solo single, 
"Into Tomorrow". It's perhaps no surprise that his 
affection for it ensures its presence in his current live 
set. It’s a stirring note to self, a reminder that even if the 
music industry no longer believed in him, then 
following suit was not an option for him. *Don't get 
embarrassed if it happens a lot”, he sang, “That you 





don't know how you started or where you're 
gonna stop/And if at times it seems insane, all 
the tears insearching/Turning all your joy to 
pain, in pursuit of learning". Attributed to The 
Paul Weller Movement, the self-released *Into 
Tomorrow" made a modest dent in the charts, 
in the process prompting some Japanese fans to 
contact him and ask him if he might be 
persuaded to let them release his first solo 
album. Incredibly, this was literally the only 
communication from a елене 
record label received by | 
Weller atthis time. 
Steve White, Weller's 
drummer between 
1983 and 2006, recalled 
speaking to a senior 
member of staff at 
Polygram who told 
him, "It's all over for 
Paul. He's washed up." 

One of the first 
people to notice the 
impact of all this “м, 
was Weller's father, 
manager and 
posthumous inspiration 
for 2018's "What Would 
He Say?", John Weller. At 
his lowest point, the 
singer talked about 
having become “so far 
removed from music 
thatsome days, I would 
pick up the guitar and it 
was like an alien or 
something". His dad, 
however, was having none 
of it, electing instead to 
virtually frogmarch his son into a tour bus and 
telling him to do what musicians do for a living 
— play music. Lifelong Jam fan Bobby Gillespie 
remembers going with Alan McGee to see the 
newly solo Weller at Brighton Top Rank. “It was 
such an odd time,” he tells Uncut, “You hada 
couple of hundred people there, mainly blokes 
with their girlfriends. Different vibe, a bit 
subdued. Perhaps they thought that now 
The Style Council had finished, they’d go 
back to playing Jam songs. But obviously, 
that was never going to happen. It was a 
struggle for Paul. You couldn’t tell where 








Some good 
sheet: the 
live set takes 
shapein 
rehearsal 





he was headed with it. But that was also what 
made it exciting.” 

By way of an aide-mémoire, I present Weller 
with the sleeves of those first two solo albums: 
the eponymous 1992 release and its successor 
Wild Wood. Ifyou subscribe to the idea that 
no creative decision is an accident, the 
comparison between these two images speaks 
volumes. On the 1992 record, Weller looks pale 
and uncertain, as if awaiting a verdict he’s 

unsure he wants to hear. 
Will there be a place for 
him in the story of this 
decade? Now look at the 
sleeve of Wild Wood, Weller 
сенери silhouetted in the sunlight 
wetter î {hat pours through an open 
door. In the photo, he’s 
playing the guitar that 
three years earlier had felt 
so alien to him. Seemingly 
unaware ofthe camera, he’s 
lostin music. Or, perhaps, 

Í | found in music. Music that's 
pouring through him at 
such a velocity, he can 
barely marshalit. At 
least that's how it seems 
to this onlooker. Is that 
how he remembers it? 

Picking up both 
albums, he fixes his 
gaze оп the 1992 release 
and remembers a fast 
trajectory from a 

"pretty fucking shaky" 

start to realising that 

“even if I just do well 

enough to occupy my 
own little space, that might just be enough for 
me". By that time, he was already starting to 
receive the songs that would make its successor 
one of the defining albums ofthe decade. 
“Sunflower” was written on a “practice 
guitar" given to him by afanin Tokyo with a 
little amp builtinto it. Anewfound confidence 
informs the lines, “ГЇ choose the words and 
how the melody goes". The sight of Weller and 
his band playing an in-store gig at Oxford 
Street's Virgin Megastore on the week that Wild 
Wood was released sticks in the memory, a 
mid-afternoon epiphany of ferocious » 
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.. and where to find them 
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m 3 A Weller'slove for Alice Coltrane 
je % extends well beyond the title of this 
B wordless rapture for the legendary 
te jazz musician. 
22 Dreams (2008) 


Baffling that this rueful small-hours 
self-examination didn't make the final 
cutonFatPop. 

Fat Pop Deluxe Edition (2021) 





Freewheeling folk-flecked gem with 
t more than a hint of Tim Buckley or Fred 
Б 0 Neil aboutit. 

"Dragonfly" EP (2012) 


A KIND 
REVC 
UTION 


PAUL WELLER 


pa w ғ = 

= - .Sublimesynergy of tumbling strings, 
fatfunky drums, a Curtis-style falsetto 
anda warpedinversion of the Pearl & 
Dean jingle. 


Wake Up The Nation (2010) 


Thematuring Weller timbre is perfectly 
suitedto the gospel-soul power of this 
hymn to hard-won happiness. 

A Kind Revolution (2017) 


PAUL WELLER 


tormented protagonist of Johnny 

Harris's boxing tale Jawbone is 

beautifully apparent on this soundtrack standout. 
Jawbone (Music From The Film) (2017) 


Initially intended for Sonik Kicks, Weller 
elected to give this Balearic banger its 
Bownl2. 

Sonik Kicks Deluxe (2012) 


3 Brendan Lynch's astonishing re- 
aa | -| versionofasongfrom Weller's solo 
xar debut. The Modfather's very own 
a: “Higher Than The Sun". 
"Sunflower" (1993) 


Freeform piano, creaking doors 
andlowing cellos punctuate this 
magnificently eerie highlight from 
Weller's one-off EP for Julian House's 
Ghost Boximprint. 

"In Another Room" (2020) 





Neil Tennant adds his own vocals to this 
12-minute dancefloor optimisation of 
Fat Pop's opening salvo. 

"Cosmic Fringes’ 12" (2021) 


од 2 
= - .Weller imagines the BBC Radiophonic 
. Workshop fulfilling a brief to render 
anauseous fairground stupor in 
waltz-time. 


Wake Up The Nation (2010) 


PAUL WELLER 
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intensity dispensed between displays of Pearl За NGING MOODS зе DUSK TIL DAWN ж 
AM P- HUNG UP s >’ 
Jam CDs and 2 Unlimited posters. “I look pretty 5. SATURNS PATTERN ні GM UNGST BUTTERFLIES 
fondly on that time,” says Weller now. “It made 7. PLEASURE 79. DOWN IN THE 92 in 
я ; F . =. SHOUT TO THE TOP му SINKING 
me realise that, actually, I quite like not having 9. MORE | П 
any success. The world didn't just end, you a AE sis Aro ud n 
Қ А ; 11.0) ІНЕ T : 
know? We were going to America loads of times. 12. STANLEY ROAD or | E B- 
I hadn'’t been to LA for years and years, so we just 13. BROKEN STONES 
ew out there and did five nights тп a row. We 15 PORCELAIN GODS Б 31. ON SUNSET ; 
had this brilliant following of gay mods who 16 YOU DO SOMETHING 32. TESTIFY 2<%. 
ЕЙ 17. STILL GLIDES 33. HOLYMAN | e 
used to follow us around the West Coast on | 1a. SHADES OF BLUE 34. THAT'S ENTERTAINM ^ 
scooters. They looked fucking amazing. God | 19. ABOVE THE CLOUDS 35. MALICE 


bless'em, that was great." 
And the guy on the sleeve of Wild Wood? "B (yy : НЕО 
“Yeah, I would say lost in music. I go off into BL. ү j a c E eRIDAY STF ' 


wherever I go to when I play. I like the fact that р тү" 


you can't see my face. It's interesting to see how 
televised concert in May this year. Impressed by 


my nose has dropped. I can see the methat was 
achildin that picture. Mainly though, whatIremember Buckley's arrangements atthe 2016 Quincy Jones Prom 
concert where he sang *On Days Like These" (from The 


is just being in this beautiful place [The Manor] and so 
Italian Job soundtrack), Weller invited Buckley to send 








many songs coming out. Then Stanley Road came after 

that. Suddenly, I was this fucking star or something. I | himalist of songs from his back catalogue that he might 

hated that, all the attention that came with it, I just , like to try and arrange for orchestra. 

thought, ‘I haven't done all this legwork just to fucking id | "It's not the list I would have come up with,” says 

have that.’ Do you know what I mean? That's not enough TO | Weller. “But that’s what I liked about it. I thought, ‘PH 

for me. Go and fucking pick on someone else, mate.” just give up control and be the singer, for once. It might 
The parallels between the rising arc of Weller’s early be good for me.” 

solo career and the purple patch that has yielded three “Ts that what he said?” laughs Buckley when this is 

studio albums since 2018 are not lost on the man whose іе relayedto him. “Put it this way — it was pretty clear from 

name is featured on them. It would be untrue to describe | the outset that we wouldn't be doing ‘A Town Called 

Weller as a modest man. But there's a line between Malice’ in that setting and I think that was quite right. 

immodesty and boastfulness. Hanging around with him Once we decided which of his more recent work would 

isalotlike hanging around with someone who's won a suit an orchestra, it was clear which Jam songs would 











competition to be the lead singer in Paul Weller’sbandfor . ^ | | work among them." Buckley's utterances are 
the day. The spruce, showered Weller who boards the tour | borne out by the selections which do make it to 
bus from the hotel to the nearby Oxford NewTheatrehasthe | > An | the album: the “devastating brutality” of 
setlist in his hand. Two sheets of paper to accommodate I Orchestrated “Carnation” – and “English Rose", which 

a 34-song Weller-bration. “I’ve been waiting so long to play | OAM Ebook l perhaps more than any other early Jam song, 
these songs live, man. ‘Old Father Time’ and ‘Testify’ wi M crm nme ~ i confirmed that whoever else went down with 


sounded great in rehearsals. I know it sounds like I’m 
blowing my own trumpet, but the new songs are so good." 
And the old songs? For Paul Weller, there has to be some 
connection, however fleeting, if he's to re-inhabit the 
ruminations of his young adulthood. That was something 
made clear to arranger Jules Buckley when the BBC 
Symphony Orchestra convened with Weller (with cameo 
turns from Celeste, Boy George and James Morrison) for a 


the demise of punk, Weller was only just getting 
warmed up. 

Certainly, there are songs from Weller's distant 
past - “Going Underground" and “Speak Like A 
Child" spring to mind - for which he simply no 
longer feels able to assume the character, no 
matter how often people request them at the 
shows. Briefly resurfacing on the Other Aspects 

Live album released in 2019 was “Private Hell” 
from The Jam’s fourth album Setting Sons, but Weller 
instantly regretted it. This masterful suburban 
character study of a family breaking apart is a song its 
creator says he would never write now. “I wouldn't write 
asong as harsh as that now. It's not like I didn’t feel 
empathy for [the mother] in that song, but I’d just use 
softer language, different words." 

The migration from son to parent is one that awaits 
most songwriters if they do this for long enough. When 
Cat Stevens recommenced his career as a recording 
artist, he was suddenly singing “Father And Son" from 
a wholly different perspective – seemingly the same 
perspective that yields one of Fat Pop's most moving 
songs, "In Better Times": *Waiting for the bus/To take 
you home/Standing out in the rain/On your phone/Ah, it 
makes me so sad/To think of you all alone". 

Increasingly, family seems to have become the 
wellspring of Weller's lyrical inspiration, be it his 
children, his marriage or the passing of his father. 
Perhaps there's something about the imminence of 
mortality that intensifies the high of living. Seeing 
his daughter Leah give birth to his first grandchild 
Kouzen (“it’s a Japanese name") was “just wonderful. 
You get to a certain age and you just see how quickly 
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timeis going. To me, a weekis the blink of an eye. 
You're just trying to savour everything." 

What might seem like a platitude coming from the 
mouths of other singers is, over the course of two 
hours, repeatedly affirmed after Weller and his band 
walk on stage to the sound of “Tomorrow Never 
Knows”. The rapturous ovation that greets them has 
yet to abate as the seven musicians deliver a version of 
“White Sky” that rocks like a steamship in a gale. In 
the audience tonight, having just flown in from Los 
Angeles where he now works as a filmmaker, is 
Weller’s eldest son Natt. It’s the first time they’ve seen 
each other in two years. Because leading Weller to 
self-analysis can sometimes be a bit like leading a cat into the 
shower, it’s interesting to hear the singer repeat something 
Natt said about his father’s recent songs: “I remember him telling 
me about how your songs come from the part of you that isn't 
obstructed by ego. That if you let them, they'll come froma 
purer source.” 

Relayed almost as an incidental aside, it’s this 
observation that, more than anything, might hold the 
key to Weller’s current seam of inspiration. Even the 
most intractable of egos would struggle to stay upright 
when faced with the daily demands of small children 
who don't care how many records you've sold, and 
the messy business of confronting bereavement and 
addiction. Once you've become reconciled to your 
own insignificance in the grand scheme of things, the 
only part of you that lives on is the love you give. And it's a 
perspective that informs not just Weller's recent love songs, 
butthe ones that stray tentatively into politics. 

“I remember the first time I heard ‘Rockets’,” says Steve 
Cradock. “It’s just the way you go from lines like ‘You go off/ 
Like little fireworks/Exploding in the streets/And crumpled | | Y 
sheets where we lie’ to that final verse, “All the wealth is $ n ТИНИ 0 | 
hidden/Diamonds a-glisten and solid gold/Well, have it all/ | ИН! ie 
It’s worthless”. Weller elaborates: “My beliefs are what they 
always were, do you know what I mean? And that's what 
that verse is about - all these greedy fuckers, like Boris and 
his cronies, the Royal Family. But when you go out, you go 
out with nothing. We're not the fucking pharaohs. You 
don't get buried with your gold, and even if you did... what 
good did it do them? The most important things you hand 
down aren't material things." 

Atthe gig, itseems to take Weller a while to click that 
therecognition quotient for the new songs is high. 
Introducing “Shades Of Blue", he mock-chides, “You 
might not know this song, but you should because it's 
fucking brilliant." Returning for the first encore, 
"Aspects" gets the loudest cheer, a song which, 
perhaps more than anything else in Weller's canon, 
bears out his son's suggestion that time’s erosion of 
egois all that stands between an artist and the 
truth. “It’s always inside you”, sings Weller, 
encircled by his band. “As old as the sun/It’s 
holding the answers/As new as the young”. He’s 
said before that, over the course of time, this 
might be the song that comes to define him. On 
the basis of tonight’s performance, he might 
not be wrong. 

In the meantime, he’s happy to reciprocate 
the warmth directed his way with the two 
songs that perhaps define him most 
sharply in the eyes of his older fans. A 
full-blooded, full-band rendition of 
“That’s Entertainment” descends 
upon the auditorium like a sweet 
steal from a world in which romance 
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already on its feet to “rise for the national anthem” and proceeds to 
play it as ifhis admission through the gates of heaven depended on it. 
As the band walk off stage, the tour bus is reversed as far as it can go 
so that its open door is just a hop up from the stage entrance. In less 
than two hours, the entourage will decamp to Bath and get ready 
do it all over again the following evening. The exertions of a career- 
Spanning set would have surely propelled many younger artists to 
slumber somewhere between here and there. But at 3am, I’m 
momentarily awoken by a text from Weller himself. It's a link he 
promised to send almosta fortnight previously - the Northern Soul 
tune he penned aged 15, “Left Right & Centre" by Lord Large. “The 
answer is love not hate, yeah, yeah, yeah/The answer is love not hate" 
goesthe chorus. Andin that moment, you wonder just how much The 
Changingman has really changed. ® 


Paul Weller - An Orchestrated Songbook With Jules 

and wonder are busted currencies. Buckley & The BBC Symphony Orchestra is available 
Introducing “A Town Called Malice”, “п now from Polydor; Pete Рарћіаеѕ memoir, Broken Greek, 
Weller playfully exhorts a crowd that's ispublished by Quercus 
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Рруіапапасоѕ 
visualhomage 
to TwinPeaks 


NATHAN A. CLARK МА TWITTER @HWN2013 


Indiana University 
Auditorium, 
Bloomington, 
November 7 


T’S good to play at 
auniversity,” Bob 
Dylan practically 
yells to the crowd at IU 
Auditorium, “where 
people still think for 
themselves!” It's a 
rare and startling bit of stage banter from 
the legendarily circumspect performer, 
but he seems genuinely excited to be back 
on the road and playing these songs. This 
is the fifth stop on his Rough And Rowdy 
Ways World Wide Tour, breaking his 
longest hiatus from live performance 
since the mid-'8os. Lit from beneath 
with white lights that make the floor of the 
stage look like the final scenes of 2001: A 
Space Odyssey, he sings and pounds the 
upright piano with renewed vigour, his 
voice sounding clearer on new and old 
songs alike. 

Dylan has played Bloomington, 
Indiana, several times over the last few 
decades, most recently in 2017 with Mavis 
Staples opening. The venue typically 
hosts complex theatrical productions, 
which is why the room suits him so well. 


SETLIST 





Watching The 
River Flow 


Most Likely You'll 
Go Your Way 
(Andl'll GoMine) 
| Contain 
Multitudes 

False Prophet 
WhenlPaint My 
Masterpiece 
Black Rider 

l'Il Be Your Baby 
Tonight 

My Own Version 





It gives Dylan a chance to shuffle through Of You 
different versions of himself, like an actor 2. to the next. There's a rough grace to the boss's vocal cadence and unpredictable 
taking on roles. The folk singer on “Black ЕЗГЕ omda music, a grizzled beauty similar to that piano style. Also goneis longtime right- 
Rider” evokes the American landscapes Kings captured on last summer's black-and- hand man Charlie Sexton. Doug Lancio, 
depicted in the Thomas Hart Benton Key West white concert film Shadow Kingdom. That | aveteran who has played with John Hiatt 
murals in the lobby, while the crooner (Philosopher project made a point of reinventing some and Patty Griffin, doesn't demand your 
on *To Be Alone With You" sings directly Pirate) of his earliest material, and four of those attention in the same way, but his deft 
to the statue of hometown hero Hoagy 2. songs carry over from the screen to the fretwork complements that of fellow 
Carmichael outside the venue. As the first I've Decided stage, each one vividly reimagined and guitarist Bob Britt. Together with bassist 
dreamy chords of “Melancholy Mood” To Give Myself reconsidered. He opens with a wistful Tony Garnier and multi-instrumentalist 
reverberate through the auditorium, he To You “Watching The River Flow” and closes Donnie Herron, they conjure a kind of 
fussily tousles his hairinto something Melancholy with a genuinely moving “Every Grain ambient blues, an evocative swirl that 
like a pompadour. dr OF Of Sand”, two songs that sit naturally recalls the “thin, wild mercury sound” of 

His setlist has been radically overhauled Muses alongside the newer tunes from Rough Dylan's electric albums of the '60s. Play 
toinclude eight songs from Rough And Goodbye Jimmy And Rowdy Ways. these songs at double speed and they 
Rowdy Ways, but while it doesn’t change Reed Replacing drummer Matt Chamberlain might sound like Highway 61 Revisited. 
from night to night, Dylan and his small ae d is Charley Drayton, who played with Despite a few hiccups - including 

an 


band give the impression that the songs 
themselves change, that no performance 
sounds or means the same from one night 
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Dylan іп the early 'oos and who adds 
more texture than driving rhythm to these 
songs; his playing is closely attuned to his 


Dylan admonishing his band to play in 
a different key at the beginning of “Black 
Rider” — they move through these songs 










Theaudience responds 
most vigorously to 
Dylan’s new songs 


nimbly, ranging from the fragmented 
blues of “Goodbye Jimmy Reed” to the 
country flair of “To Be Alone With 

You”. They ratchet up "I'll Be Your Baby 
Tonight" into a raucous surf-rock riff, and 
their revved-up rendition of *You Gotta 
Serve Somebody” has a few dancing in 
the aisles. By contrast, “My Own Version 
Of You” sounds eerie and ethereal, 
especially when the lights turn red and 


AY NS 


transform the stage into The Black Lodge 
from Twin Peaks. 

Yet even on that elegiac song, Dylan 
mixes some mischief in among his 
reveries. “Pll take the Scarface Pacino 
and the Godfather Brando", he boasts, 
“Mix them up and get a robot commando". 
Perhaps because he's not playing his 
most recognisable hits, or perhaps 
because Rough And Rowdy Ways is a 
genuine modern-day classic, the audience 
responds most vigorously to Dylan's new 
songs. There are wolf whistles for the dick 
joke in “Black Rider”, and every other 
line in “I Contain Multitudes" elicits the 
kind of applause typically reserved for 
signature tunes. “What more can I tell you? 
I sleep with life and death in the same bed", 
he sings to the night's biggest cheers, his 


AY! 1 LA SW 






AM 
voice sounding strong and commanding 
even as he acknowledges his own - and 
everybody else's — mortality. 

What makes Rough And Rowdy Ways 
sucharemarkable album is how it 
comments on Dylan's long career and 
how it mashes together all his various 
obsessions and different roles. He doesn’t 
just shift from one to the next, but blurs the 
distinctions between them, so that he’s 
the old-time huckster, the smoky lounge 
crooner, the rake, the seducer, the enigma, 
the barrelhouse piano player, and so 
many other Bob Dylans all at once. Sixty 
years into his unprecedented career, he 
is revelling in his own inscrutability. He 
sings like he's hatching a scheme, with a 
slightly sinister gleam in his eye and a fresh 
wryness in his voice. (D STEPHENDEUSNER 
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Вејоісе: ратоп 
Albarninvites the 
audienceonstage 
for the finale 


tJoanAs 
| Police 


and Albarn 


4 Eska: fiery 
| passion 


Royal Festival Hall, London, November 13 


AMON ALBARN promised 

Tony Allen that he would 

holda party at the Royal 

Albert Hall to celebrate the 

drummer’s 8oth birthday. 
Sadly, Allen died of a heart attack in April 
2020, some 81 days short of attaining his 
four score years. This sprawling, warm- 
hearted tribute nightis, in effect, that 
belated birthday party. 

Albarn called Allen “maybe the 
greatest musical influence of my life 
because ofthe simple depth of what 
he was teaching". The Nigerian-born 
drummer was Albarn's mentor in his 
transition from brattish Britpop urchin 
tothe David Bowie of his generation, 
hissubtle, polyrhythmic drumming 
underpinning Albarn's restlessly 
cosmopolitan projects from Gorillaz to 
The Good, The Bad & The Queen. As Fela 
Kuti’s drummer and musical director, 
Allen pretty much invented Afrobeat – 
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but his first love was jazz and his output 
went on to embrace hip-hop and much 
else, all of which is reflected in Albarn's 
smartly ordered programme. 

Pulling together vast numbers of diverse 
musicians from different backgrounds 
and creating something magical out of 
the seeming chaos has become an Albarn 
trademark with Africa Express, and this 
tribute is curated in similar style. With 
an ensemble of never less than 15 and 
at times more than 20 on stage, the first 
half ofthe show surges with a simmering, 
combustible energy that evokes a 
scorching night at Kuti’s legendary Shrine 
nightclub in Lagos in its 1970s heyday. Led 
by aseven-strong horn section fronted 
by former Fela sax player Bukky Leo, the 
medley of Kuti tunes which launches the 
evening seems blissfully to go on forever. 
The audience is on its feet within the first 
few bars and stays there for much of the 
first half, moving to some cosmic Afro- 








FelaKutimedley: 
Water No 
GetEnemy/ 
Gentleman/ 
Zombie 


Poem (Ben Okri) 
The Drum (Eska) 
Under BlueMoon 
(Wayne Snow) 
Asiko dubmix 
(Jimi Tenor & 
AflaSackey) 
Woman To 

Man (Brother 
Portrait) 
Chicken No Dey 
Fly (KOG) 

The Art Of 
Thunder (Ezra 
Collective & 
Tiger Tigre) 
Drum Thunder 
Suite 

GoBack 
(Damon Albarn) 
Poison Tree 
(Damon Albarn) 
Get My Bearings 
(Joan AsPolice 
Woman) 
Cosmosis (Ben 
Okri) 
LaRitournellle 
(Nitin Sawhney 
&Eska) 
Onelnna Million 
(LavaLa Rue) 
Slow Bones 





E 
Ezra 
Collective: 


= vibrant 


‘nu-jazz 





jazz from flautist Jimi Tenor, sinuous rap 
from Sierra Leone’s Brother Portrait and 
simmering Afrobeat improvs from the 
shamanic Ghanaian singer KOG. 

In the second half, the cast breaks down 
into smaller ensembles. If energy levels 
naturally drop a little as a result, Ezra 
Collective illustrate everything that's 
best about London's vibrant nu-jazz 
scene, while the “Drum Thunder Suite" 

— on which it takes no fewer than five 
percussionists to recreate Allen’s heft — is 
a thrilling exercise in rhythmic invention. 
Albarn, who indulges in some ill-advised 
dad dancing and sings asequence of songs 
which he had recorded with Allen, seems 
somewhat overcome by the occasion, 
particularly when duetting with Joan As 
Police Woman on “Get My Bearings”. Ben 
Okri’s poetry doesn’t quite ignite and it’s 
never clear exactly what Nitin Sawhney 

is doing there with his endlessly elegant 
piano arpeggios, although Zimbabwe’s 
Eska, who sings with a similar power to 
Angélique Kidjo, injects a fierier passion. 

The finale, however, is nothing less 
than delirious with the entire ensemble 
on stage for an epic blow on “Slow Bones” 
from Rejoice, Allen’s album with Hugh 
Masekela. Security manhandles Albarn in 
a futile attempt to prevent him inviting the 
audience to storm the stage in homage to 
one of the all-time giants of African music. 
Tony Allen is gone but his beat lives on. ® 
NIGEL WILLIAMSON 
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Truly deranged films 


don't often come along these 


days - and when they do, 
you don't expect them to 
win the exalted Palme d'Or 
in Cannes. That’s why Julia 
Ducournau’s Titane stands 
out as a wild exception; she’s also only the 
second woman to win the prize, 28 years 


after Jane Campion’s The Piano. Titane is the 
French director’s follow-up to her acclaimed, 


all-out feral Raw, a cannibal coming-of-age 
story. Heroine Alexia (Agathe Rousselle) 
has had atitanium plate in her head since 
childhood and now works as an erotic 
dancer at motor shows, while exploring 
asidelinein casual homicide. On therun 
aftera sexual encounter with a car (this 
is all making perfect sense so far, right?), 
she disguises herself as a boy and forms a 
strange quasi-familial bond with Vincent 
(Vincent Lindon), the obsessive, muscle- 
building captain of a firefighting squad. 
Ducournau's filmis an electrically 
aggressive meltdown of violence, visual 
delirium, sexual fluidity, outré humour 
and Cronenbergian body horror, with a 
soundtrack that ranges from The Kills and 
Future Islands to a wildly unlikely use of 
perennial holiday hit “Macarena”. This 
isa wildly arresting creation, not least 
because of newcomer Rousselle, laser-eyed 
and androgynous with an angular facial 
geometry that's positively Vorticist. Then 


Antifreeze 
included: 


Agathe 
Rousselle 
in Titane 





wince-inducing moment of nasal brutality 
since Polanski’s Chinatown. 


Thai director Apichatpong 
Weerasethakulis one of contemporary 
cinema's greats, although his work may 
require a certain retuning of the viewer's 
sensibility. Weaving together myth, mystery, 
low-level eroticism and dense, haunting 
atmospherics, his films – including 2010 
Cannes winner Uncle Boonmee Who Can 
Recall His Past Lives — could almost be 
considered ambient cinema, lulling you into 
a genuinely transformative dream state. 














appears as well as Daniel Giménez Cacho, 
from Lucretia Martel’s Zama. 

Some great filmmakers find it hard to 
truly remain themselves when adapting 
to unfamiliar countries and languages, 
but Apichatpong — working with English 
and Spanish — has somehow found what’s 
essentially him in Colombia, and madea 
film every bit as transfixing as anything he’s 
done. And Swinton - this time very much 
resembling Tilda Swinton, rather than one 
of the eccentrics and grotesques she delights 
in playing for the likes of Wes Anderson - 
proves a perfect match for the distinctive 


there’s Alexia’s tender, polymorphous Memoria is something of a departure for Apichatpong vibration. 
relationship with her adoptive firefighting Apichatpong, not because it’s stylistically 
daddy — played by French screen stalwart different, simply because he’s shifted his Шеге an Italian 


Lindon, here stepping audaciously far from 
his usual zone of careworn Everyman roles. 
Not that a nightmare movie like this 
should be neatly manageable — but as 
Titane barrels furiously from psychodrama 
to De Palma-esque murder farce to machine 
nightmare and beyond, you feel that there 
are at least three different films here, 
with Ducournau playing a dizzy game of 
narrative pinball. You can’t stop watching, 
though - but be warned, one moment of 
impromptu facial surgery is cinema’s most 


aes ST шт шг сыш ыш сы: тш кш пт ш шш сын Eee шт eee ын ЫШ п> шш юш чш CAO ыш пт ыш шт чт ыш ыг 


" ТЕН aum ш ыш ыш Gm ыш mm сын ш шш т ш 


backdrop from Thailand to Colombia and 
hascastanumber of well-known western 
actors. Tilda Swinton plays Jessica, an expat 
who finds her sleep disrupted by a series 
ofunidentifiable loud bangs. She sets out 

to ind out what they are, in the process 
consulting a sound engineer — who then 
proves elusive, but that doesn't matter as 
Jessica wanders into a jazz recording session, 
aseemingly inconsequential digression 
butone ofthe film's most mesmerising 
sequences. French star Jeanne Balibar also 
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equivalent for tangy yeast extract, then yes 
— Paolo Sorrentino is definitely his country's 
ultimate Marmite director. You love his films, 
or you baulk in horror at his commitment 
to baroque stylistic overkill. Sorrentino hit 
his peak of visionary ripeness with 2013's 
The Great Beauty, a modern-day variation 
on Fellini's La Dolce Vita, but skidded into 
bloated excess with political drama Loro (but 
then it was about Silvio Berlusconi). 

In The Hand Of God, Sorrentino has reined 
in the stylistics considerably - although the 
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film is understated by his standards only. It's his 
most personal film, a veiled autobiographical 
piece about growing up in Naples in the 1980s, 
atatime when the city was obsessed with newly 
arrived footballlegend Diego Maradona (hence 
the title). Affecting young newcomer Filippo 
Scotti plays Fabietto, a teenager in a large family; 
baggy-faced Sorrentino regular Toni Servillo is 
his affable dad, Teresa Saponangela his prank- 
addicted mum and Luisa Ranieri the glamorous, 
troubled auntfor whom he nurses a secret passion. 
Farce, tragedy, absurdity, lyricism and nascent 
cinephilia — they're all here, often with the 
volume turned up high. A certain borderline- 
cartoonish Neapolitan boisterousness comes 
with the territory. Sorrentino's sensibility 
remains unreconstructedly old-school - there 
are jokes about disability and obesity, while his 
relish for female physique is often on crashingly 
obvious display. But the invention, tenderness 
and - foronce in his work - real emotional 
directness makethis an absolutely winning film 
andits occasional overstatement is all part of 
what comes across as authentic candour. It's not 
Sorrentino's wildest but it's among his best. 


You can see, in her most 
adventurous roles, that Olivia Colman is keen to 
slough off the approachably smiling ‘national 
treasure’ image she’s been lumbered with. A 
consistent explorer of darker areas of experience 
— notably in Tyrannosaurus and The Favourite — 
she's castin a quietly troubling, intriguingly hard- 
to-read rolein The Lost Daughter, an adaptation 
ofthe novel by Elena Ferrante. She has a terrific 
writer-director to work through the shadowy 
nuances with — and what's surprising is that this 
sure-footed, compromise-averse drama is only 
the first feature by actor Maggie Gyllenhaal. 

Colman plays Leda, a middle-aged academic 
taking whatshe hopes will bea peaceful secluded 


break on a Greek island. Instead, she finds herself 
irritated by the presence of an American family 
also staying there, as they manage to trigger 
unresolved feelings about her own identity as a 
mother and memories of her earlier struggling 
self. Leda is played in the flashbacks by the ever 
more impressive Jessie Buckley, who makes an 
uncanny and fiery match for Colman. 

A child's lost doll and the proximity of anxious 
young mother Nina (Dakota Johnson) cause Leda 
to behave in ways that in turn mystify and shock 
us, but lead to the unlocking of her long-guarded 
secrets. With a jazz-inflected score by ex- 
Tindersticks man Dickon Hinchliffe and strong 
support from Ed Harris and Peter Sarsgaard, this 
is an economically executed, acutely intelligent 
film, quietly crackling with more subtext than its 
muted psychodrama surface always lets on. 


So alien spores are infecting the 
Earth's population via the bodies of insects and 
Malik (Riz Ahmed), a former Marine, is part ofa 
secret taskforce fighting the menace. Now he's 
onamission to get his two young sons to safety... 
Unless Malik is simply very disturbed, and 
Encounter — whatever the title and vivid CGIintro 
suggest — isn't actually a science-fiction drama at 
all, buta psychologically charged road thriller. 

It’s a very odd film, certainly intriguing but 

alittle disappointing as the follow-up to Beast, 
theunsettling debut by British director Michael 
Pearce. Yet, despite the very different genre feel 
and American setting, it's oddly of a piece with 
that film, in which Jessie Buckley embarked on 
adangerous is-he-or-isn't-he relationship with 
brooding outsider Johnny Flynn. There's a similar 
unease here as the two young boys (Lucian-River 
Chauhan, Aditya Geddada) puzzle out if this is 
really a routine road trip, or whether they're really 
facing a deadly menace - or whether the menace 
is in fact their loving father. 

Riz Ahmed has been riveting in recent films 
like Sound Of Metal, but here he seems uneasy 
trying to bring a one-dimensional role to life. The 
film’s portrait of what appears to be paranoid 
schizophrenia is thinly conceived. Conversely, 
making this fugitive family Asian does give 
the drama an additional anxious edge: Malik 
and his sons are glared at suspiciously in a very 
white American landscape where they’re clearly 
seen as the alien menace. Octavia Spencer 
plays strong, sympathetic back-up as the one 
authority figure whom Malik trusts, while Pearce 
and cinematographer Benjamin Kracun make 
imposing use of desolate stretches of American 
hinterland. Scripted by the director and Giri/Haji 
writer Joe Barton, the film is finally underbaked 
and inconclusive as drama, with too much 
familiar terrain to wade through — although you 
have to admire its utterly business-like way of 
wrong-footing us. © JONATHANROMNEY 
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OPENS DECEMBER 10 

Steven Spielberg's long-trumpeted 
reinvention of the classic musical, 
with Ansel Elgort and Rachel Zegler 
as the star-crossed lovers. Times 
may change but when yourea Jet, 
yourea Jetallthe way... 


OPENS DECEMBER 17 
Documentarist Mark Cousins 
updates his epic series with a new 
chapter, ranging from the Spider- 
Verse to Portuguese art cinema, 
via Beyoncé and Black Mirror. 


OPENS DECEMBER 17 

Lana Wachowski goes solo 
directing this addition to the trilogy, 
with Keanu Reeves still apparently 
the One as Neo, alongside Carrie- 
Anne Moss and Christina Ricci. 
Novelists David Mitchell and 
Aleksandar Hemon add heavy 
script clout. 


OPENS JANUARY 7 

Revered Iranian director Asghar 
Farhadi(A Separation, The 
Salesman) returns with a film that 
won aGrandPrixin Cannes, the 
story of aman who does a good 
deedandgetsinto deep water. 


OPENS JANUARY 1.4 

Revival for Francois Truffaut's 
directorial debut, the film that kick- 
started the French New Wave, and 
openedacycle of films featuring 
Jean-Pierre Léaud as the director's 
alter ego Antoine Doinel. One of the 
best films about childhood and 
adolescence ever made. 
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tells the unproductive, opiated, 
Lennon: “To wander aimlessly is 
very unswinging. It's unhip. What 
you need is a schedule." 

Pulling back from the 1969 
headlines like this has allowed 
Jackson to reveal that it's not Lennon 
or even McCartney at the heart of this 
story, but George Harrison. In the 
flashcard summary of Beatlemania 
that begins the series, he's portrayed 
as asly wit who also has his head 
screwed on (“It can't go on" is his 
prescient 1964 summary of the 
band’s future). Come 1969, he’s 
hungry for change, sick of being 
condescended to (Lennon: “Is this a 
Harrisong?”), and on the brink ofa 
singer-songwriterly paradigm shift 
thatthe others have failed to yet 
properly embrace: a sincere, and very 
19705, creative life outside the band. 

“ TS Meanwhile, The Beatles work. 
y —— ш | қ uu There is jamming, and japes as the 
! ! band attempt to reconnect with 


"What youneedisa each other from remote camps in 





seme shit fa — " ғ | c | their private lives, but each day they 
Fabsinthestudio c re Ш interrogate the songs and try to push 
forward, while Mal Evans (road 
Paul exchange at Twickenham manager and secret amanuensis) 


(“Whatever you want me to play, Г] writes down the words. When 
playit..")isshownhereatfulllength | organist Billy Preston, a former 


and proves to be the emotional Hamburg buddy, arrives on January 

and conceptual heart ofthe film; 22to visit, and stays to work, he helps 

partofa much wider debate about them recapture a love of playing that 
DISNEY * how to move The Beatles forwards is utterly innocent and joyful, even 







as a group, while asserting the while their lives outside the studio 
personalities of the individuals. remain horribly complex. 
Lennon is glassy-eyed and recessive. Even amid all this fantastic music, 
George, self-evidently feels Paul has concerns. Just as it seems 
undervalued. Ringo is generally like the songs are coming together, 
smoking, or asleep. the rooftop concert (the spectacular, 
Paul, meanwhile, is simply on multi-camera big finish to the film) 
fire. He’s dynamic and resourceful decided on, and their mad plan to 
E " PETERJACKSON hoped. Just asthe technical mastery atsolving musical problems. He's write and rehearse an album in a 
М? 22 is atransformative of his war films restoration allowed arbiter and vibes controller and month near completion, he bemoans 
film director. He's agreater empathy with the subject, full ofideas for the bigger picture. that the ethos has been diluted - they 
4 turned New Zealand | heretherestoration brings us closer Incredible music is literally coursing | arejust making “another fucking 
p=. into Tolkien’s to the band - John Lennon's fresh, through him – in one among the album". He wants the project to 
Middle Earth and newly shaven face; George Harrison's | film's many unbelievable moments, climaxinarather more spectacular 
P (in his exceptional exceptional clothes — but ultimately we watch the arrival of “Get Back”, fashion. What that climax might be 
_——— documentary They shows us a pin-sharp picture of a inrealtime. On the same day, he precisely is never quite decided on, 
Shall Not Grow Old), remade the jerky, project that still eludes definition. has a fun idea for the concert (that and noris one artificially imposed 
unrelatable figures in murky newsreel Rehearsals for a TV special? they “trespass” somewhere), and here. Instead, Get Backtells a more 
footage into the very real human Recording new songs for an album? with Michael Lindsay-Hogg, comes subtle story: how the last year of 
combatants in the First World War. Maybe some combination of the within a footstep of conceptualising | The Beatles was productive for the 
If we were to have believed above? While the project grew and Live Aid. Without him, clearly band, but was also about the birth of 
the teaser trailer for his Beatles changed to find itself, Michael nothing atall would get done fourindividuals - each with mixed 
documentary, which arrived to Lindsay-Hogg’s cameras rolled around here. During the film’s most feelings about the idea, each hoping 
cheer the world in high pandemic throughout January 1969, following excruciating sequence McCartney that they might pass the audition. 
times, his latest project had the band from Twickenham to the 
done something similar: turned Apple Studios on Savile Row, to the 


notoriously fraught Beatlessessions | rooftopand down again. His film, Let 
into a feelgood movie, their rapport It Be (released after the band's split), 
undimmed, the band still essentially | succinctly captured some ofthe not- 
— save the long moustaches and the great atmosphere in The Beatles at 
new girlfriends — the same loveable that time. These new films - edited 
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moptops they were in 1964. from his 150 hours of audio and 60 

The director is very good, but he's hours of film — are pitched as a long- 
nota miracle-worker, and that early overdue corrective to that impression. ) ' 
bit of misdirection ultimately cues Jackson can’t keep The Beatles ы Fo '* 27 diese 
up a three-part series that is a great together, but he does provide ма ж aq." | Ф d——À , Apple HQ. 
deal deeperthananyonemighthave | revelation. The famous George/ ~~ Gt At TE ap rk Jan 30, 1269 
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KEYBOARD FANTASIES 


KINOLORBER 


American musician and 
composer Glenn-Copeland 
is perhaps best known 

for his recently reissued 
'80s cassette album, 
Keyboard Fantasies, 

from which director 

Posy Dixon borrows her 
title. A lovingly made 
documentary, Copeland's story is told with 
alighttouch, to the point where some of the 
details feel missing or underexplained. 

But there are some beautiful, touching 
moments, particularly those exploring 
Copeland’s coming out as transgender, and 
a closing performance ofa spiritual he 
learned from his mother. 

JONDALE 





SHOWTIME 


While it’s not easy to 

feel sympathy toward 
aman as problematic 

as Rick James, Sacha 
Jenkins' film generates 
some understanding by 
portraying him as a person 
rather than a monster or a 
punchline. Much is made 
of James's long road to stardom only for him 
to be eclipsed by Prince, a former opening 
act who borrowed freely from James's 
synthesis offunk, rock and pop and 
sexually provocative image. Jenkins is 
similarly frank about how the abusein 
James's childhood led to his own brutal 
ways. Of course, the cocaine didn't help. 
JASONANDERSON 





Changing 
man:US 
songwriter 
Beverly 
Glenn- 
Copeland 









FILMMOVEMENT 


In 1990 music journalist 
Robert Palmer took 
filmmaker Robert 
Mugge and Eurythmic 
J | Dave Stewarton a tour 
ofthe Mississippi Delta 
and Hill Country, where 
yr they founda thriving 

\ “Ша blues scene that had 
largely been ignored outside the region. 
Their film, Deep Blues, introduced viewers 
to RL Burnside, Jessie Mae Hemphill and 
Junior Kimbrough, among other artists, and 
their performances have lost none of their 
intensity or jubilation in the last 30 years. 

7/10. New audio commentary from 

Mugge, behind-the-scenes footage. 
STEPHENDEUSNER 





MY WAY 


DEBUNT FILM 


Wiebke Popel’s My 

Way traces the life 

and motivations of 
German composer 
Helmut Lachenmann 
with clarity and gentle 
humour. Hinged, in 

some ways, around his 
1996 opera The Little 
Match Girl, the documentary captures both 
Lachenmann’s drive and the external forces 
that contextualise his rough yet elegant 
‘musique concrète instrumentale’. Some of 
the parallels made between Lachenmann's 
art and his everyday life are heavy-handed, 
butit'sa great portrait of the self-proclaimed 
“last fossil ofthe Darmstadt generation". 
JONDALE 
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ONDEMAND 


GUY CLARK's death in 2016, aged 74, was 
widely and correctly mourned not merely 
asthe passing ofa titan of modern country 
music, but as something like the end of 
anera. Though Clark had never become 

Ў massively famous, he'd written a lot of songs 
that had, while those who knew of him 
revered him as a flame-keeper of a particular 
sort of country - literary and wry, with 
gentle iconoclastic tendencies. Clark may, 
more than anyone else, haveinvented what we now think of as 
Americana and alt.country. 

Without Getting Killed Or Caught - the title is a line from Clark's 
song “LA Freeway”, a 1972 hit for Jerry Jeff Walker — chronicles 
Clark'slife and times, along with those of his two mostimportant 
partners. Oneis Susanna Clark, Guy's wife, a songwriter and 
painter - her best-known work may be the cover of Willie 
Nelson's umpty-selling Stardust. The other is Townes Van Zandt, 
Clark's friend, who died in 1997, aged 52. He was certainly no less 
and no more than Clark's equal as a songwriter, but acquired 
a heftier legend via an uncompromisingly dissolute lifestyle. 
Among the many testaments to Clark's sagacity from his peers 
and protégés collected in the film, none rings quite so truly as an 
old clip of Van Zandt complaining that *He will not let me drive". 

Thefilm draws from director Tamara Saviano's 2016 book of 
thesametitle and Susanna Clark's diaries, which are narrated 
by Sissy Spacek. The story is illustrated with personal photos, 
recordings of Guy Clark interviews, Susanna Clark's sketches 
and pictures and cute animations by Mel Chin. It's as much a 
story of a complex yet surprisingly robust relationship at least 
as muchas itis а story of either Guy or Susanna’s careers: when 
the pair first met, Guy was dating Susanna's sister, Bunny 
Talley, whose eventual suicide inspired Guy's “She Ain't Goin’ 
Nowhere"; after they were married, it was Van Zandt, their best 
man, whoSusanna often described as her soulmate. 

None of the contemporary interviewees are in much doubt 
that Guy Clark, though promoted and remembered as a solo 
artist, was really one half of two duos. One, with his wife (“We 
learned to write songs from Guy and Townes," says Steve Earle, 
one of Clark’s acolytes, “but we learned to carry ourselves as 
artists from Susanna”). The other, with his best friend and 
Sparring partner Van Zandt, who clearly drove Clark to his 
greatest artistic heights, and (not infrequently) to distraction. 

But in the film asin his songs, it’s his Clark’s dry humour 
and stoic wisdom that radiates. “If I knew how to write the 
next Garth Brooks hit, I would do itin a second," he says in one 
recording, before continuing, with an audible smile, “I’m just 
cursed with artistic integrity." 





GUY CLARK FAMILY 
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N hisfinalinterview with 

biographer David Katz, Lee 

Perry explained his somewhat 

unsteady relationship with 

Planet Earth. “I’m living here 
because I don’t have anywhere else to 
live at the moment,” he said, “but I’m 
not coming from here.” Concluding 
with the producer’s death aged 85in 
August, this new edition of 


enhances an already impressive piece 

of research, capturing the cosmic quality 
of the reggae polymath’s work without 
flinching from the entirely worldly 
problems that lurked behind it. 

A hustler, tractor driver and domino 
player whose dancing skills helped to 
earn him a place in Jamaica’s pre-ska 
music scene, Perry made up for a lack 
of traditional skills (he was very much 
nota singer) by making filthy novelty 
records and then pioneering sci-fi 
sounds. “Scratch is an extraordinary 
individual,” engineer Sylvan Morris 
attests. “He creates things which is 
abnormal and unusual.” 

Perry’s role in Bob Marley’s rise to 
stardom was significant, but perhaps less 
historically important than the feverish 
records he produced for The Congos, 
Junior Murvin and Max Romeoat his 
own Black Ark studio in the late 1970s, 
before mental health, alcohol issues and 
a rather suspicious fire ended the most 
dramatic chapter in his story. Katz follows 
Perry doggedly through his subsequent 
adventures in Europe, and while he 
documents Perry’s eccentricities — at 
various times, ‘Scratch’ drank petrol and 
worshipped bananas — he demonstrates 


that his music was weirder and wilder still. 


WITH avague idea of starting a new life, 
Mark Lanegan and his wife Shelley sold 
their Los Angeles house in the depths of 
lockdown and took a flight to the Republic 
о Ireland, one of the few European 
countries then welcoming US visitors. 
What followed was what the glowering 
former Screaming Trees singer calls 
“the most desperate holiday of my life”. 
A follow-up to his sour memoir Sing 
Backwards And Weep, 
tells the story of how Lanegan contracted 
Covid-19 and ended up in an induced 
coma in a County Kerry hospital, with 
Shelley begging doctors not to perform 
an emergency tracheotomy that would 
have silenced him for good. “He has a 
one-of-a-kind voice and to change itin 
any way could mean the end of his 
career," she pleaded. *And he would 
rather diethan have that happen." 
Lanegan was to spend months 
incapacitated on a ward, in a delirium of 
painkillers. “I was asked three times a 
day if I knew where I was and rarely gave 
a correct answer,” he writes. However, а 
slam-dance with mortality did not give 
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Lanegan 





RABBIT, £25 


Lanegan a renewed love for the world, 
with the sometime 5G conspiracy theorist 
bridling against the indignity and routine 
of hospital life. As he puts it, typically 
hard-boiled: “I would have gladly stepped 


А lark 


MARK LANEGAN : Me 
WHITERABBIT £12 in front ofa train just to change the 
7/10 outcome of the day.” 





His bleak narrative is peppered with 
self-lacerating poetry — his mother visits 
him ina dream to crow: “This is what you 
have coming, you selfish prick” — but 
there is more accidental comedy than 
Lanegan might hope as he snarls at the 
medics who tell him off for sneaking 
acigarette out ofthe window, or the 
predatory pensioner who steals his 
chocolate while he is half asleep. 

Essentially a grungy rewrite of 1980s 


ERINOSMON l | 
BLOOMSBURY, £10 sitcom Only WhenI La ugh with Black Flag- 
8/10 era Henry Rollins in the James Bolam role, 





Devil т A Coma provides a pleasingly 
bitter counterpoint to the clap-for-carers 


Arkstar:Lee 
‘Scratch’ Perry 
circa 1980 





mood of the times. However, it’s easy tO 
understand why one of Lanegan's first 
girlfriends told him: “I really want to like 
you, but it’s fucking impossible.” 


WHEN Kris Kristofferson walked into 
Chicago’s Fifth Peg club in 1971 to find 
ex-postman John Prine performing 
songs he’d written on his delivery route, 
it was love at first sight. “John Prine just 
scalded my brain that night,” burbled 
Kristofferson. “He was the best damned 
songwriter Га ever seen.” Misleadingly 
billed as a new Dylan’ in the early 1970s, 
Prine was to remain a songwriter's 
songwriter until his death from Covid-19 
in April 2020. In , Uncut 
writer and fellow midwesterner Erin 
Osmon tracks the years leading up to his 
self-titled debut album and illuminates 
the quiet magic of songs like “Sam Stone”, 
“Paradise” and “Hello In There”, which 

– аѕ she puts it - “championed the people 
and places of flyover country”. 

Titles in Bloomsbury’s ever-expanding 
33144 series can sometimes make a strong 
case for the abolition of creative writing 
courses, but Osmon’s take is pleasingly 
unshowy, Prine’s family and friends 
helping to illuminate the Edward 
Hopper-ish stillness of Prine’s work 
without any extraneous curlicues. 
Simple, sturdy, but emotionally astute: 
Prine would have approved. ® JIM WIRTH 
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SHOWCASE ARTISTS 


AMY YON, AWKWARD FAMILY PORTRAITS, DAN BETTRIDGE, DANI LARKIN, DANNY ADDISON, 
DEL BARBER, DEMI MARRINER, EDDY SMITH & THE 507, ELLES BAILEY, EMMA SWIFT, 
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AMY NELSON, ANDREW WAITE, DAVE SAMPSON, KAIA KATER, LANRENCE MAXWELL, 
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Obituaries 


Not Fade Away 


Fondly remembered this month... 
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MICK ROCK 


Glam's in-house photographer 


(1918-2021) 





Itchanged my life." 


Rock became his official photographer, 
documenting Ziggy's meteoric rise, sealed 
by Melody Maker'sinfamous shot of Bowie 
simulating fellatio on Mick Ronson's guitar. He 
also served as his videographer, directing striking 


99 66 


promos for “The Jean Genie", “John, I’m Only 

Dancing”, “Space Oddity” and “Life On Mars”. 
The summer of’72 brought Rockinto contact 

with Lou Reed at London’s King’s Cross Cinema, 


IRMINGHAM Town Hallin March 
1972, early in the Ziggy Stardust Tour. 
Commissioned by Men Only, Rock had 
pitched an interview after hearing 
"Life On Mars”. “David wasn’t very 
well known at the time, but I was completely 
fascinated with him,” Rocktold Uncutin 2009. 
“We bonded immediately. All that happened 
afterwards came in the wake of that relationship. 


Mick Rock with 
his portraits of 
David Bowie 
and John 
Lydon, 2005 


his overexposed live portrait adorning the cover 
of Transformer. His shot ofa half-naked Iggy Pop, 


taken the following night at the same venue, 
graced Raw Power. Attracted by the decadent 
glam sensibility of his work, Queen hired Rock to 
shoot the sleeve of Queen II. Taking inspiration 
from a moody still of Marlene Dietrich in Shanghai 
Express, he devised an unforgettable image that 
the band recreated for the “Bohemian Rhapsody” 
video. This was emblematic of Rock’s singular 
approach. Revealing asubject’s hidden nature 





didn’tinterest him; it was all about amplifying 
their mystique. Or, as he wrote in his diary, 
“freezing shadows and bottling auras”. 

Rock had initially taken up photography while 
studying languages at Cambridge University, 
leading to a friendship with local resident Syd 
Barrett, with whom he dropped acid. One of his 
earliest assignments was the sleeve of Barrett’s 
The Madcap Laughs. In more recent years, Rock 
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was much in demand from the likes of Lady Gaga, 
Snoop Dogg, Janelle Monáe, Nas and The Black 
Keys. Barnaby Clay's 2016 documentary, Shot! 
The Psycho-Spiritual Mantra Of Rock, shored up 
Rock's legendary status, as did a series of books 
showcasing his vast catalogue. “I suppose I just 
gotlucky,” Rock said of his rolein shaping the look 
ofadecade. “Ithink Iwas just very attuned to the 
times. It was all about the here and now.” 


GRAEME EDGE 
Moody Blues drummer 
(1941-2021) 


Graeme Edge was The Moody 
Blues’ sole constant, playing on 
every album from 1965 debut The 
Magnificent Moodies to 2003's 
December. He continued until 
retiring from touring in 2019. 

Edge was also the group's resident 
poet, contributing pieces like 
“Morning Glory”, “Departure” and 
“The Dream” to their celebrated 
run of 60s works. 


IRWANSYAH 
HARAHAP 


Suarasama co-founder 
(1962 2021) 


Steepedin traditional music from 
Southeast Asia, Suarasama was the 
brainchild ofSumatran musician 
Irwansyah Harahap and wife, 
Rithaony Hutajulu. The group came 
to wider attention when Drag City 


110 - UNCUT - FEBRUARY 2022 


(on Will Oldham’s recommendation) 
reissued 1998 debut Fajar Di Atas 
Awan in 2008. A repackaged version 
of 2013’s Timeline is due soon. 


DEAN STOCKWELL 
Veteran character actor 
(1936-2021) 


Having debuted as a child actor, 
Dean Stockwell’s film career 
spanned eight decades. The '80s 
were especially fruitful, with roles 
inacclaimed works like Paris, Texas, 
Blue Velvet and Married To The Mob, 
for which he was Oscar-nominated. 
His screenplay for an unmade film 
called After The Gold Rushinspired 
Neil Young’s album of the same 
name, the pair later collaborating on 
1982’s Human Highway. 


RONNIE WILSON 
Gap Band brother 
(1918-2021) 


Formed by Tulsasiblings Ronnie, 


Charlie and Robert Wilson in 1967, 
TheGap Band took over a decade 

to find popular acclaim, finally 
hitting big with dancefloor shakers 
like “Oops Upside Your Head”, co- 
written by Ronnie. Не also played 
keyboards, brass and sang backing 
vocals with the band, who remained 
activeuntil Robert's death in 2010. 


ASTRO 
UB40 mainstay 
(1957-2021) 


Terence Wilson, aka Astro, joined 

the fledgling UB4oas percussionist, 
trumpet player and resident toaster 

in March 1979. Heremained with 
them forthe next 34 years (famously 
contributing averse to 1983's “Red 
Red Wine”) before teaming with Ali 
Campbell and Mickey Virtue when the 
band splintered. 


ANDY BARKER 
808 Statesman 
(1968-2021) 


Gerald Simpson's departure 

from 808 State in 1989 led to the 
recruitment of DJs Andrew Barker 
and Darren Partington, aka the 
Spinmasters. Debuting on the 
“Quadrastate” EP, the pair - with 
Barker on keyboards and bass 
—becamean integral part ofthe 
band over the decades. Barker also 
recorded as Benaco and Atlas. 


WILLIE COBBS 
Arkansas bluesman 
(1932-2021) 


Intheearly'50s, Willie Cobbs moved 
to Chicago, where, encouraged by 
Little Walter, hetook up harmonica. 
He wrote and recorded signature 
song "You Don't Love Me" in 1960, 
leading to covers by the Allman 
Brothers Band, Junior Wells, 

Dr Feelgood and many more. 


DECLAN MULLIGAN 
Beau Brummels guitarist 
(1938 2021) 





MARGO 
GURYAN 


Cult '60s songwriter 
(1937-2021) 


HE Beach Boys' Pet Sounds proved to 
beMargo Guryan's great epiphany. 
She wasalerted to the album by fellow 
pianist Dave Frishberg, and *God 
Only Knows" became the catalyst for 
achange in direction, Guryan dispensing with 
herjazzschooling and embracing the possibilities 
of pop. “Think Of Rain”, the first song she wrote 
in her new style, appeared two years later on 
her 1968 debut, Take A Picture. A captivating 
mix of dream-pop and purring psychedelia, 
given wings by Guryan’s airy vocals, the album 
nevertheless failed to register, largely because of 
her refusal to tour. Her label stopped promoting 


it, despite its songs (notably “Sunday Morning”) 
inspiring covers by Spanky And Our Gang, Jackie 
DeShannon, Harry Nilsson, Julie London and the 
pairing of Bobbie Gentry and Glen Campbell. 
Guryan instead fell into obscurity. She 
continued for a while as staff writer for publishers 
April-Blackwood, but gave it up to teach piano. 
Interest in her work was reignited in 2000, when 
major fan Linus Of Hollywood reissued Take A 
Picture on his Franklin Castle label. Two years 
earlier, Saint Etienne had covered Guryan’s 
“I Don’t Intend To Spend Christmas Without 
You" as afan club single. This coincided with 
the unexpected arrival of royalty cheques from 
Japan, where the album was also enjoying a 
resurgence. А 2001 compilation, 25 Demos, Кері 
up the momentum. Guryan, who had begun asin- 
house writer for Atlantic in the ’50s, was flattered 
by the belated attention. “People say I’ve been 
rediscovered,” she told the LA Times. “It’s not true 
– Гуе been discovered.” 
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Tipperary guitarist Declan Mulligan 
settled in San Francisco in 1962, 
hooking up with Ron Elliott, Sal 
Valentino, John Petersen and 

Ron Meagher to form The Beau 
Brummels two years later. He played 
the distinctive harmonica intro to 
breakthrough hit “Laugh, Laugh” 
and appeared on their first two 
albums, before quitting in mid-’65. 


PAT MARTINO 
Jazz guitarist 
(1944-2021) 


Pat Martinoturned proasa 
teenager, securing residencies 

in New York City and New Jersey. 
Martino, who relearned how to play 
guitar after a brain aneurysm in 
1980, recorded with Stanley Clarke, 
Woody Herman, Jack McDuffand 
others, in addition to releasing over 
two dozen albums as leader. 


SONNY OSBORNE 
Bluegrass banjoist 
(1937 2021) 


The Osborne Brothers, featuring 
banjoist Sonny and his older sibling 
Bobby, were a popular bluegrass 
draw from the late- 50s onwards, 
peaking with their lively version 

of Felice and Boudleaux Bryant’s 
“Rocky Top" in 1967. Sonny was also 
briefly amember of Bill Monroe’s 
Blue Grass Boys. 


JOHN GOODSALL 
Brand X guitarist 


(1953-2021) 


John Goodsall was already a veteran 
of Carol Grimes’ Babylon, The 

Alan Bown Set and Atomic Rooster 
(billed as Johnny Mandala) when 

he co-founded Brand X in 1974. He 
remained with the jazz fusionists 


through their stop-start career, also 
collaborating with Bill Bruford, Peter 
Gabriel, Billy Idol and many more. 


ROSE LEE MAPHIS 
Bakersfield royalty 
(1922-2021) 


As partof C&W quartet The Saddle 
Sweethearts, singer Rose Lee 
Schetrompf shared stages with Gene 
Autry and Roy Acuff prior to meeting 
and marrying guitaristJoe Maphis. 
Thecouple became synonymous 
with the emergent Bakersfield 
Sound, co-writing their signature 
hit, “Dim Lights, Thick Smoke (And 
Loud, Loud Music)", in 1952. 


DAVE FRISHBERG 
Jazz pianist 
(1933-2021) 


Dave Frishberg made his name 

on the Greenwich Village jazz 
scene in the late 505, playing with 
celebrated figures like Gene Krupa, 
Eddie Condon and Carmen McRae. 
He later established his reputation 
as acomposer of humorous song, 
regularly appearing on USTV’s 
popular Schoolhouse Rock! series. 


DAVID LONGDON 


Big Big Train frontman 
(1965 2021) 


Singer and multi-instrumentalist 
David Longdon auditioned for 
Genesis in 1996 (after Phil Collins’ 
departure), eventually joining prog 
rockers Big Big Train for 2009’s The 
Underfall Yard. He recorded another 
eight albums with the band. 


EMMETT CHAPMAN 
Chapman Stick inventor 
(1936-2021) 

US jazz guitarist Emmett Chapman 





started outasasideman with 
Barney Kessel and Tim Buckley 
before modifying hisinstrument 
toaccommodate a two-handed 
tapping method in 1969. This 
resulted in his invention ofthe 
Chapman Stick, later popularised by 
Tony Levin during stints with King 
Crimson and Peter Gabriel. 


RICK JARRARD 


West Coast producer 
(DOBUNKNOWN 2021) 


As RCA’s in-house producer during 
the late '60s, Rick Jarrard oversaw 
Jefferson Airplane’s Surrealistic 
Pillow (featuring “Somebody To 
Love"), plus a trio ofalbums by Harry 
Nilsson. Paired with the unknown 
José Feliciano, he produced his 1968 
breakthrough Feliciano, featuring 

a hit cover of “Light My Fire”. 


MAUREEN CLEAVE 


Beatles interviewer 
(1934-2021) 


Maureen Cleave's March 1966 
interview with John Lennon for 

the Evening Standard in which he 
claimed The Beatles were “more 
popular than Jesus now”, caused 

a furore when it was quoted in 
Datebook four months later, just 
before The Beatles’ US tour. Cleave 
was also rumoured to be the subject 
of “Norwegian Wood”. 


BILLY HINSCHE 


Beach Boys musician 
(1951-2021) 


Billy Hinsche formed Dino, Desi 

& Billy with famous Hollywood 
progeny Desi Arnaz Jr and Dean Paul 
Martin in 1964. The trio landed two 
Billboard hits before Hinsche began 
along career as auxiliary member 


of The Beach Boys, appearing asa 
keyboardist an d guitar player on 
Holland, 15 Big Ones and more. 


MALCOLM DOME 


Rock journalist 
(1955-2021) 


Music writer Malcolm Dome 
specialised in metal and hard rock, 
beginning with Record Mirror and 
Metal Fury before joining the newly 
launched Kerrang! in 1981. Credited 
withinventing the term ‘thrash 
metal’ while reviewing Anthrax, 
Dome also co-founded the Rock 
Radio Network (later Total Rock) and 
wrote books on AC/DC, Metallica 
and Van Halen. 


MARÍLIA MENDONCA 
Brazilian singer 
(1995-2021) 


Balladeer Marilia Mendonca 

shot to fame in Brazil with her 
multi-platinum 2016 debut album, 
confirming her position as aleading 
proponent of sertanejo music three 
years later with Todos Os Cantos, 
which wona Latin Grammy. The 
singer was a leading campaigner 
for women’s issues. 


YOUNG DOLPH 


Memphis rapper 
(1985-2021) 


Adolph Thornton, aka Young 
Dolph, began releasing mixtapes 
in Memphis in 2008, later forming 
his own label, Paper Route Empire. 
Debut album King Of Memphis 
arrived in 2016, following a guest 
appearance on OT Genasis’s 
platinum-selling “Cut It”. Dolph’s 
biggest success was last year’s 
Rich Slave, which reached the 
Billboard Top 5.09 ROBHUGHES 
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Thank you, Uncut, for another 
exceptional end-of-year round-up. 
Your Top 30 reissues were spot on — 
Can, Beach Boys, Joni Mitchell, Alice 
Coltrane and Laura Nyro! Who could 
argue with that lineup? Isuppose 
the Top 75 new albums is more 
subjective. There were а lot of records 
absent from your list that I would 
have chosen - but what I appreciate, 
year in and year out, is the sense of 
discovery I get from your Top 75. 
Thanks to Uncut, I was up to speed 
with many of them - but I’ve spent 
avery happy few weeks since 

my subscriber copy landed not 
bothering too much with what wasn't 
included but instead enjoying a load 
of new music that, for whatever 
reason, passed me by when it came 
out. Arooj Aftabis a great discovery — 
and amazing she’s been nominated 
for two Grammy awards! Likewise, 
the Mdou Moctar and Elephanto 
albums are absolute keepers. 


... Regarding your Best Of 2021, 
surely there’s some mistake. You’ve 
no room for Flying Dream 1 by Elbow, 
Tricks Of The Trade by Malcolm 
Holcombe, Busy Guy by Stephen 
Fretwell, The Future by Nathaniel 
Rateliff & The Night Sweats or 

Steve Earle’s tribute to his late son 
Justin? Nowata push, I could 
possibly forgive you for this 
oversight. However, the biggest 
glaring omission is The Million 
Things That Never Happened by 
national treasure Billy Bragg. It’s 
too simplistic to just call it his 
“lockdown” album. Several of the 
tracks are as good as anythinghe 
has written, and the lyric *Tjust can't 
believe what this has doneto my 
health/So don't judge me too harshly, 
Ican do that myself" resonates 
extremely strongly with me. 

If you've heard 75 better albums 
than Bill’s latest, then 2021 has 
really been an exceptionally great 
year for music. 


...Ienjoyed your Ambient Americana 
CD -it sent me on a merry voyage of 
discovery that led me to Yasmin 
Williams, whose Urban Driftwood 
has been a soothing, go-to record 
this year. So I was really pleased to 
read the interview with her in your 
January 2022 issue. As the Ambient 
Americana CD proved, it’s possible 
to play around with form and style 
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andIthink Yasmin Williams has 
moved the goalposts on in terms of 
what you can do with an acoustic 
guitar. Can't wait to hear what she 
does next. 





..Funny, but back in January, 

when I slipped my subscribers’ 
Weather Station sampler into the CD 
player, I remember idly wondering 
where Tamara’s latest, Ignorance, 
would end up in your Albums Of The 
Year. Good on you. Great choice, 
guys. Thanks again. 


... Well, they do say different strokes 
for different folks! Not one of my 
favourite albums ofthe year (Kiwi 
Jr's Cooler Returns, Shannon Lay's 
Geist, Villagers' Fever Dreams, 








| Joy Crookes’ Skin, Ty Segall's 


Harmonizer, LUMP's Animal) even 
made your Top 100. There are some 
goodones that did, obviously, but... 
(whispers)... these were better than 
most of them! 


...Love the latest issue and your 
review of the year. 

Ialways look forward to seeing 
how much adrift Iam from your 
chosen new albums, reissues, books 
and films. Some choices are picked 
that, as you go to press, haven't 
really been issued to the public. 
Some ofthese, such as the new 
Robert Plant and Alison Krauss 
album, will bein my collection very 
soon. However, for the first time I 
actually do take exception to one 
omission from your lists. Howcan 
you exclude from your list of films 
ofthe year Without Getting Killed 
Or Caught, Tamara Saviano's 
extraordinary homage to Guy Clark, 
his wife Susanna Clark and Townes 
Van Zandt? I accept it was set to be 
premiered in 2020, but Covid put a 
stop to that. Ithasn't had much ofa 
general release, but that’s the norm 
these days, alas. However, no film 
gave more pleasure and tears 
this year than this super music 
documentary, except possibly your 
top film: Summer Of Soul, which is 
a masterpiece also. 


FARFISA 


Good news, Gerald – you'll find 
Andrew Mueller’s glowing review of 
Without Getting Killed Or Caught 
on page 107 of this issue. Thanks, 
everyone else, for the usual deluge 
of bouquets and brickbats about 
our end-of-year lists. If anything, 
this year’s lists feel like it has really 
engaged you - which is great and 
exactly what we'd expect from 
passionate music fans like Uncut 
readers. Keep 'em coming! [MB] 


Pm old. I’ve been consistently 
buying vinyl for over 50 years. Even 
through the dark days ofthe oil crisis 
when record companies recycled 
unsold records without even 
removing the paper labels. Crackly 
and thin, I still bought them, even if I 
did have to return John Martyn’s One 
World eight times before I gota copy 
that was playable. For someone who 
loves the analogue sound of vinyl, 
the resurgence of “12 inches of 
plastic with a hole in the middle" is 
ajoy. Except it mostly isn’t. 

As usual the marketing people see 
an opportunity to capitalise, caring 
little for the artist’s care in the music 
they crafted. So we have colour- 
splatted versions, boxsets, 
meaningless bonus tracks, digital 
recordings transferred toan 
analogue format, for the most part 
poorly mastered and badly pressed. 





Some artists care passionately about 
this and have the reputation, will 
and power to do something aboutit. 
Neil Young being acase in point, 
releasing analogue recordings 
properly mastered and pressed 

on quality vinyl. Some record 
companies care too — take the 

Blue Note Tone Poet and Classic 
Vinyl Series reissues of incredible 
‘sos and '60s jazz recordings. 
Properly and respectfully 
remastered by people who really 
know what they are doing and care, 
such as Kevin Gray, led and inspired 
by Don Was and Joe Harley. 

And yet others don't seem to 
care about how the music sounds 
while having more than enough 
horsepower to do something about 
it. Take the latest Let it Be release. 
Why, amongst the many new 
versions of this Beatles record 
recently re-released, was there not 
an “audiophile” version? Why 
wasn't, say, Kevin Gray given the 
master tapes and asked to create the 
definitive copy, pressed on super- 
quiet vinyl by the likes of RTI or 
Optimal? I can confidently guess 
that they could have comfortably 
sold 30,000-plus copies (maybe 
more) of the single-album version of 
that for £75 or even £100 a pop. 

That would have pleased the 
marketing people, the accountants 
and most importantly the true fans 
of the music who want to buy it to 
play it and listen, not to stick it on а 
Shelf so they and their flat look cool, 
while actually listening to a couple 
of tracks at most from it on Spotify. 

Yes I’m an old duffer having a rant. 
Butit’s because І care about the 
sound. And І care about the music. 
The musicians who have put their 
hearts and souls into their art 
deserve a lot better than they are 
getting. And we the buying public 
deserve the chance to hear the music 
as it was intended to sound. 

Nick Hough, via email 


GREENERSOUNDS 


Despite my great affection for 

Uncut, that little piece of non- 
recyclable plastic that comes with 

it every month is starting to irk my 
conscience. One little ask, if possible, 
please can you consign the CD that 
comes with the mag to history? I’d 
be really interested to know if it's 
really enticing more folk to buy the 
mag these days. But ао worry that 
many of those discs will ultimately 
be ending up in landfill. OK, it's a 
small, small thing in the grand 
scheme of things environment-wise, 
but I guess it all adds up. Maybe just 
point usin the direction ofa playlist 
in future, please? 

Paul Hewerdine, via email 
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OneLP copy of Jake Xerxes Fussell's Good And Green Again 
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The letters in the shaded squares form an anagram ofa song by Paul Weller. When you've 
worked out whatitis, email your answer to: competitions@uncut.co.uk. The first correct 
entry picked at random will win a prize. Closing date: Wednesday, January 12, 2022. 
This competition is only open to European residents. 


CLUESACROSS 


1+11A Whenthere'shardly any sound 
comingoutyou canstilltellthisis 
Supertramp (4-2-3-8-7) 

6 American band from New Hampshire (4) 
11(See1across) 

12+15D Peingearly ornotpreparedfora 
Beatles performance (7-5) 

13+30A The Chameleons had their odd 
momentsonalbum(7-5) 
141magineDragons, Smashing Pumpkins 
and Yeah Yeah Yeahs havenothingin 
common with this song title (4) 

16+22D Hissoloreleasesinclude “San 
Franciscan Nights” and “Sky Pilot” (4-6) 

17 “Little darling, it’s beenalong____ lonely 
winter”, from The Beatles’ “Here Comes 
TheSun” (4) 

20 Astaken out by The 1975, Beastie Boys 
and The Prodigy (5) 

21 Tom Petty album. We’vehearditall before 
(4) 

23 The Wonder Stuffhad NeverLoved 
but The Cramps atleast had A Date With 


26 Uses sly moveto geta Franz Ferdinand 
single(7) 

29 REMalbum keptin the cupboard (2) 
30(See13 across) 

33 Sixty years on from his debut album, his 
39thnow puts him on his old Stomping 
Ground (4) 

34A bitofnightwork completed album for 
The Calling (3) 

35 Manic Street Preachers starting off with 
one ofthe Stone Roses (4) 

36+3D His firstsinglewasa “Last Request” 
(5-6) 

37Statethatit's gotitsown placeinthe 


ANSWERS: TAKE295 
ACROSS 

1Dolt Again, 6+4D Black 
And Blue, 9 Rotterdam, 
12 REM, 13CCS, 15+10A 
ElephantStone, 16+18A 
DarkHorse, 17 Hay, 20 
Ocean, 23 Mercy, 24 Toe, 


DOWN 


album list of Lou Reed (3-4) 
38 Generally, atthe beginning, they were 
abandforthe'9os (4) 


CLUESDOWN 











AUG „it slike an angel 
sighing”, from Madonna’s “Like A Prayer” (5) 
3 (See 36 across) 

4Muchthesamestufffrom Radiohead (2-9) 
5Kimchoseadifferentversionofsong by 
Catfish And TheBottlemen(8) 

7Johnny Cash song, album and moniker 
(3-2-5) 

8+19D “Here Ilayinmy hospital bed/Tellme, 
E ,whenareyou coming 
around again”, The Rolling Stones, 
Marianne Faithfull (6-8) 

9 Their albumsinclude Frank and Play (7) 
10 “Well, Igo outsomewhere, thenIcome 
home again”, Razorlight’s location (7) 


‚ 15(See12across) 


25 Nikita, 26Scarlet, 30 Vice, 
31Lyla, 32Come 


1 Dirty Old Town, 2Intruder, 
3Adeline, 5 NoMoreHeroes, 
6 Bass Man, 7 Atomic, 8+17D 
Keef Hartley, 14+11A Say 
You Will, 18 Hut, 19 Emma, 


18 Bob Ross includes anumberby 

Wolf Alice (4) 

19 (See8 down) 

22(See16 across) 

24Steve____, guitarist whooriginally 
played with Frank Zappa (3) 

25 Useremixalbum by Frazier Chorus (3) 
27 Bobby Hebb hit also covered by Georgie 
Fameand BoneyM (5) 

28 From the Chelsea terraces camethe 
sound ofapunkband (5) 
30The___,albumbyTheCure which 
actually didn’t get to No1(3) 

31 “Tosinginyour khaziwhile yoususs out 
the____,ohyeah, lazy Sunday afternoon", 
the Small Faces (4) 

32It’s hardtoseeortakein Bill Callahan’s 
band (4) 


21Eskimo, 22+33A Native 
Sons, 27 Cohn, 28 Tear, 
29 Yes 


HIDDENANSWER The 
Heart’s Filthy Lesson 


XWORDCOMPILEDBY: 
Trevor Hungerford 
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TRAFFIC 


John Barleycorn Must Die д^ 1970 


Ever since Isaw Tommy on TV when I was 

three, I wanted to be in a band. [A few years 
later] I went to the record shop with my uncle 
andIwas gonna get something stupid like Jesus 
Jones and he was like, “No, you're gonna get 
this" Iremember thinking the album cover 





was really dull and beige, but then I put it on and it was so thrilling. The first 
song is all mysterious and then it’s like, ‘Bam!’ It sounded so alive. Even 
now, on long drives on tour, I put this album on and when “Freedom Rider” 
kicks in, it gives me the same feeling every time. It’s like a cup of coffee that 
actually works! 





ТНЕВ-52 5 


4 ө The B-52’s warNeRBROS, 1979 


Y 


I've always loved The B-52's. I remember 

going to my first school dance and I asked 

my babysitter what to request. She said, “The 
B-52’s, ‘Dance This Mess Around’ - it's kind of 
likethe girl groups, but punk." So they played 
itandIbecame obsessed with the album. It's 
like really cool weird friends hanging out with each other in space. I wanted 
friends like that! Iwanted to be weird and wear wigs and put sci-fi sounds 
in my music. Whenever I'm sad, Ising a pop song from the radio in a Fred 
Schneider voice - still works! The Violent Femmes album too, that's another 
good gateway drug for kids. 


immu JAMES BROWN 
iH Live At The Apollo kınc, 1963 


Some of my favourite records are live records: 
Jeff Buckley's Live At Sin-é, Crosby, Stills, Nash 
& Young's 4 Way Street. You feel like you're 
there. I got Live At The Apollo for Christmas опе 
year and I was like, ‘Holy shit" I would hear big 
band records in my grandfather's house, or jazz 
records, and it's all of that, but wild and rock’n’roll and still tight. I got the 
album before I started seeing live music of my own and obviously I couldn't 
wait to go to a live show - and then I won tickets on the radio for a show and 
it was The Fall! I brought my dad and he was like, “This guy sucks!” But I 
thought it was cool. 





THE CURE 


Disintegration FICTION, 1989 


f When I was 120r 13, I had really bad problems 

FP * withinsomnia. Sometimes І didn’t sleep at all 

j until it was time to get up and go to school, my 
head was too loud. So my brother’s girlfriend 

6 gave me a tape of Disintegration, which starts 

B out with chimes and then opens up into this 
music that sounds like heaven. It helped me fall asleep every night because 
it relaxed me so much. Га never heard music like that before – it wasn't 
song-by-song, it was a whole landscape, a whole little world. I see musicin 
colour and Disintegration is a dark blue/purple/black album. I’d never been 
inlove, butIfeltlike my heart had been broken just by listening to it. 





My Life In Music 


Nicole Atkins 


Ше creator of Italian Ice selects her all-time favourite flavours: 
“Pm surfing through the cosmos!” 





i2 MERCURY REV 


; Allis Dream v2 2001 


When I graduated college,I was working at an 
art gallery in Asbury Park, which had been 
bottomed out since the 70s - this beautiful, 
E crumbling Victorian seaside town with drug 
"om Ч F- = dealers and two art galleries... All Is Dream 
(ЯТА | | was the perfect soundtrack to that place. The 
first song, "The DarkIs Rising", islike "Somewhere Over The Rainbow" or 
something. I toured alot with Mercury Rev, and even though I know them 
really well, when Jonathan starts singing I'm instantly zoomed into that 
moment and it makes me cry. They're not ashamed of being into Broadway 
musicals or Disney's Fantasia. Anybody who isn'tis justlying to sound cool. 


BRIANENO 


Taking Tiger Mountain (By 
Strategy) IsLAND,1974 





When I made my first record Neptune City, І 
couldn't play lead guitar very well. I sang all 
the guitar solos and string arrangements І 
could hear in my head and layered them, soI 

| | ended up with this accidental girl group sound. 
I PETER Pme ina Ton in San Francisco and hearing Taking Tiger 
Mountain (By Strategy) and thinking, ‘I get this.’ All of the little arrangements 
are homemade, but I hear them on this grand scale in my mind. The song 
"Mother Whale Eyeless" starts out pensive and claustrophobic and then it 
opens up and you're like, ‘I’m surfing through the cosmos!’ 


MARK LANEGAN BAND 


Bubblegum BEGGARS BANGUET, 2004 





That's a desert island record, for sure. I knew 
theScreaming Trees' *Dollar Bill? because it 
was a big radio song, I used to cover it. So I got 
Bubblegum when it came out and every song 
was such a mood, and his voice was so cool. 
We don't have singers like that any more - it 
actually makes me excited when I hear my voice darkening as I get older! 
When I put the demo of “Neptune City" online, Mark Lanegan commented 
that he couldn't get it out of his head. It was the first time somebody I 
admired had heard my music, and we became friends. We recorded a cover 
of “November Rain" together а few years back, reimagined as a country duet. 









pom ' The Jack Nitzsche Story (Hearing 
"gt Is Believing 1962-1979) ace 2005 


His production is insane and all the singers he 
"B worked with were such big, emotional singers. 

» The Judy Henske version of “Road To Nowhere" 
| isjust life-altering for me. ГЇЇ always use him as 
n i “ъъ areference, especially on Italian Ice, which was 
oneofthe first records I got to produce myself. He puts alot of showbiz drum 
fills at the top ofthe chorus instead ofthe end, like on [Bob Lind's] “Cheryl’s 
Goin’ Home”. I said to my drummer, “This is the reference — do it til you're 
almost embarrassed!" It's whatIlove about George Martin's production too: 
there's no soloing, every part's a melody - including the drums. ® 


Nicole Atkins Memphis Ice isreleased by Single Lock on December 10 andreviewed on Page 25 
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